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Abstract

Among the metal founders of Toulouse, Barthélémy Fraysse stands out for his varied
activities and his links to significant Toulouse individuals, such as the Poncet family,
who is mentioned in Ms. Fr. 640. Original research carried out for this essay in the
“Comptes du trésorier” and the “Pièces à l’appui des comptes” of the Archives
municipales of Toulouse reveal that Fraysse frequently received payments from the
municipality of Toulouse between 1570 and 1590. Further documents show that his
activity continued through 1620. He was successively cannon maker, founder, founder
of artillery, and gunner. Between 1570 and 1590, several of his activities can be
compared to the subjects of multiple entries in BnF Ms. Fr. 640.
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Among the metal founders of Toulouse, Barthélémy Fraysse stands out for his
diverse activities and his connections to significant individuals in the artistic and craft
milieu of Toulouse. In the historiography, he is documented only in 1594 and 1619,  but the
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city accounts (Compte du trésorier and Pièces à l’appui des comptes) in the Archives
municipales of Toulouse (the years 1570–1590 were consulted for this essay) reveal that he
received frequent payments from the municipality during this period.  His various works
show that during his career, he was in contact with persons from the Toulouse context who
can be linked to BnF Ms. Fr. 640. A comparison with Barthélémy Fraysse’s handwriting
shows that he is not the person who wrote Ms. Fr. 640 (Fig. 1). However, some similarities
with the author-practitioner are considered in this essay to give insight into the author-
practitioner’s context.

Fig. 1. Handwriting of the founder Barthélémy Fraysse,
April 4, 1586. Archives municipales, Toulouse,
CC2524, pièce 96. © Mairie de Toulouse, Archives
municipales (CC BY-SA 4.0).

Links to the Toulouse Arsenal

Several documents found in the Archives municipales of Toulouse show that Barthélémy
Fraysse was successively cannon maker in 1570, a founder in 1577–1590, a founder of
artillery in 1586, and a gunner in 1588–1590. In March 1570, he was part of a group of
thirteen “canonniers extraordinaires” serving as assistants to three “maîtres canonniers” and
seven “canonniers ordinaires.”  All were paid by the city for their service during the
religious wars. Two months later, and then again in September 1570, he had a similar role in
a smaller group of cannon makers, whose purpose was to lead the artillery.  Then, among
his most significant achievements, he collaborated with Nicolas Poncet in September 1577.
Both qualified as “maîtres fondeurs,” receiving several payments up to 1579 for having
made two cannons called “gros courtauds.”  As a founder, Fraysse had apprentices. In 1581,
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for example, he was committed to teaching for the span of three years the profession of
founder to Robert Coulhe, who was from Gaillon in Normandy.

Fraysse also received payments for works of casting not related to artillery. In 1585,
he was paid for having cast some “carrèles” (large spikes with quadrangular ends)  for the
water wells of the place Saint-Étienne and the rue Peyrolières, and for having recast the bell
of the Collège de l’Esquile.  At the same time, he continued to work for the artillery, and, in
April 1586, as a master founder (“maître fondeur”), he made eight “emboitures” in metal
(rings or plates “that keeps the box of a wheel from wearing”)  to furnish the two pairs of
cannon wheels and “escouvillons” (a cylindrical brush mounted on a handle used to clean
the core of the cannon).  From February to November 1587, still designated “maître
fondeur,” he was paid for the melting of two new “courtauds” and for the repair of a
“couleuvrine.”  In November 1587, he also made other “carrèles” for the new well in place
Matabiau.

From December 1588, Barthélémy Fraysse seems to gain a more prominent role in
the Arsenal of Toulouse. He was named “artilleur ordinaire de la ville” and received an
annual salary for his wages.  He supervised the Arsenal and participated in the repair and
cleaning of weapons.  From 1589 onwards, his activity increased in intensity. Qualified as
a “cannonier,” he continued to be in charge of the production of the Arsenal’s cannons.
For example, he made new interlocks for the wheels of cannons and “couleuvrines.”  In
this period, his sphere of action was not limited to artillery: he also cast a bell and metal
canopies for the Saint-Cyprien gate, as well as brass candlesticks for the arrival of the
Marquis of Villars in Toulouse.  In 1590, he was appointed “canonnier juré” of the city and
received an annual salary.  He led nineteen cannon makers, whose names are not specified,
in the siege of Montastruc.

Although my search in the city account records for this essay stopped with 1590,
other documents show that Fraysse’s activity continued after that. For example, in 1594, he
was commissioned to cast two bells again, for the church Notre-Dame-du-Taur.  Then, he
made “carrèles” for the Griffoul fountain in place Saint-Étienne in 1601 (Fig. 2)  and for
the well of place of Pouzonville in 1607.  In 1606, he was one of the cannon makers who
fired the cannons for the entry of Duke de Montmorency, Governor and Lieutenant of the
province.  Similarly, for the entry of the First President of Parliament on 6 August 1618, he
was in charge of “playing” the city’s cannons at the Arnaud-Bernard gate.
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Fig. 2. Griffoul fountain in place Saint-Étienne of
Toulouse. Original fountain by Jean Rancy, 1547–1549.
Obelisk by Antoine Bachelier, 1593. Bronze elements
by Barthélémy Fraysse, 1601. Bronze decoration by
Pierre Affre, 1649. Photo: Sarah Muñoz (CC BY-SA
4.0).

Barthélémy Fraysse and His Circle

Between 1570 and 1590, Barthélémy Fraysse worked with important artisans of Toulouse.
He knew the Poncet family of Arsenal founders, mentioned in Ms. Fr. 640, fols. (17v and
49r) very well. In 1570, when Fraysse was part of a group of “canonniers extraordinaires,”
Pierre Poncet was one of the three cannon makers that Fraysse helped to transport the
artillery.  The founder and cannon maker Étienne Poncet was also part of this group.  In
1572, Fraysse was called the servant (serviteur) of Pierre Poncet, which could suggest that
he was in fact his apprentice.  In addition, as mentioned above, he was associated with the
founder Nicolas Poncet for the production of two cannons, from 1577 to 1579. It is of
interest to note that these cannons, called courtauds, were commissioned by the Duke de
Joyeuse and François de la Valette, Seigneur of Cornusson. These two noblemen advanced
payment for the capitouls, and paid the funds directly to the two founders.  Finally, in
1619, Fraysse, along with Pierre Poncet, appraised the metal of the gates surrounding the
shrine of saint Papoul, in the basilica of Saint-Sernin.

Another group of artisans close to Barthélémy Fraysse was the Bachelier family. In
July 1589, as the town’s artilleryman, Fraysse collaborated with the architect Dominique
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Bachelier, although no details are included about their exact activity.  Then, from 1597 to
1601, Fraysse provided metal to Dominique Bachelier’s son, Hélie, when he was building
the bridge of Toulouse.  The Bachelier family, one of the most important families of artists
and craftsmen in Toulouse, included Dominique, architect and engineer who played an
important role in defending Toulouse during the religious wars. Dominique was son of the
famous sculptor of Toulouse, Nicolas Bachelier, and brother of the stone-cutters Antoine
and Géraud. Dominique built the fortifications of the Maison commune and several squares
in the city.  In 1586, he also participated in the reconquest of Saint-Bertrand-de-
Comminges led by Bishop Urbain de Saint-Gelais.  Renowned for his expertise in
hydraulic engineering, Dominique Bachelier worked in Spain, in Zaragoza, on several
occasions between 1582 and 1587, where he repaired the stone bridge, accompanied by his
son Hélie.  The latter benefited from his father’s success and experienced a social rise
within Toulouse society.  Having first participated in the construction of the Pont Neuf de
Toulouse, Dominique acquired the office of Contrôleur général du taillon du Languedoc (a
tax levied for the payment of military personnel), then, in 1577, he succeeded Dominique
Bertin for four years as guard of the “mynes des Montz Pirenees.”  Married in 1589 to
Jeanne de Tholosani, daughter of a Juge Mage from Lauragais, Dominique obtained, in
1598, a royal permit for ten years of exploitation of the mineral wealth of the Pyrenees in
order to “search, open, excavate all kinds of mines, gold, silver, copper, tin, lead and other
metallic substances.”  After only a few months, however, he abandoned these operations to
take up activity as an armorer and master of the forges, with a plan to compete with
Flanders and Milan to supply the entire Languedoc with arms, which in the end failed.

Comparison with Ms. Fr. 640

Between 1570 and 1590, several of Fraysse’s activities are comparable with those of the
author-practitioner. The very multiplicity of the objects produced by Barthélémy Fraysse in
the field of casting correlates to those mentioned by the author-practitioner in a general
recipe entitled “Foundry casting,” that is, “candlesticks and small works,” and “artillery,
bells, & similar things” (fol. 15r).

As a founder, Barthélémy Fraysse cast several bells, including for the church Notre-
Dame-du-Taur and for the Collège de l’Esquile. The bell he cast for the Collège de l’Esquile
was decorated with two frogs, which establishes an interesting connection with entries in
Ms. Fr. 640. Indeed, Ms. Fr. 640 contains many entries and recipes for casting animals from
life, including one for the molding of a toad (fol. 109v). The author advises to mold toads
rather than frogs because they have lumpy skin, which makes them more beautiful once
molded. Another recipe concerns the molding of a vine leaf on which a frog is to be placed
(fol. 135r). It is impossible, however, to determine if Fraysse’s bell cast for Collège de
l’Esquile was decorated with lifecast frogs. On several occasions, the author-practitioner
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also mentions the making and repair of bells and handles, particularly in the entries
concerning the casting of cannon (fols. 17r, 24r, 77r, 85v, 98v–99v). The joint mention of
bells and cannons is not surprising since these two elements were part of the achievements
of any founder of large works. Like the author-practitioner, Barthélémy Fraysse combined
these large works with smaller objects, such as candlesticks and “carrèles” for fountains.

The other area that links Barthélémy Fraysse’s activity to the knowledge of the
author-practitioner is that of artillery. As an artilleur ordinaire of the city and cannon maker,
Fraysse knew the Arsenal of Toulouse perfectly well. As noted, he made several cannons
and other parts for weapons. This activity of cannon maker, a profession which corresponds
to the titles of several entries in Ms. Fr. 640 (fols. 17r–19r, 21r, 25v), is in line with the
extensive descriptions in the manuscript of the manufacture of weapons, particularly
cannons, and their use, and of ammunition, which reveal details that are surprisingly precise
(fols. 8r, 17r–19r, 21r–28r, 32r, 43v–45v, 55r, 80r, 94r–96v, 99v, 125r, 167r–168v). Another
intersection between Fraysse’s life and Ms. Fr. 640 is in Fraysse’s 1590 participation in the
siege of Montastruc.  Fraysse and the nineteen men he led were in charge of transporting
the artillery there, which echoes an entry in Ms. Fr. 640, entitled “For bringing a cannon
over land” (fol. 24v–25r). They also were paid to “battre Montastruc,” which causes
problems of interpretation.  The payment could indicate that they simply were in charge of
the transport of some cannons, but the phrase “battre Montastruc” (to batter the city of
Montastruc) could rather mean that they were also involved in the siege, which would echo
the author-practitioner’s knowledge of siege warfare (fols. 8r, 21r–21v).

Furthermore, the two cannons that Fraysse cast in 1577–1579 were made according
to the specifications of François de la Valette, Seigneur of Cornusson. This Seigneur was
part of an important family which was originally from Malta, and several of whose
members belonged to the Order of Malta. This detail resonates with the entry in Ms. Fr. 640
for the “Cross of the commanders of Malta” (fol. 40v).

Conclusion

The fact that Barthélémy Fraysse cast bells, including one decorated with frogs, cast
artillery pieces, was closely connected with the Arsenal of Toulouse, worked with several
members of the Poncet family, and may have participated in the siege of Montastruc, reveal
a complex professional persona which can be compared to a variety of entries in Ms. Fr.
640. Research carried out so far on Fraysse, however, does not reveal activity related to
painting, goldsmithing, or woodworking. Barthélémy Fraysse, at least in recorded payments
for work, does not reflect the great variety of activities that interested the author-practitioner
of Ms. Fr. 640. Fraysse’s life trajectory may give clues, however, to the background of the
author-practitioner, and the ways in which the various types of techniques and information
came to be recorded in his text.
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