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action aldad onsunmmgporcthanges, capi
devel opment subd&infites, beongesal
construction in downtown resume
[ downt own ] area are coming alor
t hem, €hitdhago rTerpiolru red i n 1 AsGrle
Downt own #Chi caalgsco. not ed96Bat t he
financed construction in the®pm
buil ding boom trans’ Numedd usheo
buil dings wered tshkeyractliaweai sgnidmo
tastes or facilities servingTh
Garrick Theater was replaced by
was demolished tosmaky stgr & ob
Stevens Annex, which was a part
Buil ding. The Federal whBwsi ladifngc
project. Whi | e mentioning iidet
fii nconvenient f ocire tghoealpsu btlhiact, ot |
Pl anni ng Deivsetleodp niennti tPsl an f or &4
a need for the imew RKéicke malw Eudivl

YWEcpkgn"Dnwguvgpg. " WRt g u grtgd onvf K grpet ¢' pRbkithaEgf ghaghytetondl Béjsicatiomn (1984) 47, no. 4 (1994): 210t 23.
https://doi.org/10.2307/1425339.
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jvvru<llyyyOwtdcpt gockpnedgkwercl 4DL302AH¥d;elyhjgemgog d/h/p ey kv c k furvgdowk n/f k p i

rncswgul

21 Joel Rast,;Et k v k e ¢ n" L ‘lgrne Rrogdssest UrbaN Bealévelopment in Chicago and Milwaukee, 19451980,YSocial Science History33, no. 4

(2009): 3937 426. http://www.jstor.org/stable/40587323.
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sidwas to provide fAdan atmospher
fitting for the &dministration

Gnkokp As mentioned, another missii@nior
bl i[géhatnd repl ace it wi?lhn aorsdtearb |
T Dnk right to remove fAblight, o the g

Dt qp| gxkn private Imriapearltly., t he feder al
Pgkijdaqt established by the passage of t
Uwttgwpfkpi {45 support feder al ur ban reh
constructions for publ i c houysia
revitalization of deteriorating

the cityds power of eminent don

into fApd@hlhiec cuseg, exieghhbh srelo ad e
Corporation Act of 1941 (amen
Redevel opment Act of 1947, t he
Community Conser®ation Act of 1

The term fiblighto is the term g
for more the&h nialifald ygemtbdryg.ht ¢
which pertained to the probl em
wi shed to remai®®Byh dalet hly9 520rsd &

urban renewal programs defined
t he term as | egi sl ation for |
cleafdahce. aligned with Chicagoc¢
progr am, which were to regain t

di sfithet Loop. Adddrgditregd tVactame
Act of 1Bd9ter ms Ai nadequacy '

fundevel opefdburadnedn, dupaonnd t he t ax

communityo were used to identif
| andso that fAshould be eliminat
safety, and general welfan&iefo

Ej keci g" RncpHevgwo gt Rhgppk pi™Ejtlgeai"qgh™ Ejj keaiiqg" Rncp" Eqookuukgp. "3; 65. +"350
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To fAeliminate blighto and fArepl

and state governments used the

fiheal 6 the poor neighborhood ac
even erasingadewasi bedtley tahe f
public housing, slum cl earance,
result, the Asian American neig
by the interchbang®d wiirnde wahyasr.dp
i mmi grants on the North Side, H

n the South Side faced drastic
nd demog® aphically.

® O

B¥'yEj keci g"Htggyc{"("Wtdcp"Tgpgycn. YY" Ugijtgivcukyyby dyO Fgiutkg ipc Vicepd{ufigd KiCpQ &qd U&S|. |
wt diicgpgycn

33



n Bronzevi ||

€,

Chicagobs

Bl

ac

I
di spl acement exptehre elnlclei nmi st hlen
(I'l'T) spearheaded the i mpl ement
campus expansion plan. The Mecc
the school claimed that the ddui
year s®lltatwars. eventually replacec
struicI.uR.e Crown Hall for the sc
just a few blocks from the Mecc
directly face a ditsupleacwarse ntt or 1
because it was an fieconomic bur
for the Francis Apartments as \
1971 even though it was design
Howevemmi ngt e rom the years of t
conditions were perceived as a
well ness of the city that mu s t
Il iving spaces.
“uWtdep" Tgpgycn"cpf"Dtgp|lgxknng. 4" Vjg" EkvivDgeepIyyyadyfkyigy Edwighwhelguagt i I\t
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Chapter 3:

Dkgitcrj Kk
gh"vjg" Uvwfkgf"

Collections, Movements, and Social Interactions

Asli scussed in thewpreChboag@€hwpsedpmpoated by the

solution for urban and economic problems. Replacin
with modern ones was allistoe aClpirmang samg wmhe was pifroed
progressive metropolis for their city. As a resul:t

identified as meaningless or unwant ed hweraendd ehsaaw o
did parts of those Aunwantedod structures survive?
more value while some remained al most unchanged?
fragments to answer the questions.
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Mecca Flats {25327
Individuals 2 1836 & 1838 Lincoln Park West, Otto & Amy Forkerts' Private Collection |
Experts Tk L2 I : Ll i

=|nstltutioﬂs i | 60 W Erie, Joseph Dimrey's Private Collection

Architectural Artifact Sa

NMAAHC

Mr. & Mrs, Vernon |P. Reynold's Private Collection

Art Institute of Chi

Archeological Salvage Project

Columbus Memorial Building
Individuals :
Experts I

.Instiimions : L,

Frank Komorowski's Private Collection |
U emajns

|
|
I
|
I
|
I
|
|
|
I
|
|
|
I
|
|
Garrick Theater |
Individuals :
[ [ [ Art Institute of Chicago
| Harvard Fogg Museum
[ Yale School of Architecture
| Columbia University
| University of Virginia
! Frank Lloyd Wright Foundation
| Graham Foundation
| *The instititions showin here bre limited to the onesithe author coufd confirmed that they recéived the afnaments. For the full st of omament fecipients, see P59.
i Second City Theate \
| 2421 North Geneva [Terrace |
| 1945 North Lincoln Aivenue \
: 827-831 North Dearborn Street \
| Willowbrook High Sghool \
| Frank Lloyd Wright Foundation (rescued by the Foundation's apprentices)
i REEEREREREEE R RN RN RN
i } | St. Louis i
m— i City Museum
Federal Building | | } V
inchvidual | 1 e R s
[l situtions i i . Lakefront at 39th Street, Chicago Park District
| |
| i L1 A Yard next to Glessner House
| n
| ]
|
i } | fin A. Robson's Private Collection
I | i | Chief Judge Richard H. Chambers' Private Collection |
| I
| b !
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Francis Apartments | i i ; s
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: [ : | |
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National Pythian Temple ; : i i g
Individuals | | | } i Salvage Ope
Wexcens : } : } |
| RN | g
| 1 | :& W] OMHara's Gallery, 707 N Well
| o] ] ] | T E—
! | |
1 12 1 1 Ve R, - — — - — — —
| 15 |
! I | ! Matthew Godfrey's
i = i ; : o Private Collection
: } E : ~ e = §
| = 18 = |2 2
B Ig :g 12 I1E s
i 3L L2 oE L
Els g2 |gx BT ES B2
88 £2 &5 £3 £5 e
Bs 2 52§ g: HH
&= aF &= 8= a1 a2

({e]
(6]
S
©
D
<t
©
1
o
©
@©
S
©
O
o
™~
S
[
L=

2010 2020



@) g eec" fiBut my best memories are of those who refused to be cridgeed|led a
Gfdtqgmg” cp tenant of apartment 326 at the Mecca Flats thirty years after the buildin
3 34 7 demolished in 1952 to make way
which was a part of the 1 11lino
expansiort® The Mecca Flats opened its doors in 1892 to provide |
accommodations during the Worl:
designed byVilloughby J. Edbrook@ndFranklin Pierce Burnhanwas an
innovative design at that time with its massive interior courtyard covere
gabled skylights and surrounded by ornamental balcdh@ser the course
of thirty years, the demographi
all-white in 1892 to aiblack by the end of the 1920s due to the mas
migration of African Americans coming to seek their fortune in Chic¢
The building itself was apdrtmenthous
ever planned in Chicagdt o , as described by
fiwor st sl umo t%IT ookevettheMacca Fhis im 494
with no other intention than to tear it do#nAfter a long and worout
battle between the Institute and the residents who fought to save th
over the heads of their familiésthe IIT pronounced the death sentence

1950, claiming that it was fna
responsible for leaving people in a place where their lives are constai
dandg¥®er. o

¥gTgogodgt kpi $Pgleci ttoeckid3wp.g'.3; : 40" jvvr<llg|rtgz{OewnOegqnwodkcO/gfwlngi kpAwtn?
pgyurcrgtult/gggéotuklgigexkgy1B8948: 67771ug
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jvvru<11fgkOqgti 132045291; ;367:0
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¥"pO0geec "ghd mntcw<" Vj g" Nctiguv"Crctvogp®] & gwu g "Uygkrgvtghopdggct p*p3g4f. ""k3p:"; E3j0k e ci qO Y "
WwPgeec" Hnecvu" Vgt PNy pvkp FEWRSE YGt mR20" j vvr<llg|rtqz{OewnOeqnwodkcOgfwlngi kpAw
j kuvdptgkyeuarcr gt AOE tvaenéf qooy/pj keci qlfgexkgyd®; 2;, 344931ug
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Ht ci oc¢

gh"vjg" Og There were two major periods w
, Lo rescued from the site. The first one was between 1951 and 1952 wh

Eclvgp" Jchdpg o .
cpf c"do building was torn down by the IIT. Except for some North Siders who
Vgttceq: interested in art and antique objects, thagfents from the Mecca Fla
seemed not to be of public interest. The second one was more than
century later, after an IIT crew accidentally unearthed the remains ¢
Mecca Flatso6 basement dur i n‘gAttie
time, it was the IIT itself that managed the whole process of frag
excavation and distribution. All identified fragments from the Mecca F

are listed below:

Cast Iron Handrail Panels

o A
&“Q'f*ﬁ'ﬁ»‘jﬂﬁ

NALE. s,

All the surviving Cast iron handrail panels that can be seen in muse
institutions, or even in Chicag

; 27 X3
’f\v‘”"_v,\‘ H H 1
%’AM.{ removaI|n195£L’LQ.52. Aj‘ter th.e demol it
'&é&é&iﬁ Mecca: Chicagobs aSh oGwviveesnt ufpp aarl tl

S PNDEER R, published inLife.*> A large, blackandwhite photograph showing a chil
standing in the middle of the atrium surrounded by panels of cast
railings was printed on the opening page. Next to the photograph w
description, @Al nner ¢ o uhwingoiirshaped
Mecca. Apartments open off main floor and three balconies, each circl

gracefu?® railing.o

Lfewasndt the only magazine that
very final days. Harpero6s Magaz
Fl ats under the name AThe Stran
issue, accompanied by a seriedllabtrations by Ben Shatti.

A series of ornate cast iron handrail panels surrounding an interior cou
seemed to be O6the i maged of Lifedna
Harper 6s rdaga&zisde mi nds. Per hap:e
told Chicagoans who had never set foot in the Mecca Flats abot
existence of these panels. According to Tim Samuelsomi@ral historian
at the Chicago Cultural Cenfdt Onl y a s mal | per

“Gug" Qnwojgpug. "$Tgopcpvu" qhE]Kkewv gt "Gve i'k@fueptyt 2 Hne@VjuV Howp il pyyOpgyurcrgtuOeqolkoc
Aocvej?3

gV g" Ofgjeleexi gXu" Uj gykguv"Crctvogpv Nk®B@" FrBxygpPgwWgo8gnh" BwVv3vkg3bpquyv. Yy"

%'n dk f

ML gj p" Dct visgWwj"gOcuvvtkeppi guv 'SRocegt xp" BFfepghdgv VBuZ20fctrgtul0qt iulvdtceljitgolievd 3; 721341
kiej keciqglo0



panel s

wer e

carefully

t aken

do

panels went to two largecale purchasers: Otfib a graphic designer
lecturer, and consultarit and Amy Forkert, and Joseph E. Dimrey,
English antique dealer who made his fortun€ficago?®

INNER COURT with
glassroof is feature of each
wing of U-shaped Mocea.
Apartments apen off main
floor and threw Talconies,
each circled by graceful
railing, Both courts were
onee carpeted, had central
fountain and fish pond.

THE
MECCA

Chicago’s showiest apartment
has given up all but the ghost

“Vko"Ucowgnugp. " Gockn"vg"cwvjqgt.

"Lcp"38.

42

For 10 years the Mecea, Chicago’s most cele-
brated slum building, has been gasping out its
last breaths—but refusing to give up. Its end
will now come at last when the hu
house i
of its neigh
nology. Built an the Sout
Meoea boasted four-story
pancled halls, hardwood 1
was & mecea for Chicago’s rising

i
¢ courts, tile-
broughout, Tt
rich until the

"42460

South Side became less stylish. By 1912 the
first Negro tenants had maved in. The build-
ing's noisy jazz activities gave & name to the
Mecca Fiat Blues and the apartment. steadily
trumpeted its way downhill. LLT. bo
1941 but could not wreck it until the
pants could find homes in Chicag
Negro irea, Since September LLT. has collect-
ed o rent from the 51 remaining tenants and
hopes to have them all moved out by year's end.

conTiNuED on NEXT Pace 133
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The railing panels Otto and Amy Forkerirchased were reinstalled in 18
and 1838 Lincoln Park West. The houses were initially built by Fredt
Wackeri a cefounder of the Wacker and Birk Breweries n  Ch i
Old Town triangle after the Great Fif€The Forkerts bought 1838 Lincol
Park West and started their restoration project on the house in®%!
Samuelson recalled that Otto Forkert told him that he visited the V
FIl atsé6 demolition site with the
and footboards for beds intende
that the pieces were too hgafor such purpose, ended up used then
icreate a backyar d iasn cwee Ible ha sh d

The Mecca Flatsdé handrail panel
several times in publications. In 1963, an image of these panels appes
a plastic dust cover o€ity in a Garden: Homes in the Lincoln Pa
Community and Otto Forkert himself was listed as a compiler in
publication team. The i mage of

49" k n AtkwenobgQn.f * Vgqy p" Ctej kvgevwt gE) Beaol oy vivk @ v Bj§vovkrBi8lByq protsg'z { OewnOeqgnwodkcOgf wlng

yyyoOrtagswguv 0 épggoylyj rkecurvdat ukdptcanf k vigeevdwaue gpvgfo k pcvkgplf gex k #yY139; 4: 7588 1ug
50 d k f
SVko" Ucowgnugp. "Gockn"vg"cwvjgt."Lcp"38."42460
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on the bookds dust cover jacket
one side stands a gate [ é] or i
i mportant Oriental visitors to
later, theChicagoTribunepraised the 1836 and 1838 Lincoln Park Wes
A s] ome of the finest examples
and dedicated its last paragraph to these panels from the Mecca F
mentioned Forkertos s al v asgaildegta
house the visitors of the 1893
fair.>?

Today, although the Forkerts are no longer the owners of 1836 and

Lincoln Park West, their houses
handrail panels, as can be seen in photograpl@lonm i st i ed s
RealEstatt s website*taken in 2018.

Ogeec" Hop v
RcpgBu"s5BV cpf
3:5:"Nkpeqgnp
Yguv Xu" Dcem{
EjtkuvkgXu"K
Tgcn" Guwva:v g

2Yknnkco" Ownngp. "$Qnf " Vgyp"CteEkkgevat Yyl
yyyOrtgswguv 0 épggoylyj rkecurvdat ukdprcanf k vigoevdvwauc gpvafo k p ¢
5"y 3: 58" P0" Nkpegnp"Rctm"Yguv. "Ejkecig."K

w89 PhpokpstkgpO$gdz{OewnOegnwooc
exk#yw139; 4: 75881ug
"EjtkuvkgXu"Kpvgtpcvkgpcn"TgecHt
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Another early largescale purchaser, Joseph E. Dimrey, bought the M
FIl atsé handrail panels for a ba
h o u dehind the building at 60 West Erie Stréan a Chicago Tribune
article published in 1966, one of the photographs showed the panels
as balcony railings, describing
Exposition of 1893° While those panels seemed to retain their orig
finishes, the ones reused at the back porch apparently had undergon
modifications and were repainted white.

Ogeec" HopivuueKkn"
RcplmMR2" YOGt kg
Ej keci gq3Vt8k8dowp g

S“Cpproggwi BEgcej "Jqgwug"cpf " Cpvksw§H|"kedind "UNvtylg d dBaeiy 3y BBO0R¢wwr <1lg|rtgqz{OewnOeqgnwc
ngi kpAwtn?jvvru<1llyyyPoyags wg g vt/jdd g dapg/kkusveqohmy ékqpiv quv 1 f gex kgy 18D; 296: 73 1ug
' d k f
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Ogeec" HopiVRXKY
c82"Y" Gt kgXxeo"
Vko" Uc o Vpgorf

60 West Erie Street was demolished at some point between the 198
2000s. A number of the panels were rescued again byntigtectural
Artifacts salvage store before going to private collections or institutol
According to Daniel BluestondlProfessor Emeritusof American
Architecture and Urbanisi Boston Universitythere is one handrail pan
in his private collection, and another is above the exterior doorway at
WestJackson Boulevard.Samuelson himself recalled that he purcha
one panel with its two stanchi
gunmetal finish,d He responded

of fice at the Ch¥cago Cultural

In 2014, the Chicago Cultural Center held an exivstca Flat Bluesat
the Sidney R. Yates Gallery. The exhibition took its name from the
pianist and songwriter Jimmy Blythe recorded with jazz singer Pris
Stewart in 1924° Together with historical photographs, a 1968 poerr
writer Gwendolyn Brooks I n t he Mecca, and

Blues six railing panels, including two curved pieces that constitutec
corner, were installed to recreate a shend of the atrium railing

Vko" Ucowgnuqgqp. "Gockn"vg"cwvjqgt."Crtkn"47."42460
S"Fcpgkn"Dnwguvgpg. "Gockn"vg"cwvjqgqt."Pgxgodgt"44. " 42450
$Vko" Ucowgnugp. "Gockn"vg"cwvjgt."Lcp"38."42460

SFcpBWgwguyBjplgeci gXu" Og dgav't reonv' "ghiif wg OYWgekgv{O9qHpQqOeEjkvyBevwtacn'5J KOVt kcpu
jvvru<11fgkOqgti 132045291; ;367:0
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Samuelson, who curated thiecca Flat Bluesexhibition, managed t
borrow the pieces fronthe Architectural Artifactssalvage stor&® The
exhibition lasted three months, and then Samuelson contacei
SmithsoniarNational Museum of African American History and Cultire
Washington, DC, which eventually purchased the whole assembly froi
salvage shop' The pieces are not physically displayed, but they were |i
in the museumds online collecti

Ogeec" Hi&y 'kDokv
Dknn"\'d&2

Twoot her institutions that curre
the Smithsonian National Museum of American History and the Art Inst
of Chicago. According to the credit line at the Smithsonian, the panel
gift from Samuelson to the Sthsonian National Museum of Americe
History in 2017. The piece was a part of an Exhibition cafledy Voices,
One Nation To represent a neighbor
segregated from white areas, the panel, a rendering of the Mecca Flats
in 1893, and a photograph of children in the hallway in 1949 were disp
together. The <caption briefly

60vVko" Ucowgnuqp. " Gockn"vg"cwvjqgt."Lcp"38."42460

' d k f

47



demographi c: From whit e gsufiered ffom
landlord neglect, overcrowding, and building code violatidhs.

Unlike most panels in the aboweentioned institutions that were from ¢
West Erie, the Mecca Flatso6 rai

a gi ft of A Mr . and Mr s. Vernon
19728 According toThe Art Institute of Chicago Annual Report 197
1972 the piece was listedasne of the acquired

able to add some [ é] decorati\
architects of * @hDP8z,atheopiecs appeamed in ot
ExhibitonFr agment of .PBaulinceSalga &nsassiBtanscurs
who organized the exhibition, gave an interview to @écago Tribune
sayingt hat this exhibition had mor
commentary on [the pieces] [would] be a strong argument
preser®ation. o

In 2023, the Art Institute of Chicago renamed the exhibitiokrthitectural
Fragments from Chicago Thi s ti me, the Mecc
grouped together with fragments from other fgomant buildings in
Bronzevillei a fagade panel from the Jordan Buildfha relief fragment
from the National Pythian temple, and floor tiles from the Mecca Flats
were fArediscoveredo in 2018. Th
in the two fragment exhibitions by the Art Institutdrom architects anc
architectual styles to social and cultural history:

In the early 1900s, residents of Bronzeville built one of the most influential
prosperous African Americaneighborhoodsn the country. These fragmen
represent the South Side neighbor
During the Great Depression, Bronzeville experienced financial decline and bt
the epicenter dfbanRearce wadl @ rtolgata msa o«
neighborhood and displaced many Black residents. This trajectory can be
through the singular history of the Mecca apartméntsmortalized in popular jaz:
songs and in [Pulitzer] Priasinning poet Gwendoly® r o o k $hé leccq i
whose tenants fought a long and ultimately unsuccessful battle to save the b
from demolition as part of the lllinois Institute of Technology campus expansi
the early 1950s.
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Hexagon Terracotta Tile

In the |1 T Paul V. Gal
tile with the words below written on its back:

REMOVED
FROM

MECCA BUILDING
12-31-51
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These words allow future the later researchers to know that the piec
removed when the Mecca Flats were being demolished. However, hc
piece was salvaged and how it e
According to Mindy Pugh, a historiama IIT archivist, the piece appear:
in the IIT Archives from the very first day that the university archives
special collections unit was formally founded in 1998. Hypothetic:
Afsomeoned rescued the piece frc
and dropped it at the IIT, but who that person was and what their moti\
was in doing so is unknown.

Basement Tiles from the KKV Xu" Ct ej ggngqgi ke
Salvage Project, July 2018

In 2018, morehan seventy years after the Mecca Flats were replace
Mi es van der Roheds S. R. Crow
iredi scoveredo when an 11T <c¢cre
basement floor during construction work alongside the westernadbe
Hall.®® Racing against time as the construction work needed to res
Rebecca S. Graff, an archaeologist, together with a volunteer cre
students, faculty, and staff from Lake Forest College, IIT, and the Unive
of Chicago, worked to recover artifactsrfrahe construction backfiff

On August 5, 2018, thehicago Tribun@ u bl i shed an ar
Hi storic Mecca FI at Found, 6 rep
display some of the discovered fragments at the IIT University Archive:
Special Collections. Some of the discovered fragments were disttibor
other institutions: The &tional Museum of African American History ar
Culture, the Art Institute of Chicagothe Bronzeville Historical Societythe
Chicago Architectural Preservation Archivlge Society of Architectural
Historian (CharnleyPerksy House}lheSouth Side Community Arts Cente
andthe Chicago History Museurff according to Michaelangelo Sabatir
Dean of the architecture school at lifhese fragments were strategica
distributed to a wide range of institutions, from the very local to the nat
ones’! The goal of such action was to make sure that a broad audience
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https://www.beyond/

access the materiality and the history of the Mecca Fitspending on the
institution the piece ended up with, the distributed fragment can repr
the historical relationship between the Mecca Flats and the IIT, betwet
Black community and Bronzeville and Chicago, and between the E
community and theJnited State$® According to theChicago Tribune
Sabatino believed that the dist
one that further strengthen[ed] the shared history of the school ar
nei ghbd hood. 0o

Ogeec"Hncvu
fwtkpi"Ctej
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423:0

Today, IIT College of Architecture has one panel of floor tiles displaye
a vitrine in a building across Crown HalB140 South State Street, and ¢
other panel, together with some bricks and tiles, is kepteaithPaul V.
Gal vi n Li br Anothebmnelof floon tileg is an display next
the Mecca Flatsod railing panel

at the Smithsonian National Museum of African American History
Culture. A hexagon tilé similar to the one salvagedi951 that is currently
keptatte | I T Paul V. G a Ii wogether With lsmader

2ndkf
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bright color tiles, an aspirin bottle, a Pefsla bottle fragment, an
marbles, are exhibited as a part of an exhibifidre City Beyond the Whii
City: Race, Two Chicago Homes, and Their Neighborhood -2822, at
the CharnleyPersky House Museum.

Ejcpig
: . Though the Mecca Flats were condemned as blighted and torn down fc
vi@dcpkp A . . o .
4" 0 a claim, its craftsmanship and aesthetic values weré gtitlugh not widely
vig gee i appreciated. When Otto and Amy Forkerts and Joseph Dimrey purc
Ht ci oc¢

the handrail panels fromthe Medéd at s 6 demol i ti on
intentions than to reuse the foliated eiash pieces. As a graphic design
and an antique dealer, they mainly valued the aesthetic and craftsm
dimensions of the objects. The fact that Dimrey repaintedesofmhis
handrail panels white and reinstalled their newel posts, accordir
S a mu e lirssnah a wdy that they couldn't fater] salvaged without
damage 0 evidently showed that, f
panel sé significance |l ied in th
for such motivation rather than to protect or preserve them due tc

historical significance of their originatracture.

Wt gqo" Cguv
Tgitgvu"gh"F

Il ndeed, s ome aspects of t he M ¢
sel ect ed, acknowl edged, and daj
wel | , as railing Bomthé189%e@r Iidds Exlpwmbi

877 appeared over and over agairany article that discussed the reuse:

the handrail panels in their houses. For the Forkerts and Dimrey, the he
panel sé significance was an orn
of the history of Chi c a gibliéagonsVaod
repeatedly mentioning of the Me
added meanings to the pieces, n
actions of purchasing the Mecca panels were like stamping an approva
on their aestha and some historical value by the experts in arts
antiquity.

In 1972, the Art Institute of Chicago was the first institutional entity
acquire the Mecca handrail panels for its collections during the time
Ai[architectur al fragment s] wer

substantial numbers in the 196087@Qs, and 1980s as the destruction of

“knnkco"Ownngp. "$Qnf "Vgyp"CteEkkegevat YUhdWwBGDYB W89 PookpetkgpOsgz{ OewnOeqgnwoc
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0'R ¢ W@ i O€ity in a Garden: Homes in the Lincoln Park CommunityChicago: Lincoln Park Conservation Ass, 1963)
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buil di ngs “abwoaslyetheaMeecd Flats were demolist
before the abovementioned time frame. Indeed, its handrail panel wi
added to the Art I nstituteds co
the accelerated destruction of old buildings. Rather, it wiaed to the
collection to strengthen the narrative of the Chicago School, which g
momentum due to the outcry andi

the Garrick Theater, for examglerom demolition. InThe Art Institute of
Chicago Annual Report 1971972 the Mecca FI at

simply included in the acquisit
architects of°InCI87, heaMpaa FFats hamdrdil padel v
included i n the Art I nstitut ec

exhibition® whose content was curated to present the narrative o
Chicago School and the legacy of two architects who built their fan
Chicagoi Louis H. Sullivan and Frank Lloyd Wright.

When 60 West Erie was demol i sh

panels reentered the art and antique market. The second period of purc
illustrates shifts in value and meanings undergone by those handrail ¢
From only having aesthetic and hitectural value, this time, the handr:
panels were interpreted through cultural and social lenses. The frag
became representative of the architectural features that generated the
and cultural interaction in the Mecca Flats: the interioaaBiuestone, the
author of the 1998 articlEh i cagod6s Me,abich defifedithe
building as an architectural innovation that fostered the African Amel
cultural presenc®, purchased one of the handrail panels for his pri
collection®? Samuel son, Chicagods cul't

fibaluster panel along with its two supporting stanchions that flanked
each sié 2 &amuelson restored the acquired piece to its original fini
before putting it on display in his office at the Chicago Cultural Céft
together with other memorabilia of the Mecca Flats that are now part «
Chicago Architectural Preservation Archive: a recording and pressin
MeccaFlatBlues a decorative knob from
LifeandH a r p Blagdzisevhi ch publ i shed arti
final days.
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Here, a significant shift in the attitude toward the Mecca Flats could be
through the way Bluestone and Samuelson treated the handrail panels
added the panels to their private collection and put the pieces on di
Evidently, the objectivesfo Bl uest one and Samue
to reuse and utilize their functionality and their aesthetic like what
Forkerts and Dimrey did half a decade ago. The fact that Samuelson d
to restore the piece back to its original finishes explimarked important
changes in the attitude towards these handrail panels. Together wi
materials of theMecca Flat Bluescopies of magazines in the 1950s, ¢
some other fragments, the handrail panel was put back into the coni
the time in which Bronzeville was a central hub for Black culture. To p
simply, Samuel son restored tddfired
as its period of significance, which is neither the time it was reused
West Erie nor when the Mecca Flats were pa of t he 18
history, but the time the casbn handrail panels was lining the walkwa
and the interior courtyard in the Mecca Flats, witnessing the daily livt
the Mecca Flatsdéd tenants. Beyon
the fragments of the Mecca Flats, over time, accumulated new mea
values, and interpretations. The way the innovative architectural desi
the Mecca Flats generated community was examined, and the lay
social and cultural dimensions came ipiay, as Samuelson claimed
2 0 2 This isfinot just the case of an architecturally interesting buildiin
is a loaded story. It pushes every button of development, gentrific
injustice, and survival The building had such a power that peo
remembered it, that someone who would write a song abdbt it

S a mu e | dewatopnsent, fgentrification, injustice, and survival w
explored further and amplified in an exhibition he curated at the Chi
Cultural Center in 2014Vlecca Flat BluesTogether with blaclandwhite
photographs of lives in the Mecca Flats, Gwendolyn Brodkdtse Mecca
and Ji mmyMed®d Blat Bluessig castiron handrail panels wer
installed to recreate a short end of the atrium railing in front of an enor
blown-up photograph of the atrium. These materials reconstructec
Mecca Flats as the place of Black creativity and cultural expresaiimgc
the time of segregation and suppression. In this 2014 exhibition
development and injustice of displacathewere brought into the
conversation. A pair of blaeikndwhite photographs were displayed nexi
each other. The left one showed a Black child standing in the middle «
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atrium of the Mecca Flats, and the right one showed Mies in a suit a
standing in front of huge glass panels in the newly constructed Crown
More than 60 years after the demolition, the Mecca Flats tenants wer
supported in their right to ptect their homes, their community, and th
cultural identities from the rhetoric of 1950s urban renewal.

40 years after t he Mecca FI at
institutional entity, the Art Institute of Chicago, the second group of pe
finally entered institutes and museums but for very different reasons. F
Art Institute of Chicago, the Meca FIl at s6 handr a
added contribution to the Chicago School narrative. However,
Smithsonian National Museum of African American History and Cul
purchased the whole assembly to add to the argument made in the ext
Mecca Fhat Blues It clearly stated in the online description that th
handr ai | p aalag tbe opern coridors sugalindiing the intel
courts of the Mecca Flais wh i cacentenoBladk lifedo t hat
a number of creative works by Black peoffleTwo years later, the
Smithsonian National Museum of American History acquired one M
Flats handrail panel and put it on display to showcase urban segrega
Chi cago. Mecta Fiats esidends, sufféred from landlord negl
overcrowding, and building code violatior® These institutional
acquisitions of the Mecca FIl at s
the shifts in the meanings and
structure. From an accommodat%tw
a vibrant and resilient hub of Black culture.

The changes in the meanings of the Mecca Flats over the course of 6!
can perhaps best be read from the significant shift in attitude from who
them: the IIT. Back when the demolition plan was announced, the s
claimed the dilapidated conditis of the Mecca Flats were a reason for
teardown of the structuf@.On the contrary, in 2018, the IIT defined su
actions as an #fi r r%Befere thd rédiscevery af th
Mecca Fl atsdé basement, the 11T

any fragments from the razed structure, except for the hexagonal terr
tile, with the removal date and the building name written on its backigrh
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there were no records of who and why they rescued the piece, the fa
they selected the simplest fragménand perhaps the easiest fragmen
removei and marked the removal date, which was right before
demolition kickoff, reflects a much diffent motivation to salvage than t
Forkerts and Dimrey6s mot i v a t-ifom
handr ai l panel s because t hey (
functional qualities, and even make money from them.

I't should be noted that removin
one could do alone due to the ¢
The Forkerts and Dimrey certainly needed to ask for help, or even pa
wrecking company crew to remothe handrail panels for them. In contra
the anonymous terracotta tile salvager simply picked up one small pie
tile, which reflects that they

of removal, and obviously, their intention was not to ssamething pretty
or to make money from what they salvaged. With this rationale, the de«
to save this terracotta tile might be interpreted as either simply collec
sample from a soeto-be-gone building or leaving a tangible mark
history thatonce upon a time, the demolition of the Mecca Flats happe

The hexagonal terracotta tile was left at the IIT for decades befoRathe
V. Galvin Libraryés archives de
some point between 204820%* More importantly, instead of simpl
placing the tile next to a historical photograph and framing it as tan
evidence of the past existence
and showed the words writtencca
Building 1231-51. 6 By putting the piec
which is the demolition years, in this case, the IIT was highlighting
destruction of the Mecca Flats, which was the result of the cal
expansion and the prevailing enthssiafor urban renewal.

Such actios can be interpreted as an acknowledgmers logaling of the
trauma of thepastinjustice of displacementSimilar to the archeologica
project and the subsequent distribution of fragments after the s
accidentally unearthed the basement of the Mecca Flats in, 20
salvaged floor tiles and bricks were dug up, acknowledged, and distri
to other institutions. At the replacing facilitie€<rown Halli the exhibition
Shared History: The Mecca Flat Revealed at [IT Architectwrehe 1T

displayed the excavated fragments and hosted a roundtable.
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Eqnwo i [ ] The enthusiasm of the pu
forward the i demoof ah. Cbt umbkeme
Ogoqt a great building to be known as
Dwk n to him [ ] 6 is quoted from ¢
Ckmnkcor YO Col umpus Memori al tBhEhi diago i @u ifie
3. 35 7 Standing at the southeast corn-e
frame, -sftoourryt esetnructure housed M
Christopher Columbus, which ori
Pavilion at the* %Gl&a%3 Waworslddaosd ik
Col umbrudcks Ptirheesent ati on at ,t hehiCco
believed to be a work of the V&
were also i ns®Tahd etduiilnditrhge wasb b
Spanish style of ar chi%ae cdteusrieg ni
the architect, Wi lliam W Boyin
to the tradition of the TQRi Bagdga
criticized the designer for neg
expression of%lat sdesdr iboued dti mey .
ffanomal ous productions of a di-=s
setter finally triumphed over t
group of buildings desi gAetebym
half a century the building was
with the Venetian Buil di°ATghe whd I
Memori al Building was announced
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When the Columbus Memorial Building was confirmed to be demolisht
1958, the only two groups of fragments that were officially planned t
rescued were the bronze statue of Christopher Columbus standing o
building entrance and two mosaic paneldtanding of Columbusand
Presentation at the Court of IsabellBoth the statue and the murals s
survive today, though they are not currently on public display. Other |
of fragments rescued from the buildings weopperplated wallsconces,
doorknobs and their backplates, and wainscoting marble fragments.

Christopher Columbus Bronze Statue

The Suburbanite Economiseported on July 30, 1958, that the Columl
Memorial Building would be demolished, and the owner had offerec
statue to fAanyone Whan Ajigusba2, 1858, th
Chicago Tribung eported that AA Apound

calls were received by the corporation after it announced three montt
that the st at ue'lfliétgdawenber df applieants vet
expressed their interest in acquiring the piat@mely the Chicago Region.
Port Authority, the Sons of Italy, the Science Museum, the Park F

Military Academy, an Jltalian C
Hosptal, and Goodwill Industrie¥?l t al so menti one
wanted it for its new airport.
and, interestingly, fASo '™id Dis

It was eventually decided that the statue would be given to the Mun
Art League of Chicag®* On January 12, 1958, the Columbus Statue
removed from its perci® The Chicago Tribunepublished a news articl
with the headline A2 Cranes Bri

that it took two 2&ton cranes and three hoursfimish the task before th
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piece was moved to be stored at Joseph Lumber Company on Narras

Avenuel®

Tgogxcn"qgh"Eq
Ej kecig"VB8kadw

Although the plan to store Columbus at the lumberyard was intended
fitemporary, o6 it took al most si x
After being forgotten for half a decade, in January 1965, the piece gat
attention again whexioice of the Peoplie theChicago Tribuneaeceived a
letter asking what happened to Christopher Columbus, who once stc
the building at the corner of State and Washington Stféet§he
newspapers took the question seriously. Two weeks latepdtrted that
Columbus had been flying ¥¥Thatome
seeking mission for the forgotten statue resurfaced, and interest in the
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seemed to be renewed. It became
parade of 1965, in which the Itali@merican community dressed up
costumes of Italian provinces and marched south on State Street on C
12The chairman of the parade pr
in the cityos ol-Admesrti camn tcHonRumallyn
after state Rep. Victor Arrigo, an Italian American lawyer, success
raised $25,000 to move the statue to Loomis Street in Little'ftaily May
of the following year, it was a
homeo would be the extensi tdn of
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After being moved to Vernon Park, later renamed Arrigo Park,
ColumbusSt atue continually took pe
important events. A wreath was laid at the Columbus Statue every ye
Columbus Day, and a speech on the piece and its sculptor was one
programs in the ceremony of Chicago Fountain WedlQirb1** However,
the shift in social dynamics in the 2¢entury made it much more difficu
for Columbus to stand in public, especially after the murder of George |
on May 25, 2020, which sparked tBdack Lives Mattetmovement. As
Dahleen Glanton noted in ti@¢hicago Tribune A Not onl vy
social awakening in America] prompted us to reexamine the role of re
the progression of African Americans, it has reopened a new chap!
I ndi gen o u¥Ultpnatelyp Ih thesmidile of Friday night, July 2:
2020, the statue of Columbus was removed from the park following
Mayor of Ch'®cagoés order

However, not all Chicagoans were pleased by the removal. S
Giangrande, president of the Joint Committee of Italian Americans, \
an article published in th€hicago Tribuneon the following day arguing
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t hat t he I'talian American comrm
dismantled and hauled awdyfi For decades, 0 he
festas and procession at this location. This statue has been a meetin
for gatherers celebrating a first communion, or mourners consoling ¢
after funerals. The st at uthereisahqgle
in the center of the beating He
Red, green, and white ribbons representing the Italian flag had bee
around the fencing that was around the empty pedé$taitil today, the
Italian American community still seeks a way to return the Columbus s
to where it once stood?
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