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In the world of documentary films, where stories breathe life into reels of film and history 

unfolds frame by frame, there exists a treasure that transcends mere entertainment. This is the 

story of how the Wan-go H.C. Weng Film Collection—an unparalleled testament to cultural 

heritage, pride, diplomacy, and artistic endeavor—journeyed from private hands to illuminate the 

screens of scholars and filmmakers worldwide. 

On December 25, 2025, the Chinese Central TV channel premiered the documentary Wan-go 

Weng: I Will Be There after My Wandering1, directed by Zhang Yang from Suzhou Municipal 

TV Station in China. The documentary featured interviews with 33 family members, scholars in 

the U.S. and China, and experts, including our library's donors Ssu Weng, the daughter of Wan-

go Weng, and Carolyn Hsu, a long-time friend of Wan-go Weng; Columbia faculty members 

Jane Gaines, Professor of Film and Ying Qian, Associate Professor of East Asian Languages & 

Cultures; and library professionals Emily Holmes, Director of Library Preservation, Evian Pan, 

Chinese Processing Archivist, and myself, Jim Cheng, Director of the C.V. Starr East Asian 

Library.  

 

 

* The documentary stills of Ssu Weng, Emily Holmes, Professor Jane Jaines and Ying Qian.  

The Wan-go Weng documentary was not only a celebration of a remarkable life, but also a 

milestone in the C.V. Starr East Asian Library’s special-collections development journey at 

 
1 “I Will Be There After My Wandering” CGTN See the difference, accessed April 15, 2026, 
https://news.cgtn.com/news/2025-12-30/I-Will-Be-There-After-My-Wandering-1JwrnN3kYvu/p.html 

https://news.cgtn.com/news/2025-12-30/I-Will-Be-There-After-My-Wandering-1JwrnN3kYvu/p.html
https://news.cgtn.com/news/2025-12-30/I-Will-Be-There-After-My-Wandering-1JwrnN3kYvu/p.html
https://news.cgtn.com/news/2025-12-30/I-Will-Be-There-After-My-Wandering-1JwrnN3kYvu/p.html


Columbia—one marked by collaboration and a commitment to preserving the past for the 

enrichment of current and future generations—since 2012. In retrospect, a chronological account 

of this journey can serve as both a historical record and a learning tool for ourselves and others in 

the field. 

Our journey began in 2012 when I was introduced to Wan-go Weng (1918-2020)2, a Chinese 

American filmmaker, Chinese rare book and art collector and critic, and the descendent and heir 

of Weng Tonghe (1830-1904)3, the famous tutor of the last two emperors of the Qing Dynasty. 

This introduction came through an email exchange with Carolyn Hsui, a New York-based 

Chinese American designer, curator and philanthropist4. 

On September 23 and 24, 2013, with arrangements made by Carolyn and Mr. Weng's daughter 

Ssu Weng, I made my inaugural visit to Mr. Weng’s residence in Hanover, NH, with Carolyn. 

Our goals were to interview him as part of our library’s oral history project and discuss the 

possibility of donating Mr. Weng’s documentary film collection and other materials related to his 

career at the China Institute in America. The transportation between Hanover and NYC was not 

easy, the Greyhound bus took over 6 hours from NYC’s Penn Station to the Dartmouth 

University station in Hanover, where we needed to take another 20 min. taxi ride to reach Mr. 

Weng’s residence, which located inside a hilled and tree surrounded area.  

 

*Wan-go Weng met with Carolyn Hsu and Jim Cheng in his residence, Hanover, NH, 8/3/2017 

 
2 “维基百科：翁万戈,” 维基媒体基金会, 最后修订于 2025 年 11 月 21 日(星期五) 15:05, 

https://zh.wikipedia.org/zh-hans/%E7%BF%81%E4%B8%87%E6%88%88 
 
3 “Wikipedia: Weng Tonghe,” Wikipedia Foundation, last edited October 3, 2025, 22:53 (UTC), 
https://en.wikipedia.org/wiki/Weng_Tonghe. 
 
4 “Friends of Thirteen (PBS): Carolyn Hsu-Balcer,” WNET, updated 2026, 
https://www.thirteen.org/friendsofthirteen/meet-the-board/carolyn-hsu-balcer/. 
 

https://zh.wikipedia.org/zh-hans/%E7%BF%81%E4%B8%87%E6%88%88
https://en.wikipedia.org/wiki/Weng_Tonghe
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We received a warm welcome from Mr. Weng, who showed us his home designed and built by 

himself, and some of the paintings and calligraphies hanging in his living room and studio. The 

most impressive ones, in my memory, were the Weng Family Instruction written by Weng 

Tonghe and a small calligraphy by the famous Chinese writer Lao She5, who, Mr. Weng 

explained, became his close friend during the late 1940s when he was invited by the State 

Department to visit the US. Following his routine, Mr. Weng drove us to his favorite Italian 

restaurant Three Tomatoes for lunch, where the waitress knew Mr. Weng well and served his 

usual dishes. It struck me that Mr. Weng was truly fond of Italian cuisine. After lunch, we 

conducted the first part of the oral history interview with Mr. Weng, focusing on his upbringing 

in China, his move to the US in the beginning of the Sino-Japanese War in 1937, and his over 

40-year filmmaking career after completing his graduate studies at Purdue University in 19406. 

The next day, Mr. Weng showcased his extensive documentary film collection in the basement, 

most of which were in 16 mm and well preserved, specially, without the “Vinegar smell” that we 

learned from dealing with the film reels in our collection as the indicator of Vinegar Syndrome, 

which is a type of chemical deterioration of the materials used in many photographic negatives, 

such as motion picture reels7.  I immediately realized that he and his collection represent a 

missing link in both Chinese and Chinese American documentary film history8. Given the strong 

interest in East Asian Film Studies among Columbia’s faculty and students, as well as the 

existing robust East Asian Film Collection in our library—including the Makino Mamoru 

Collection on the History of East Asian Film9 and the Theodore Richard Conant Collection (on 

Korea War and Aftermath)10—and a specially designed low-temperature film storage vault in 

ReCAP11, a shared storage facility for Columbia, Princeton, NYPL, Harvard, and Yale, I 

expressed our interest in accepting Mr. Weng’s collection as a donation for our library. I 

introduced him to the East Asian Film Studies program and our library’s East Asian Film 

 
5 “Wikipedia: Lao She,” Wikipedia Foundation, last edited February 14, 2026, 19:52 
(UTC) ,https://en.wikipedia.org/wiki/Lao_She. 
 
6 Original oral history interview with Wango Weng is unprocessed and housed in the C.V. Starr East Asian Library, 
Columbia University Libraries.  
 
7 Audrey Amidon, “Film Preservation 101: Why Does This Film Smell Like Vinegar?” National Archives The 
Unwritten Record (blog),  June 19, 2020, https://unwritten-record.blogs.archives.gov/2020/06/19/film-
preservation-101-why-does-this-film-smell-like-vinegar/. 
 
8 Qian, Ying (2024) “Revolution Becomings: Documentary Media in Twentieth-Century China. Columbia University 
Press. 
 
9 “The Makino Mamoru Collection on the History of East Asian Film, 1863-2015, bulk 1920s-1990s 
,” Archival Collections, C.V. Starr East Asian Library, Columbia University Libraries, accessed April 15, 2026, 
https://findingaids.library.columbia.edu/archives/cul-7755896. 
 
10 “Theodore Richards Conant Collection, 1949-2010, bulk 1953-2000,” Archival Collections, C.V. Starr East Asian 
Library, Columbia University Libraries, accessed April 15, 2026, 
https://findingaids.library.columbia.edu/archives/cul-8328755. 
 
11 “Preservation Environment,” ReCAP (Research Collections and Preservation Consortium), accessed April 15, 
2026, https://recap.princeton.edu/facility-storage/preservation-environment. 
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Collection at Columbia. Mr. Weng was very excited about the professional and technical 

readiness of our library to accept his collection and the perspective that scholars and students at 

Columbia and beyond could utilize his collection for their teaching and research. 

Consequently, on July 30, 2014, Yanqiu Zheng, a PhD candidate in Chinese American History at 

Northwestern University, conducted the second part of the oral history interview with Mr. Weng, 

focusing on his career with the China Institute in America. This interview became part of his 

PhD dissertation and eventually his book, In Search of Admiration and Respect: Chinese 

Cultural Diplomacy in the United States, 1875–1974, published by University of Michigan Press 

in 202412. 

In Augst, 2014, Mr. Weng signed the Deed of Gift with Columbia University Libraries for the 

first batch of donation of 16 his films to our library, then in Sept. 2017, his family signed the 4th 

and final deed of gift to donate his entire film collection as the Wan-go H.C. Weng Film Reel 

Collection, consisting of totally 964 16 mm (and some 8 mm) film reels, to the C.V. Starr East 

Asian Library. The collection was transferred via a van contracted by Carolyn from Mr. Weng’s 

residence in Hanover, NH to our library during four subsequent trips made by Carolyn and me.  

On April 28, 2017, after receiving the collection, Jonah Volk, Manager of Digitization and 

Preservation Projects, posted a blog: "Surveying the Weng Wango Film Collection" on The Long 

View, a website managed by Columbia University Libraries’ Preservation and Digital 

Conversion Division13. At the same time, Wei Zheng, Chinese Cataloger, meticulously examined 

each film reel and cataloged them into an inventory list. Then the collection was transferred to 

the storage vault in ReCAP. Eventually, Yingwen Huang, Chinese Processing Archivist, based 

on the inventory list, organized the collection, created and published the online finding aid for 

the collection with 7 series: Series 1: “Land of China”, 1948-1951, Series 2: Films Sponsored by 

Li Sumin, 1949-1979, Series 3: “Art of China” and “Craft of China” 1947-1991, Series 4: 

“Chinese History”, 1963-1980, Series 5: Selected Other Films Produced/Directed Weng Wango, 

1945-1980, Series 6: Selected Other Films Collected by Weng Wango, circa 1944-1967, Series 

7: Combined, Miscellaneous, or Unidentified, 1949-1975, Updated in December 201914. 

In December 2019, the Mellon Foundation awarded Columbia University Libraries a $750,000 

grant to preserve nearly 21,000 unique audio and moving image recordings. I served on the 

Moving Image Digitization Steering Committee, where we discussed related issues and 

recommended solutions, including budget planning; vendor identification; adding bilingual 

 
12 Zheng, Yanqiu (2024). “In Search of Admiration and Respect: Chinese Cultural Diplomacy in the United States, 
1875–1974”, University of Michigan Press, 85, 133–34. 
 
13 Jonah Volk. “Surveying the Weng Wango Film Collection,” Columbia University Libraries: The Long View (blog), 
April 28, 2017, https://blogs.library.columbia.edu/longview/2017/04/229/. 

14 “Wan-go H. C. Weng Film Collection, circa 1938–1991, bulk 1948–1980,” Archival Collections, C.V. Starr East 

Asian Library, Columbia University Libraries, accessed April 15, 2026,, 

https://findingaids.library.columbia.edu/archives/cul-11018656. 

 

https://blogs.library.columbia.edu/longview/2017/04/229/
https://findingaids.library.columbia.edu/archives/cul-11018656


captions to foreign-language films; ADA compliance; technical support for digitization and 

delivery; and tiered access to digitized AV materials based on rights/risk assessments. 

The Weng Film Collection was selected as part of this grant-funded project to digitize the 16 mm 

film reels and make them available on Columbia University Libraries’ online digital platform, 

DLC (Digital Library Collections). As a result, 121 16 mm film elements were digitized as 2K or 

1080p files, stored in Hyacinth (a dark-archive system), and made available as 800p streaming 

videos in DLC for access by Columbia faculty and students in 202015. 

 

* A frame of 16mm Kodachrome film shot by Weng in Beijing, ca. 1947-48 (Film ID WW0110, the Wan-go H. C. Weng 

Film Collection,) was used by Columbia University Libraries for its Mellon Grant Award announcement, 12/4/201916. 

I recall that when I informed Mr. Weng during one of my visits in his home that his films had 

been digitized and could be accessed by Columbia faculty and students—including his favorite 

documentary, A Town by the Yangtze, about his hometown, Changshu—he was so excited that, 

during one of my visits, he began to recite the film’s narration aloud: “This is my town, my old 

hometown; here my ancestors lived and died…” 

In 2020, a series of screenings of Mr. Weng’s documentaries—organized and hosted by Mr. 

Gong Weiqiang, Editor and Director of the Copyright Assets Center/Program Planning 

Department, and his team at SAVA (Shanghai Audio & Visual Archives)—took place in several 

 
15 “Wan-go H.C. Weng Film Collection” Digital Library Collections, East Asian Library, Columbia University Libraries, 
accessed April 15, 2026, https://dlc.library.columbia.edu/catalog?f%5Blib_collection_sim%5D%5B%5D=Wan-
go+H.C.+Weng+film+collection&f%5Blib_repo_short_ssim%5D%5B%5D=East+Asian+Library. 
 
16 “Mellon Foundation Awards Columbia University Libraries Grant to Preserve Unique Audio and Moving-Image 
Collections (Dec. 4, 2019),” Columbia University Libraries, accessed April 15, 2026, 
https://library.columbia.edu/about/news/libraries/2019/2019-12-04_Mellon_Foundation_Grant.html. 
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Chinese cities, including Tianjin and Hangzhou, which Mr. Weng had filmed in his 1948 

documentary series Land of China17.  

This was a direct result of the collaboration between SAVA and our library, which began in the 

summer of 2019, when Mr. Gong with his assistant approached me during 2019 International 

Conference on Integrated Development of Digital Publishing and Digital Libraries (CDPDL) in 

Chuangchun, China that I was invited as one of the keynote speakers, we discussed the 

possibility of utilizing the digitized copies of the Weng documentaries by Columbia University 

Libraries for research, non-commercial, and promotional screenings in China, as most of Mr. 

Weng’s documentaries had never been screened there. For example, the documentaries on five 

cities in the Land of China series were filmed in 1948 in China and completed editing in the 

early 1950s in the United States after control of China changed hands in 1949. 

Ultimately, with permission from the Weng family, the Starr Library agreed to provide SAVA 

with two batches of newly digitized 2K files comprising 72 film elements from the Weng Film 

Collection. These screenings—accompanied by academic discussions involving local historians, 

scholars, filmmakers, and Weng family members who remained in China after 1949—were 

warmly received and highly impactful. 

 

*Mr. Gong Weiqiang from SAVA talking to Mr. Yijun Weng, Wan-go Weng’s nephew and others during the screening of 

Weng’s documentary “Tsientsin, Gateway of North China” in Tianjin, Oct. 27, 202018.   

On May 26, 2020, Jonah Volk published a blog post titled Wan-go Weng’s A Town by the 

Yangtze for the Orphan Film Symposium organized by New York University19 and I notified the 

 
17  “Wan-go H. C. Weng Film Collection, circa 1938–1991, bulk 1948–1980: Series 1: Land of China, 1948–1951,” 
Archival Collections, C.V. Starr East Asian Library, Columbia University Libraries, accessed April 15, 2026, 
https://findingaids.library.columbia.edu/archives/cul-11018656_aspace_b3c37febdf9519f1ca44002126b2f9ad 
 
18 “翁以钧：三叔翁万戈的电影生涯,” 百度百科’TA 说，澎湃新闻, accessed April 15, 2026, 

https://wapbaike.baidu.com/tashuo/browse/content?id=afa769b99dffdc41c9cfd7e3 
 
19 Jonah Volk. “A Town on the Yangtze,” NYU Orphan Film Symposium (blog), May 26, 2020, 
https://wp.nyu.edu/orphanfilm/2020/05/26/weng/. 

https://findingaids.library.columbia.edu/archives/cul-11018656_aspace_b3c37febdf9519f1ca44002126b2f9ad
https://wapbaike.baidu.com/tashuo/browse/content?id=afa769b99dffdc41c9cfd7e3
https://wp.nyu.edu/orphanfilm/2020/05/26/weng/


Weng Family about the publication since this is the first research paper on the Weng Film 

Collection.  

On October 10, 2020, I was invited to give an online presentation entitled: Rediscovery of 

Hidden Historical AV Materials at Columbia during COVID-19 during CDH2020 (China Digital 

Humanity 2020) conference in Shanghai, China hosted by Shanghai Library, during which, I first 

introduced the Wan-go Weng Film Digitization Project as part of the Mellon Grant funded 

digitization project to the public20.  

On October 26, 2020, I was invited to give an online presentation entitled "Newly Released: The 

Streaming Service of 112 Documentary Films and Related Footage of Wan-go Weng Film 

Collection through DLC" during a seminar organized by SAVA for the 2020 WDAVH (World 

Day for Audiovisual Heritage) in Shanghai. 

 

* The event poster of the Wango Weng’s Early Film Screening and Discussion organized by SAVA for 2020 WDAVH in 

Shanghai, October 26.2020.  

On December 9, 2020, Mr. Wan-go Weng peacefully passed away at the age of 102. In memory 

of Mr. Weng and his legacy, our library, in partnership with WEAI (Weatherhead East Asian 

Institute), co-organized and hosted an online event (due to the COVID-19 pandemic) titled 

Pacific Crossings: Wango Weng and His Film Collection at Columbia in the evening of March 

12, 2021. The event featured remarks by Eugenia Lean, Director of WEAI, and myself, and 

included a panel discussion with Charlotte Brooks (Professor of History, CUNY Baruch 

College), Jane Gaines (Professor of Film, Columbia University), Ying Qian (Assistant Professor 

of Chinese Cinema and Media, Columbia University), Carolyn Hsu-Balcer, (Designer and Art  

 
20 “2020 数字人文年会圆满落幕, “上海大学图书情报档案系 2020-11-05， accessed April 15, 2026, 

https://ischool.shu.edu.cn/info/1231/3192.htm. 
 

https://ischool.shu.edu.cn/info/1231/3192.htm


Programmer), Ssu Weng, (Physician, Daughter of Wan-go Weng), and Yanqiu Zheng (Assistant 

Professor of History, Misericordia University)21. 

In April 2021, Ssu Weng and Hugo Weng, Mr. Weng’s daughter and son, established the Wan-

go H.C. Weng Fund, an endowment in his memory to support the C.V. Starr East Asian 

Library’s priorities for collecting China Studies historical and archival materials in various 

formats. The support includes, but is not limited to, accessioning materials, cataloging and 

related metadata creation, conservation as required, preservation via digitization, and enhancing 

user access via online repositories. 

In June 2021, Ssu Weng and Hugo Weng, as Mr. Weng’s legal heirs, signed the deed of gift 

donating the Wan-go H.C. Weng Papers to the C.V. Starr East Asian Library. The collection 

consisted of approximately 112 three-ring binders or file boxes (occupying about 13 linear feet) 

of his personal documents, including manuscripts, art and/or calligraphic works, 

autobiographical notes, and correspondence with family members and friends, among which 

there was a digital copy of the hand written autobiography 八十自述 (Personal Statement at 

Eighty）by Mr. Weng.  The autobiography was eventually published by Shanghai Arts 

Publishing House in January 2026 based on the Chinese digital file in MS Word converted from 

the hand-written manuscripts in our collection by our Graduate Student Assistant Cheng Zhiqi 程

之麒 and Zhou Qingyang 周青飏 from Department of East Asian Languages and Cultures in 

202322.   

 
21 “Pacific Crossings: Wan-go Weng and His Film Collection at Columbia (with the event video recording),” 
Weatherhead East Asian Institute, Columbia University, accessed April 15, 2026, 
https://weai.columbia.edu/events/pacific-crossings-wango-weng-and-his-film-collection-columbia. 
 
22 翁万戈著, 翁以思编 (2026)。 “八十自述: 翁万戈自传,” 上海书画出版社, (2) 。 

 

https://weai.columbia.edu/events/pacific-crossings-wango-weng-and-his-film-collection-columbia


 

*Image of the original letter written by Zhang Yuji (1867-1959), a known Chinese educator and publisher, to Weng Hsing-

Ching (which was Mr. Weng’s name before he changed it to Wan-go Weng) on August 3, 1938 before he left China to study in 
the US23, which was donated to C.V. Starr East Asian Library at Columbia as part of the Wan-go H.C. Weng Papers.  

In September 2022, Evian Yiyun Pan was recruited as the first Chinese Processing Archivist in 

the C.V. Starr East Asian Library, which was entirely funded by our endowment and gift funds, 

to process and manage the Chinese archival materials, including the film archives donated to the 

library.  

On April 24, 2023, thanks to the introduction of Ssu Weng and documentary film director Wang 

Chi, I received the first email message from Director Zhang Yang from Suzhou Municipal TV 

station who attended one of the SAVA screenings and proposed to work with us to make a 

documentary of Wan-go Weng. One of his convincing rationales was Wan-go’s hometown, 

Changshu, depicted in his documentary A Town by the Yangtze River, is now within the Suzhou 

municipal region and everyone watched the film knows that Mr Weng loved his hometown 

deeply. There were many communications between us regarding the subject. In May 2023, with 

the permission of the Weng family, 118 digitized copies from the Wang-go Weng Film 

Collection were provided to Director Zhang Yang at Suzhou Municipal TV Station, which 

signed an agreement to use these materials solely for making the documentary film and not for 

any commercial use. I also helped secure the permission for Director Zhang to use the contents 

 
23 翁万戈著, 翁以思编 (2026)。 “八十自述: 翁万戈自传,” 上海书画出版社, 35。 



of our 2021 online panel event: Pacific Crossings: Wango Weng and His Film Collection at 

Columbia from the participating faculty members for making the Wan-go Weng documentary.  

In July, 2023, Zhang Yi, completed her thesis entitled: East in The West: A Study of Weng 

Wango’s Documentary Film/熔美铸华: 翁万戈记录电影研究24 and received her Master degree 

from China Film Archive/China Film Art Research Center after she connected with Mr. Gong 

Weiqiang from SAVA, and got the access to the digitized 2K copies of the Weng films we 

provided to SAVA in 2019.  

On February 5, 2024, Rina Elster Pantalony, Director of Copyright Advisory Services, shared the 

internal-use right/risk assessment reports of three AV digitization projects by Adrianne Lundy, a 

NYU Graduate Student Intern during a special internship program supervised by Rina in the Fall 

Semester 2023, with me and other related library directors. The reports included one for the 

Wan-go Weng Film Collection titled "Wan-go H.C. Weng Film Collection: Public Domain 

Chart." Consequently, after consulting with other valid copyright holders, such as the Weng 

family and the China Institute in America, and by working with the related library divisions on 

the technical issues, we opened the entire digitized Wan-go Weng Film Collection with 121 

elements to the public through DLC in August 202525. 

On September 18 and 20, 2024, introduced by Xincan Wang, a PhD student at Shanghai Film 

Academy and invited by Prof. Xiaoqing He, Dean of Shanghai Film Academy, Prof. Jane Gaines 

and I conducted two workshops first at Shanghai Film Academy coordinated by Prof. Duan 

Duan, and then at Peking University in China hosted by Prof. Daoxin Li, Vice Dean of School of 

the Arts at Peking University, featuring the lectures "How Shanghai Silent Era Films are Both 

Chinese and American" (Jane Gaines) and "Aligning East Asian Film Collection with Teaching 

and Research" (Jim Cheng). I introduced the Weng Film Collection and its digitization project as 

part of my lecture and Wan-go Weng’s film East in the West was screened and discussed during 

these workshops. 

 
24 张怡  (2023) “熔美铸华: 翁万戈纪录电影研究=East in the West: A Study of Weng Wango’s Documentary 

Film),” Master’s thesis, China Film Research Center, CNKI Theses & Dissertations (subscription), accessed April 15, 
2026, https://oversea.cnki.net/index/. 
 
25 “Wan-go H.C. Weng Film Collection,”  Digital Library Collection, East Asian Library, Columbia University Libraries, 
accessed April 15, 2026, https://dlc.library.columbia.edu/catalog?f%5Blib_collection_sim%5D%5B%5D=Wan-
go+H.C.+Weng+film+collection&f%5Blib_repo_short_ssim%5D%5B%5D=East+Asian+Library. 
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 *A workshop poster on the lectures by Prof. Jane Gaines and Jim Cheng in School of the Arts, Peking University, 
9/24/2024. 

On July 15, 2025, I posted my discovery through the social media WeChat: I found out that Mr. 

Weng was directly involved in making the documentary Battle of China, commissioned and 

produced by the US Military in 194426, yet he received no credit and is not mentioned in the 

popular websites like IMDb27 and WIKIPEDIA28 while other involved personnels are listed. 

However, there are a detailed description of Mr. Weng’s direct involvement in the filmmaking in 

his autobiography29 and a Chinese version of the film in two 16 mm film reels in the collection 

Mr. Weng donated30 to us, which so far is the only existing known copy in the US while another 

 
26 “Why We Fight: The Battle of China (Frank Capra),” YouTube, accessed April 15, 2026, 
https://www.youtube.com/watch?v=m4Ebv-FzP60. 
 
27 “Battle of China,” IMDb, accessed April 30, 2026, https://www.imdb.com/title/tt0184254/fullcredits/. 
 
28  “Wikipedia: The Battle of China,” Wikipedia Foundation, last edited on 14 April 2026, at 15:41 (UTC), 
https://en.wikipedia.org/wiki/The_Battle_of_China. 
 
29 翁万戈著, 翁以思编 (2026)。 “八十自述: 翁万戈自传,” 上海书画出版社, 46-47。 

 
30 “Wan-go H.C. Weng Film Collection: Series 6, Selected Other Films collected by Weng Wango, circa 1944–1967: 
Why We Fight, Episode 7: The Battle of China, Chinese Version (U.S. Government, 1944),” Archival Collections, C.V. 

https://www.youtube.com/watch?v=m4Ebv-FzP60
https://www.imdb.com/title/tt0184254/fullcredits/
https://en.wikipedia.org/wiki/The_Battle_of_China


known copy in China Film Archive is difficult to access according to Zhang Yang, the 

documentary film director from the Suzhou Municipal TV station. The film was immediately 

digitized by our library, parts of it were screened in the documentary, and it will be accessible 

through Digital Library Collections (DLC) as the 2nd batch of the digitized Weng films when the 

related metadata and technical preparations are completed. 

After three years of preparation, on September 9 and 10, 2025, Director Zhang Yang and his 

team came to Columbia to film materials from the Wan-go Weng Film Collection, as well as to 

conduct interviews with related library staff and faculty. 

 

* The documentary still of Jonah Volk, Head of Digitization Project was filmed while he was explaining how to view the 

original 16 mm reels of Battle of China on a potable film reading station in 203 Butler Library, Sept. 9, 2025.  

 
Starr East Asian Library, Columbia University Libraries, accessed April 15, 2026, 
https://findingaids.library.columbia.edu/archives/cul-11018656_aspace_1daca4f976a7b78a49672fd5cdd5c949. 

https://findingaids.library.columbia.edu/archives/cul-11018656_aspace_1daca4f976a7b78a49672fd5cdd5c949


 

*The film crew was filming the Wan-go Weng Film Archival materials and interviews with Evian Yiyun Pan, Chinese 

Processing Archivist and Chengzhi Wang, Chinese Studies Librarian, in 210 Butler Library, Sept. 10, 2025. Jim Cheng 

Since Oct. 2025, Ssu Weng, Hugo Weng and I have been involved in supporting a research 

project conducted by Lou Shiqi, a graduate student (as part of her MA thesis) at Peking 

University, for training and utilizing the AI tools to identifying those Chinese students who 

studied in the US and appeared in the Weng’s documentary: East in the West (1945)31.   

In January 2026, we accepted the Erik Knutsen Chinese (16 mm) Film Collection, which consists 

of an estimated 400 documentary films and 150 feature films produced in China during the 

1980s and 1990s. These films were distributed in the United States as part of China’s reform and 

opening-up policy, for screenings on university and college campuses to promote Chinese 

culture. For this purpose, the films were dubbed in English. 

This acquisition is also part of our overall East Asian Film Collection development strategy. As 

one faculty member commented in an email message on October 28, 2025, when I first 

mentioned the potential donation: “This is VERY exciting, and I would love for us to have this 

collection. It will complement our existing collections of film and of US-China exchange……. 

These collections come to us because as director of Starr (library) you have prioritized film 

collection and our library is now the leading collector of film-related artifacts from East Asia. I 

am so proud of being here, thank you!” 

Starting in February 2026, Ssu and Hugo Weng and our library began discussions about the 

donation of additional parts of Wan-go Weng’s personal papers, which we believe will serve—

alongside his film collection—as indispensable supplementary materials and critical resources 

for fully understanding Mr. Weng as a Chinese American who devoted his life and career to 

preserving and promoting Chinese culture and to advancing cultural diplomacy between the 
 

31 “East in the West = 熔美鑄華,” Digital Library Collections, C.V. Starr East Asian Library, Columbia University 

Libraries, accessed April 15, 2026, https://dlc.library.columbia.edu/catalog/cul:m37pvmcxcx 
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United States and China. In May 2026, the deed of gift for the donation of the addition to the 

Weng papers was signed by Ssu and Hugo Weng, and Ann Thornton, Vice Provost & University 

Librarian, Columbia University.  

On March 31, 2026, Shanghai Film Academy at Shanghai University invited me again to take 

part in an academic exchange. During the visit, with the permission of the Weng family, on 

behalf of our library, I donated to Professor He Xiaoqing, Dean of the School of Film Art, 144 

MP4 digitized archival files from the Wan-go H.C. Weng film collection for the academy’s 

image archive currently under development, and I delivered a talk titled “Streaming Resources 

for Chinese Film Studies at Columbia University.” Afterward, Lou Shiqi, a master’s student at 

the School of Arts at Peking University, presented an academic report titled “Knowledge-

Linking Practices on the China Film Knowledge System Platform: A Case Study of Research on 

Rong Mei Zhu Hua,” demonstrating how AI tools and the platform’s shot-by-shot segmentation 

technology can be used to precisely identify uncredited historical figures in the Wan-go H.C. 

Weng film Rong Mei Zhu Hua and to corroborate findings through cross-verification with 

multiple historical sources32. 

 

* Prof. He Xiaoqing, Dean of Shanghai Film Academy (right) and Jim Cheng, Director of C.V. Starr East Library(left) during the 

donation ceremony hosted by Shanghai Film Academy, Shanghai University on 3/31/2026.   

On April 1, 2026, I was invited to attend the launch ceremony for Wan-go Weng’s 

autobiography: Eighty Years in My Own Words: The Autobiography of Wan-go H.C. Weng (八十

自述: 翁万戈自传), jointly hosted by Shanghai Arts Publishing House and the Shanghai Library. 

During the event, Weng delivered remarks online, and Mr. Chen Xianxing, a Chinese rare book 

expert of the Shanghai Library described how the library acquired its special collection of Wan-

go H.C. Weng rare-book manuscripts. I also, on behalf of our library, donated several digitized 
 

32上海大学上海电影学院, “跨越重洋的影像接力：哥伦比亚大学东亚图书馆向上海电影学院捐赠珍贵数字档

案” 网络版活动报告，2016 年 4 月 4 日使用, 

https://mp.weixin.qq.com/s/LD2uYEW1tnr4AGHLFUTzfw?from=timeline&isappinstalled=0&scene=2&clicktime=17
76196112&enterid=1776196112 

https://mp.weixin.qq.com/s/LD2uYEW1tnr4AGHLFUTzfw?from=timeline&isappinstalled=0&scene=2&clicktime=1776196112&enterid=1776196112
https://mp.weixin.qq.com/s/LD2uYEW1tnr4AGHLFUTzfw?from=timeline&isappinstalled=0&scene=2&clicktime=1776196112&enterid=1776196112


films from the Wan-go H.C. Weng collection to the Shanghai Library and screened two 

documentaries from the collection, “Free Reading for All (1945?)” and “A Town by the Yangtze 

River (1945).”33 

 

*At the April 1, 2026 unveiling ceremony for the new book Eighty Years in My Own Words: The Autobiography of Wan-go 
H.C. Weng, Wang Chun (far left), President of Shanghai Arts Publishing House; Jim Cheng (second from left), Director of the 
C.V. Starr East Asian Library at Columbia University; Chen Chao (far right), Director of the Shanghai Library; and Chen 
Xianxing (second from right), Research Librarian at the Shanghai Library, unveiled the book. 

In our ongoing journey of discovery and preservation, the legacy of Wan-go Weng stands as a 

beacon of cultural and historical insight. As we look forward, our commitment intensifies—not 

only to preserve, but also to transcend traditional boundaries by pioneering the fusion of 

technology and art in the noble pursuit of knowledge and understanding. As we embark on new 

projects, digitizing materials and harnessing the power of AI, we renew our pledge to unlock the 

stories within these treasured films for the world. 

Reflecting on the steps we’ve taken—from nurturing donor relationships to making intricate 

decisions about access and preservation—we know challenges lie ahead. Yet it is this very 

complexity that imbues our profession with purpose. How do we balance growing acquisitions of 

primary special collections materials with the rising costs of managing special collections amid 

budget cuts? More fundamentally, how will we shape the preservation landscape for those who 

 
33 上海书画出版社, “书藏上图，影归故土——翁万戈先生《八十自述》新书发布暨纪录片公益放映活动在上

海图书馆举行“ 网络版活动报告，2016 年 4 月 4 日使用，

https://mp.weixin.qq.com/s/IvwW21Pfa5khTuFXxjklmw 
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come after us? Who are and should be our users? What stories remain silently waiting to be 

heard? 

This endeavor is more than an archival mission; it is a testament to our collective heritage and an 

invitation to engage with the cultural tapestries that define our shared humanity. Through the 

Wan-go Weng Film Collection, we hold the keys not only to unlock the past, but also to inspire 

and provoke the minds of today and tomorrow. Let these stories inspire us to imagine more, 

explore further, and always seek the extraordinary within the ordinary. 

 
 


