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PROGRAM NOTES

[

‘... that’s what my work is about, the collapse of everything, of mean-
ing, of language, of values, of art, disorder and dislocation wherever you
look, entropy drowning everything in sight, entertainment and technolo-
gy and every four-year-old with a computer, everyone his own artist
where the whole thing came from, the binary system and the computer
where technology came from in the first place, you see? ”

-William Gaddis, Agape Agape

The prior text was excerpted from Gaddis’s posthumously published novel
Agape Agape, the title of which poses two different languages at an
oxymoronic opposition of meanings. The first, “Agape,” originates from
the Greek religious concept of ‘selfless love,' followed by the mid-century
English “Agape,” which embedding the word “gap,” carries with it the

customary meaning of something cleft or opened.

The idea of the gap permeates Gaddis’s novel, which is largely influenced by the
cultural history of the player-piano. The player-piano relies on gap-filled rolls to
read and play music. Like Joseph Marie Jacquard’s early nineteenth-century
punch-card loom, these are simplified forerunners of the binary-based systems
which inhabit much of current digital technology. In A Critical History of Player-Pi-
anos and Mechanical Automation David Suisman writes, "As with Vonnegut, play-
er-pianos themselves were not really Gaddis’s concern. Rather, it was how the
development and proliferation of these instruments undermined, as the critic Ed
Park put it, “the possibility of art under the sign of commerce”. In the broadest
sense, the player-piano was, for Gaddis, a means to understand and explain

something much bigger, the formation and effect of capitalist modernity itself."

Gaddis’ interpretation of late capitalism is grounded in the growing resemblance
between art and commerce, both of which appeared to him to be thoroughly
mechanized. If the juxtaposition of terms, Agape Agape, suggests the “wholeness”
of the prior, collapsing into the latter, then “Drop” explores this deepening gap; it
also refers to the dramatic formal device employed in many genres of popular

electronic dance music.



SOFTWARE

performance requires a computer running
a sequencer application such as:

logic, ableton live, reaper, etc.

in conjunction with cycling 74’s max/MSP

a max/MSP patch communicates with a DMX controller
which communicates and controls lighting on stage
patch includes instructions on how to communicate

between the programs and run cues during
performance

HARDWARE

2 PA speakers

1 small subwoofer

8 microphones for amplifying
instruments

1 mixer

/

1 computer

1 DMX controller

/

4 DMX LED panels (white)
or 4 mounted LED strips in
conjunction with DMX to RGB
converter box

/

8 stand lights

1 headphones amp
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PERFORMANCE NOTES

unconventional techniques are often
accompanied with brief technical
explanations. these textual instances
contain a variety of abbreviated terms.
most of these abbreviations will appear
intuitive, however a comprehensive list
of abbreviations is listed in the key

MISCELLANEOUS

e fourth string of violoncello 2 tuned to BT,
score is written as sounding

e all instruments are amplified

e at least two members of the ensemble
require metronome click tracks,
preferably 1st and 3rd violin

e a cue stave is depicted above the
ensemble, this indicates, in traditional
music notation, the salient activities of
the strobe lights throughout performance

ord - ordinario: to bow in the ordinary or normal

fashion, canceling a instruction to play sp or st

st - sul tasto: to bow near or over the fingerboard

sp - sul ponticello: to bow close to (or even on) the

bridge of the instrument

bdg - bridge: play on the bridge "white noise"

n/v - no vibrato: canceling prior vibrato instruction

vib - vibrato

pizz - pizzicato

flaut - flautando: "flute-like sound" with very little
pressure on the string near or at the fingerboard.
ric - ricochet: let bow bounce off strings

perp - perpendicular bow (adjacent to fingerboard)

trem - tremolo
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light continues in response to the beating tendencies of violas
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chaotic, erratic continuous strobe
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unified in (slightly sardonic) metronomic persistence
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chaotic, glitchy development

150

turns chaotic in accumulation

relation begins to break apart, phasing turns chaotic
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