Emma Gendron

Also Known As:
Manon, Mrs. Allan Robert Green

Lived:
1895 - 1953

Worked as:
journalist, playwright, screenwriter, writer

Worked In:
Canada

by Germain Lacasse

Emma Gendron was probably the main female figure in Quebec during the silent film era, but her
importance appeared only recently along with new research about the early cinema and its
centennial. Ongoing research about her career as a screenwriter will probably also reveal more
about her motion picture film activity, but she is now recognized as the first important
screenwriter in Quebec. She wrote at least two scripts that were brought to the screen by her
probable lover, Joseph-Arthur Homier—Madeleine de Verchéres (1922), a biopic about a New
France heroine, and La drogue fatale (1924), a thriller in which the drug mafia kidnaps the police
chief’s daughter. Gendron might have written other scripts and might also have been more
involved in directing these films, but nothing is proven as the films, and along with most of the
relevant paper archives, were destroyed.

Like many scriptwriters, Gendron started her career as a journalist. Born in 1895 in a small
Canadian village, she came to Montreal to study and started sending texts to newspapers and
magazines. She was hired around 1918 by an important publisher, Poirier and Bessette, to write
columns about women’s fashion and romance under the alias “Manon.” She also started writing
serial romances published in the popular magazine Le Samedi. The publisher asked her to write a
cinema fan column in their new magazine, Le Panorama, launched in 1919. In 1922, she wrote the
play “Namounah,”’a drama based on the history of a native princess who falls in love with a white
man. Gendron then met Joseph-Arthur Homier, a well-known professional photographer who
also had made newsreel films about Montreal. The nature of their relation has never been
completely clear, but until Homier’s death in 1934 they worked together very closely despite the
fact that he was a married man with children.


https://wfpp-test.cul.columbia.edu/occupation/journalist/
https://wfpp-test.cul.columbia.edu/occupation/playwright/
https://wfpp-test.cul.columbia.edu/occupation/screenwriter/
https://wfpp-test.cul.columbia.edu/occupation/writer/
https://wfpp-test.cul.columbia.edu/nationality/canada/
https://wfpp-test.cul.columbia.edu/

There is no evidence that Gendron was involved in the first Homier film Ho Ho Jean (1922), a
burlesque comedy about a tramp who tries to seduce a widow, a film now lost. Homier was trying
to launch a fiction film business in Montreal and this first try was based on the personality of the
popular actor Maurice Castel who played the tramp. The film was a local success and it is in the
following project that Gendron is credited for the script, which was adapted from a book about

a New France character. At the time there was a strong emerging national feeling in French
Canada and many forgotten heroes were brought back in the media, among them Madeleine de
Vercheres who is said to have saved the new colony in 1692 by fighting the Iroquois with only a
few settlers to help her. Like the film, the script is lost, but newspapers from the time like La
Presse tell us that the film was considered realistic in describing the historical facts (1922, 15;

1922, 43).

Satisfied by the success, Homier and Gendron started another project that was miles away from
the national history. La drogue fatale (1924) seems to have been inspired by Hollywood films of
the time and this hypothesis has been ascertained when the synopsis of the film was recently
rediscovered and is now available online and explicitly attributed to Gendron. The story is about a
fight between the Montreal Police and a drug mafia leader; to stop the police investigations
against them, the mobster kidnaps the police chief’s daughter and gets her addicted to drugs. She
is later freed by another victim of the mafia who has fallen in love with her and will eventually
marry her.

Homier and Gendron started another film project entitled Les fils de la liberté recalling the
Québécois rebellion against the British empire in 1837-38. However, probably because the
previous film was not as successful as they wanted, the new project was never pushed forward to
production. Homier went back to photography and Gendron to journalism. She specialized in the
writing of cinema chronicles in newspapers and later in magazines that she edited herself. The
main one was La revue de Manon, her alias as an author, where she wrote serial romances, gossip
columns, and cinema fan chronicles all through the 1920s. After Homier’s death she married
Allan Robert Green and started to publish serial novels and children’s comics, propagating the
ideas of the “Rose-Croix,” a bizarre ideology mixing the ideas of Christianity and those of modern
science. She also became involved in politics and was a candidate in provincial elections where
she raised the same strange ideas but also promoted women’s right to vote. Gendron died in 1952
from an asthma crisis. She remained forgotten until the 1980s when historians started
researching about Québécois cinema’s beginnings. Her archives are lost but the search through
newspapers and magazines has slowly revealed her importance in journalism, cinema and, more
recently, literature — a doctoral thesis being now in preparation about her serial novels

See also: Marie de Kerstrat

Bibliography


http://www.nouvellesvues.ulaval.ca/no-12-printemps-ete-2011-le-renouveau-dirige-par-jean-pierre-sirois-trahan-et-thomas-carrier-lafleur/documents/la-drogue-fatale-scenario-par-emma-gendron-nouveau/
https://wfpp.cdrs.columbia.edu/pioneer/marie-de-kerstrat/

Denault, Jocelyne. Dans l'ombre des projecteurs. Montreal: Presses de 1'Université du Québec:
Montreal, 1996.

Hins, Sara-Juliette. “La réalisation de soi au féminin chez certaines héroines d’ Emma Gendron,
de 1920 a 1940: entre rupture et continuité.” Recherches féministes vol. 24. no. 2 (2011): 173-
188. https://www.erudit.org/fr/revues/rf/2011-v24-n2-rf5005937/1007758ar.pdf

Lacasse, Germain. “Ecrire entre les lignes: Emma Gendron et le nouveau cinéma québécois des
années 1920.” Nouvelles Vues 12 (2011): n.p. https://bit.ly/2uwzHKv

—————— . Histoires de scopes. Le cinéma muet au Québec. Montréal: Cinématheque québécoise,

—————— . “Vestiges narratifs. Les premiers temps du scénario québécois.” Etudes littéraires vol. 26,
no. 2 (Autumn 1993): 57-65.

“Madeleine de Vercheres.” La Presse (12 December 1922): 15.
“Madeleine de Verchéres.” La Presse (16 December 1922): 43.

Archival Paper Collections:

La drogue fatale (1924) synopsis. Fonds G.-Edouard Rinfret, No. MSS58. Bibliothéque et
Archives nationales du Québec.

Filmography
B. Filmography: Non-Extant Film Titles:

1. Emma Gendron as Screenwriter

Madeleine de Vercheres, 1922; La drogue fatale, 1924.

Citation

Lacasse, Germain. "Emma Gendron." In Jane Gaines, Radha Vatsal, and Monica Dall’Asta,
eds. Women Film Pioneers Project. New York, NY: Columbia University Libraries, 2015.
<https://wipp-test.cul.columbia.edu/pioneer/emma-gendron/>


https://www.erudit.org/fr/revues/rf/2011-v24-n2-rf5005937/1007758ar.pdf
http://www.nouvellesvues.ulaval.ca/no-12-printemps-ete-2011-le-renouveau-dirige-par-jean-pierre-sirois-trahan-et-thomas-carrier-lafleur/articles/ecrire-entre-les-lignes-emma-gendron-et-le-nouveau-cinema-quebecois-des-annees-1920-par-germain-lacasse/
http://pistard.banq.qc.ca/unite_chercheurs/description_fonds?p_anqsid=201304231437572318&p_centre=06M&p_classe=MSS&p_fonds=58&p_numunide=882401

