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1 Introduction
This paper is a compliment piece of the fashion oral history project “What Fashioned You? In NYC” which is an oral history project focusing on people's fashion narratives to question the term "fashion" and experiment with different forms of the act of "fashion." It aims to explain the background knowledge that shaped the project. The first part of this paper discusses different discourses around the term and the act of “fashion” and suggests the attitude towards “fashion” in this project. The second part presents how the fashion scene is developed in New York City from the perspective of the fashion industry and answers the question of the significance of this project taking place in New York City. 
My personal connection to this project won’t be touched on in this paper, since I don’t have a clear answer yet. I have been interested in who and what owns my body in this society, and cultural identity being international. The realization of the beauty in various existence of vague self-expression drew me to question “fashion,” which leads to this project.

2-1 fashion(noun)
This chapter defines the meaning of the word "fashion" as "a physical expression that shapes identity within society and is shaped by society" for this project. Fashion has been studied in various disciplines, from philosophy to history, sociology, and economics. Therefore, different meanings are adopted in each of them. While taking those meanings into account, it specifies the meaning of fashion that fits the context of this project.
First of all, "fashion" is related to clothing, yet it is by no means only "clothing (Inoue, 2019)." More meanings have been attached to "fashion" than just substance and functionality (Ashida, 2021).
Generally, “fashion” is used in a broad sense as "something widespread among people" with a temporal conception.  According to the dictionary, “fashion” means " a style that is popular at a particular time, especially in clothes, hair, make-up, etc (Cambridge Dictionary, n.d.).” However, many arguments assume that fashion is also associated with the act of forming an identity through the relation with society or groups. These have two aspects.
The first is fashion as an act of modifying the body. Washida (2012) states that fashion is an act of processing and transforming human nature, and humans have a desire for it. A transformable body means freedom from the original physical condition that people were born with, confirmation of one's existence, and discovery of new physical functions.
The second is fashion as a statement to society. As a social being, wearing clothes is a default (Ashida, op. cit.). A naked body is rarely seen by others, hence the impressions are formed based on what one wears. In addition, it expresses one's more detailed personal position and ideas, such as lifestyle and taste, in addition to attributes such as gender, ethnicity, age, occupation, and class, based on values cultivated by the individual in society. In other words, fashion expresses the values of the community to which the individual belongs and the individual's position in that society.
For an individual, fashion is a way of knowing, determining, and expressing oneself through experimenting the modification. This is not a self-contained activity but takes place in the interaction with society, including common sense, stereotypes, and friction. Considering this study’s purpose of analyzing the individual behavior in society, this chapter concludes "fashion" is "a physical expression that defines identity to society and is defined by society." Fashion is also expected to be constantly updated based on social change.

2-2 Fashion(noun)
However, if we follow the definition of “fashion” that is stated above, it misses the whole global system of “Fashion,” the trend of “Fashion,” the harmful beauty norms of “Fashion,” the capitalism of “Fashion,” mass consumption of “Fashion,” the environmental problem of “Fashion,” and the exploitive structure of “Fashion.” This chapter explains the distance between “fashion” and “Fashion.” It becomes clear that the word “fashion” is not an exception in colonial modernization, on the contrary, it encompasses the flow of the cultural power in the world. 
First, according to Slade and Jansen (2020), “Fashion” as a noun emphasizes contemporaneity and is the power structure and capitalistic industry that is devised in Europe and exported all over the world.  Moneylon (2006/2009) claimed that fashion as a constant change involving an entire society originated in Western countries.
Second, because the noun “Fashion” denies forms of temporality other than contemporaneity, it makes other acts of creating the bodies in the world outdated and traditional (Jansen, 2020). For instance, after modernization, the kimono is now traditional clothing, even though it used to be worn daily and rooted in Japanese lives. 
The meaning of "fashion" indicates the universality of human acts, while "Fashion" is rooted and centered in Western cultures.

2-3 fashion(verb)
This chapter, as a conclusion of defining "fashion" for this project, aims to bridge two different nouns "fashion" and "Fashion" with a Copernican turn, suggesting to perceive "fashion" as a verb. 
The verb “fashion,” means “to make, construct, or create (something) usually with careful attention or by the use of imagination and ingenuity(Merriam-Webste, n.d.).” The verb “fashion,” the act of creating the bodies includes all temporality and geography in the world(Slade & Jansen, op. cit.). 
As it is stated earlier, “fashion” is a physical expression that defines identity within society and is defined by society; however, “fashion” has been only suggesting contemporaneity from Euro-centered system, which made “fashion” “Fashion,” therefore it is much narrower than the “fashion” essentially suggests. If we employ “fashion” as a verb and emphasize the human act/practice, it is possible to acknowledge the plurality in the act of creating our bodies. Realizing it finally enables us to reconstruct our body as ours. 
This project therefore titled “What FASHIONED You?” which uses the verb fashion. It aims to listen to people's stories about fashioning their bodies as well as to fashion the term "fashion". 

3-1 Fashion in New York City 
This chapter looks back on New York City's history in the Fashion industry from the perspective of immigrants and development as a global Fashion capital in the world, and explains the significance of the project taking place in New York City.
If you walk through New York City, you will easily find that the city is one of the biggest fashion epicenters in the world. Furthermore, as you may see in “Devil Wears Prada,” it is not only a place where people wear fancy clothing but also a place where people work in the fashion industry. According to NYC, The Official Website of the City of New York, around 900 fashion businesses are headquartered in The Big Apple and the fashion industry employs 180,000 people, meaning 6 percent of the city’s workforce (NYC, n.d.).
Especially, the Garment District, which is located between 9th Avenue and Broadway and bounded by 34th Street and 42nd Street, is one of the densest neighborhoods in the world holding every type of fashion business; designers, wholesalers, manufacturers, fabric sellers, button makers, and seamstresses.
On the other hand, New York City is not an exception for consuming enormous amounts of clothing which is causing global environmental as well as labor issues. Let alone, it contribute greatly to them. Greenfield (2023) explained, “The United States currently generates around 16 million tons of textile waste per year, and nearly two-thirds of that ends up in landfills. New Yorkers alone are responsible for 200,000 tons of this waste—enough clothes, shoes, and accessories to reach the top of the Empire State Building, every year.” However, 95% of New York City’s manufacturing labor force has left since its peak in the 1950s, and even since 2001, fashion manufacturing jobs in New York City have further declined 61% (Ewen, 2018). Then, there arises the question; Where did all those garments, and all those beautiful clothes come from? Who made those? And what does New York’s fashion industry consist of?
In order to answer, let’s analyze the history of the fashion industry in New York City. It goes back to the 1820s to 1850s when the sewing machine was invented and spread to the United States of America. Before then, the city was already the nation’s largest site for textile storage, therefore, it was natural for the city to grow apparel manufacturing (Montero, 2008). By the 1860s, due to affordable sewing machines and the Civil War the government pushed mass production of uniforms, and the industry expanded even further (Vier, 2020).
At the time, at the end of the 19th century, many Jewish people in Eastern Europe immigrated to the United States of America because of persecution, economic difficulties, and the social and political upheavals of the nineteenth century including industrialization, and urbanization (Ettinger, n.d.). Most of them were already skilled in textile and garment (Sachar, n.d.). It was a perfect match between those skilled Eastern European Jewish people and the industrial landscape that was forming in New York City at the time of their immigration. The garment production was done at home with the contracting system, in other words, sweatshop system, exploiting those workers in inadequate conditions that lacked basic safety requirements (SHEC: Resources for Teachers, n.d.). 
Though the garment industry moved to the loft factory following the newly established law regulating the tenement system of production to avoid the spreading of smallpox through garments made in poor working conditions, it was nothing better. Covering clocks and locking doors prevented workers from leaving early and they were under monitoring not to be able to idle (Montero, op. cit.). Unfortunately, it resulted in one of the most infamous industrial disasters in American history: the Triangle Shirtwaist Factory Fire in 1911. In that great tragedy, 146 workers lost their lives when the factory’s doors were locked from the outside to prevent workers from leaving (National Museum of American History, n.d.). 
After this tragedy, the garment industry faced several transitions such as a rise in labor movements (Hardy, 2023) and the change in the main location to between 9th Avenue and Broadway and bounded by 34th Street and 42nd Street (Dolkart, 2012), the so-called Garment District which continues as the prime district for a lot of apparel businesses today. In addition, the law has been enforced to improve working environments and prevent horrible accidents (High, 2020).
However, it was not until World War 2 that the garment and fashion industry finally came into the light of the city. Mayor LaGuardia saw it as an opportunity when the time of Paris was occupied by Germany to promote New York City as the global fashion epicenter. Specifically, he cooperated with members of the industry and the garment union to bolster New York City’s fashion sales and production. They established “the New York Dress Institute” for fashion designs and produced “New York Creation” labels. Around the same time, the Fashion Institute of Technology started as a two-year college providing an education specified for the fashion field. It was the time when the garment union and manufacturers were not against each other but shared the common goal of making New York City as fashion capital replacing Paris (Montero, op. cit.).
Despite Mayor LaGuardia’s intentions and efforts, the number of working people shrank in the Garment District throughout the War years and beyond. Between 1947 and 1956, the industry lost nearly 22,000 workers (Montero, op. cit.). In addition to other reasons such as the growth of other cities in the United States of America including Texas and Pennsylvania, the birth of modern casualwear played a huge part. Since it only necessitated low skills to manufacture, demanded volume of goods by consumers, and required more division of labor with more spaces, the Garment District which was the premium place did not satisfy the condition. Instead, cheaper, spacious places like Pennsylvania and New Jersey became prominent for production (High, op. cit.).
 Moreover, at the beginning of the 1960s, the competition for a cheaper labor force expanded globally, to sites in Asia (Innovation Resource Center for Human Resources, n.d.). By 1990, the number of imports hit almost the half portion of clothing in the United States of America (Salfino, 2019). Today, only 2% are manufactured in the US (Liquori, 2023). The exploitative system of the fashion industry hasn’t changed, just New York City or the United States of America is no longer a place for the workforce because China, Bangladesh, and other East Asia countries provide a cheaper labor force (Cheav, 2020). 
Nonetheless, New York City still has become the fashion capital of the world, just not as a manufacturing location nor like the fashion industry in Paris. Lilleslåtten (2021) explained, “A more democratic approach to clothing was to be found in the United States. New York was the center of a market where entrepreneurs were proud to offer clothes to everyone.” while “In France, great emphasis was placed on the designer’s creation, and there was a societal consensus that fashion brands had to be protected by law,” meaning, mass production in New York City and luxury craftsmanship, design, and creativity in Paris. Ahmed-Yahia, an Elle style correspondent and the host of the CBS Style Scouting podcast, also claimed that New York City is a safe environment for self-expression, and the expression is open to interpretation (Kim, 2018). These opinions indicate that New York City is the place for individual fashion and expression rather than the “Fashion” system which is more hierarchical.
By analyzing the history of fashion in New York City, it is evident that the project fits well with this city. First, it was a city of immigrants, and the fashion industry in New York City revolved around those immigrants. Therefore, it is a great place to observe different forms of fashioning bodies from different backgrounds. Second, even though the city is no longer concentrated in manufacturing factories, it has various fashion businesses in the supply chain from upstream to downstream, so rethinking "fashion" and experimenting with "fashion" could advance. Third, the democracy of fashion in New York City, rather than the craftsmanship of brands, would help people dress freely, making the city's street fashion more unique and individualistic. It provides opportunities to listen to diverse fashion narratives.

Conclusion
This project initially started in Japan as my undergrad thesis project just to think about clothing, fashion, and their relationships with individuals and society. The term "fashion" was stated as "a physical expression that shapes identity within society and is shaped by society" and it was included in my undergrad thesis project. However, there has always been an unbridged gap between "fashion" and how the industry works that influences our body. After the first semester at OHMA, Roots and Branches of Oral History course suggested the idea of decoloniality, and it made me realize that "fashion" has been chronic "Fashion" which is a Euro-centric and hierarchical system denying not only traditional clothing but also our everyday expression as outdated and stemming outside of the system. Therefore, I incorporated that idea into my project, which focuses on the different existence in fashioning the bodies.
The project took place in New York City, which I found ideal considering that it is the one of most global fashion cities in the world, and has diversity while it is also the place where people struggle for hierarchical Fashion.
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