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PLACEMENT

This community-driven work was initially conceived in New York City as the COVID-19
pandemic had both arrived and driven the city to its closure in March, 2020. At the time, I had lost my
job as an educator delivering anti-bias and media literacy trainings, as well as coordinating exhibitions
for an education center. My work had been focused on the story of Anne Frank, the Jewish child-author
of the famed Diary who, along with most of her family, met her fate at the hands of the Nazis at the
Bergen-Belsen concentration camp in Northern Germany in the mid-1940’s after their discovery in the
attic of a pectin and spice company, where they were in hiding for two years. A lesser-known fact is
that the Dutch government, while in exile, aired a radio broadcast asking for diaries and written
testimony concerning first-hand accounts of the ordeal that had faced its people. This prompted young
Anne to revise and edit her diary to be better suited for publishing. The diary was found and saved by
an accomplice of the Franks, Miep Gies, who returned the writings to Anne's father, Otto, upon his
return to Amsterdam as the sole survivor of the family. The work was published to preserve the
memory and vision of his precocious daughter.

At the very beginning of the COVID-19 Pandemic, I created a group on Facebook titled “Co-
Living in the Time of Health Crisis” where I shared how my roommates and I were taking care of
health and safety-minded chores in our shared space in hopes that others may also share how they are
taking care of one another during those early days. On 25 March 2020, Nicholas DiValerio, an Italian
artist and friend based in Rome, which had the highest global rates of COVID-related infections at the
time, had shared a post with the group which read as both a poem and journal entry. A passage reads:

Today, we are a box of windows, walls, and sounds.
It’s like something shedding. A living thing made of living things, all changing at once.

Driven by the focus of my work from the past year, and the power of testimony found in Nico’s
unexpected post, I turned to community - 1 composed an Open Call for artists to send in both work and

pedestrian thoughts recorded during this early time of quarantine:



At this time, humanity finds itself joined by these situations of closeness and distance, of

loss, of resilience, of observation and of manipulation of space and of time - perhaps

whimsy. The world is speaking the same language, "corona." Stories of both same-and-

different are shared the world over - the intention is to arrive through our narratives to a

place of commonality through this storytelling, in whatever way you might have to

share. Together, we will synthesize an experience so these documents can be shared.

With the permission of my friend, I called the project somethingshedding. After having
received visual works, music, dance videos, and poetry from across the world, I paused the project
while maintaining the Open Call.

Now, at the time of the first anniversary, independent artists rally and organize to share their
truths, advocate and uplift one another, and share visions for a sustainable, equitable balance in the
cultural sector, all while global social solidarity movements call for land-back, and fights for social,
professional, economic equity. To best reflect these circumstances and contemporary issues as many
historical moments happening in tandem, I found it appropriate to evolve the scope of the project:

Exploring both creative process and the embodied experiences that informs their

practices, this multicultural and intergenerational project aims to encourage curiosity &

wonder, and reclamation of narrative power to communities often both unheard and
negotiated as other.

FORM & CONTENT
This work is presented in-part as advocacy as a collaborative and ever-evolving body, and may

soon incorporate its original collected materials (pertinent to the original open call), however, as a

public-facing project, it is now met with more of a narrative-based focus. With a definition of increased

clarity, the work is described:

SHEDDINGSOMETHINGSHEDDING is a space where practice meets testimony, as
independent artists share their stories of becoming in a reimagining of a salon-style
gathering in a digital space.

Themes explored in this work include ancestry, prejudice & discrimination, sex,
LGBTQ+, anger, violence, trauma, community organizing and advocacy, prejudice &
racism, fear, longing, love, solidarity, experience of being in a body, art & creation.

Creative process for the purpose of this work concerns makers of performance, visual,
and social practice works, including community advocacy, building, and organizing.



Consumption is not advised on an empty stomach. Recommended settings include but
are not limited to: an accompaniment of tea, legs upright on the wall, a walk along a
familiar road or nature path or body of water.

COLLECTIONS

Drawing Rooms feature three artists, collectives, or practices. Each feature is
accompanied by audio from the interview session and accompanying media.

In the first of the Drawing Room Sessions, viewers “meet” painter Lazarus Nazario, multi-
media artist Sara Meghdari, and cross-disciplinary performer Mx. Sugar Mamasota, who each
contextualize their work considering our contemporary moment and their place therewithin,
considering the manners in which bodies are perceived in the public and private spheres, ancestral

reflection, and processes of becoming stemming from the embodiment of the artist themself.

Each feature may be listened to as a single audio piece, or in parts, with accompanying
transcription.

Each drawing room is accompanied by Printed Matter in the form of zines, each
containing the transcript and art prints from the recorded sessions. They are available for
purchase, with percentages of proceeds benefiting the narrator and select mutual aid
groups.

Encore Sessions are recordings of related public presentations.

A single pervading disappointment during this process was that I could not present these
testimonies with digital portraits made in a shared studio. By the time of the initial public viewing of
this project, I had improvised individual artworks particular to the narrator. I sent a prompt common to
somatic movement practices - movement practices that maintain focus on the internal experience, often
prompted by imagery, or as elaborated by Sylviane Pages, “practices which explore intensely minute
perception, developing knowledge through feeling to intensify movement.”' This particular exercise
came from an image of how I imagine my face contorts itself when I am trying a sweet smoothie

during a lazy and hazy Summer day. I guided my narrators:

(You may choose to use a prop, or a fabric, or not.)
Go to a window, with your phone on selfie-mode.



Imagine your head is filled with water - there are two waves forming inside. One hand
may be on one side of your face, and the other maybe under, holding your jaw - one
under, one over. Your hands follow where the ocean waves drag them, the two waves
are working in opposite directions on either side of your head. Maybe one hand is
shmooshing your face, the other may be pulling your cheek away. The water fills your
face, your eyes are wide, or small, or both growing and shrinking. How do your eyes
respond to the water? Are they carried open, do you flinch? How does a single wave
grow, and does the other shrink?

I created digital composites made with both the selfies produced from this prompt and text from
our interviews. If any narrator found themself unable to join this exercise, a portrait would be sourced
from either their social media or a separate submission with credit to the original photographer. The
Printed Matter features this work as the front cover of each zine — the immediate backside of the cover
1s met with an inverted color scheme and mirrored image, adding another aspect of dimensionality to

the intended experience of this particular series of artwork.

APPROACH & PROCESS

In consideration of a product of service, my thoughts turn to: Why? What is the purpose of this?
To what extent and to whom is it useful? Who is being marketed to? These considerations are channels
to navigate the nuances of morals driving marketing tactics and motivations of public-facing initiatives.

I often wonder of the many factors that defines a moment in history. As a culture in a time when
social solidarities are forged in multicultural kinship, or skirted around as social nicety, community
advocacy, building, and organizing are commonly considered integral to the forging of tools for
empathy-building, bridging differences in understanding, and ultimately, a sense of being a good
neighbor.

Social niceties such as aesthetic motions toward othered communities are observable in a
social-scape — while these aesthetics may point toward representation, these gestures reverberate more
as a response to the query, Who is being marketed to? Just the same, pride and visibility met with
camaraderie, advocacy, and overall decency and dignity, are not limited to single days out of a calendar

year. Such gestures may include a company’s promotional material featuring LGBTQIA+ flags only



exclusive to Pride Month, or the output of public-facing content featuring BIPOC (black, indigenous,
people of color) individuals exclusively during Black History Month or U.S.-based federal holidays in
November.

In the collection of testimony, the interviewer assumes the labor of the processing of materials
created, but no responsibility is greater than what I owe to my narrators: collaboration. Informed by
ethics of informed consent, 1 am afforded continued relationships led by care — updates have been
provided to my narrators during every step of the process, including visual and text-based editing in
order to best frame and highlight the content. In my work, either in curation of testimony, artwork or
performance, I understand my responsibility as a community-builder whose role is to be taking care of
whomever I bring together into a shared space - in this instance, not explicitly bound by physical place,

but shared experience. I am convinced that community is what comes first, and last.

As grandchild to Colombia, and earlier people: the Ch'orti'/Maya of Honduras, as well as
Greece — living and working in Williamsburg Brooklyn, formerly known as Los Sures, in the occupied
territories of Lenapehoking in the city currently known as New York, I am driven by negotiation of
ancestry and histories (familial, social/political or personal) in the public sphere. This informs my
approach to my work and a deep sensitivity to the nuances of language, experience, and a knowing that

in the end, the work is led by them, the narrators - to be in service of them.

We know: no one peoples is a monolith — meaning that there is no static uniformity to any one
culture's presentation to the world, and individuals and the cultures they make up experience both
growth and evolutions. A visualization can be imagined as the form assumed by a flora as it slowly
dances through the day, pulsating, sometimes stretching, chasing the light. During her feature in a 2019
TEDxMarrakesh feature, Building Identity: A Creative Process, Moroccan musician Oum El Ghait
Benessahraoui, better known as Oum, gave voice to her understandings of the experience of identity.

She says that she herself is of a plurality, made up of many things and that this collection of several-



parts-of-self is actually the foundation of the process of becoming:

Idem. In Latin, idem means the same.

idem > the same
identitas > sameness
identity

In philosophy, identity is defined as the fact of being the same, and staying the same
through time.

Well, reading this makes me want to challenge it. What makes us unique is our ability to
be plural — to be many things. Identity can not be identified once and for all, because it is
about the long creative process, which is a lifetime's work.

I am a collection of several parts of myself: some, I have been given - others, I've chosen
- and all I've experienced so far. I am also what I am in process of becoming. My
personal identity is still a work in process. I have the same essence, the same core, but I
am not continuously the same person.?

At the time of building this body of work and hearing stories the collection of many-selves, 1
found there were observable commonalities which presented themselves focused on negotiation of
ancestry, the perception of bodies, and the creative drives these experiences inspire. | was reminded of
a scene from the longtime BBC series Doctor Who: in this scenario, the humanoid hero questions a
wealthy Victorian figure accused of hosting public festivities to fuel his continued generational wealth.

The Doctor: Well, that would explain the lack of humanity. What makes you so
sure your life is worth more than those people out there on the ice? Is it the

money? The accident of birth, that puts you inside the big, fancy house.

Sutcliffe: I help move this country forward. I move this Empire forward.

The Doctor: Human progress isn’t measured by industry. It’s measured by the
value you place on a life. An unimportant life. A life without privilege. The boy
who died on the river, that boy’s value is your value. That’s what defines an age,

that’s... what defines a species.’

In considering the accidental births which place us in the geographic, political, and socio-



economic circumstances in which we are born, I also recall a poem by Rudy Francisco, titled Mercy:

She asked me to kill the spider.
Instead, I get the most
peaceful weapons I can find.

I take a cup & a napkin,

I catch the spider, put it outside
and allow it to walk away.

If I am ever caught in the wrong place
at the wrong time, just being alive
and not bothering anyone
I hope I am greeted
with the same kind

of mercy.

Points that I have come to understand as integral to the collection of selves which we find in
pedestrian life include relationalities we encounter as individuals parallel to: other individuals,
circumstance, events, creation with thought to how language is used, the subjectivity of practice, and
contexts of relationship. Ximena Garnica and Shige Moriya, co-directors of the multidisciplinary arts
company LEIMAY, presented for the Watermill Center during a Facebook live-stream on 27 January
2021. Discussing these nuances of language and relationalities, Ximena speaks:

Chowa is a Japanese word - it is translated as harmony - but a better way to translate it is
search for balance. Euro-centric views of the West associate harmony with something
being pleasant, tuneful, non-discouraging, free from disagreement or dissent - but the
way of our chowa - and I want to clarify that this is the way — our chowa is subjective -
but we also clarify the conditions that are determining our subjectivity, because this is
the way we can make choices and decisions. And, of course, chowa is subjective, but in
the way Shige and I search for balance - disruption and stability are in constant
circulation. Death is a birth, a beginning is also an ending — dissent and agreement
simultaneously exist, binaries are transgressed, and space and time are layered - there are
woven singularities creating sensorial multidimesionalities - and even contradictions.

And this is happening at the level of each element - the way we work with the performer
- what is happening inside their minds and their bodies - also like the way we work
together - how we are processing and how we are encountering the materials — and also
it's happening in the materiality of the material as well. So, the chowa in our work has to
lead to a good ma.



Ma is also a Japanese word and a spatial temporal concept - a kind of space — in
Japanese, the word space has multiple words - that are spaces - that are understood as
extensions of relationalities and extensions of culture and values, rather than just places
to be occupied or locations where the relationship of culture happens — This is a little bit
difference of, like, I'm entering the space - this is where something happened as a space
that is an extension of the rationality.

Our own agency as individuals, something we value tremendously. But in this process
we have to let go of the agency of the /.

- and it is that / that works in isolation or only for: my- his- her's- their- desires or aims.

I'm going to explain a little bit about this / because I think it's important - because you
can say, well, we can all do chowa - but from which 7 are you making chowa? Which I
you are approaching ma?

So, there are other words in other languages that could be helpful to perceive this kind of
L

At one time in Japanese history, the Japanese language didn't have a word for individual -
instead, nin-gen, which literally means person-place o r person-in-relationship, was
used.

Nin-gen: nin represents a human being, and gen represents a space, or the in-between. So
the human is seen as a person, place, or as a person in relationship.

It's similar to also some indigenous Andean languages:
In — Aymara: I is also approached in its multiple relationalities.

Naka-naka: 7 in plural, inclusive of the environment and excluding another group or
person. Naka-nti: another person and I with me, united for action. Naka-ru: to my
person, repercussion or the action of another person towards my persona.

These are examples offered by other languages where the possibility for human, or I to
exist - is only because of the other and because of its immersion in the environment, and
- basically because of his relationalities.*

IN-PRACTICE
During my collection of testimony, dialogue is organic: largely candid and non-clinical,
and always collaborative. My usual opening question of What have you been up to lately? would often

turn to What is that you have behind you? or a topic previously agreed upon. Despite where we arrive, I



stress a removal-of-self in my process - the ultimate agency concerning how the work is presented, the
meaning-making of the subject matter as it pertains to the narrator, and a shaping of what-goes-where
remains in the hands of my collaborators, as is the way they may choose to illustrate how and to what
they relate.

The transcriptions have taken their form each likened to an amorphic sculpture, as this is largely
how I perceive my approach to each interview. Paired with audio, I have broken the shortened
transcriptions into sections highlighting both practice and backstory, often to specific instances of
happenings. In this shape of its presentation, any viewer experiencing the printed matter or digital

website may take a John Cage: “Begin anywhere” type of approach.

My intended audience is broad, including: artists in any stage of their career, artists who have
felt disempowered by a dominant ethnic identity in their shared field, students, curious people outside
of the arts, people who find these by accident, workers in anti-bias education, scholars searching for
resources based on social justice, creatives looking to explore alternate narratives beyond their own
bubbles of social activity, anyone of any and every shade of socio-political / socio-economic influence

—and beyond.

PROGRAMMING ONWARDS

My intention for this work is to maintain its accessibility not only by the accessibility of the
materials, but also the maintenance of its social digestibility. I understand that not all writing that is
accessible by the public is meant for everyone, as much of it is centered on academic-style of
information dissemination and consumption. This consideration has greatly influenced my interviewing
style, in which I stress an un-clinical approach as possible, affording the greatest sense of pedestrian-
familiarity as I can to my narrators so that they feel they are communicating less with a student of the
institution and more with a peer or confident — because in the most earnest sense of my standing with

an intention of collaborative integrity, they are.



The production of these collections is not intended to be the final event. The expansion and
continued evolution of this project has already and will continue to feature public programming, from
live performances, screenings, and discussions — and in the future, the possibility of traveling
exhibitions. This experience can be taken into institutions and community centers, hosted by
universities and mutual aid groups alike — as well as incorporating local storytelling circles. An initial

related event has already taken place. The official report reads:

Madison Ogletree and Brandon Perdomo held a session of Campus Conversations on
the evening of Monday, March 29, 2021, supported by the Office of Academic Diversity
and Inclusion of Columbia University. This hybrid session hosted civil rights leader and
Columbia alumna Angeline Butler. Angeline offered surprise performances of
movement songs, recounted her historic role in organizing the Student Nonviolent
Movement, and reflected on the blending of art and activism throughout her life.

With the surprise of her keyboard, Angeline played Somewhere Over The Rainbow
(instrumental) as attendees “arrived” into the Zoom session. Angeline then opened the
event with Woke Up This Morning. “Woke up this morning with my mind - Stayed on
freedom // We're gonna walk, walk - We're gonna walk, talk.” After this striking
prelude, Angeline began her presentation with a nod to the conclusion of Women’s
History Month, reciting the names of women devoted to civil rights like Harriet Tubman
and Mary McLeod Bethune. She presented a survey of great feats of Black artists and
performers during a pivotal point in American History commonly referred to as the civil
rights movement. Butler stressed that it is more accurate to think about efforts across the
South—such as the sit-in movement, the Montgomery Bus Boycott, and the Mississippi
Freedom movement—as separate movements happening in tandem, as opposed to a
single civil rights movement. She bridged civil rights movement action like non-
violence trainings and the movements of today by stressing the need to prepare for
practical situations. In doing so, she shed light on what went into organizing the
nonviolent movements for change of the 1950s and 1960s. We were also joined by
Muriel Tillinghast, a fellow member of SNCC, who gave voice to her experience as part
of the Mississippi Summer in 1964. Following a Q&A with a broad spectrum of
attendees from New York City to the U.S. South to the United Kingdom, Butler led us
out with a final tune, singing “Great day, the righteous watching - God’s gonna build
up Zion'’s Wall.”

Madison and I were awarded a Diversity Project Grant through Columbia’s Graduate School of
Arts and Sciences, which served as Professor Butler’s honorarium. This event was noted by the Office
of Academic Diversity and Inclusion to be the best-attended Campus Conversations sessions they have

had, and according to Student Affairs Officer Afiya Wilson, “nearly every school at CU [was]



represented.”

As of December 2020, a more “traditional” interview with Angeline Butler had been conducted.
With her continued participation and collaboration, this presentation has made itself important to this
work in the elaboration of meeting art with advocacy and social justice. Given the pandemic occurring
at the time of writing this piece, urging home-based engagement and weather-dependent outdoor
gatherings, I can foresee continuation of such programs with the site being host to their recordings.

Recognizing the U.S.-centric narrative that dominates the initial presentation of this project, I
choose to view these early beginnings as seeds that may extend beyond borders of nations. Key
elements of the narrations already do so, by means of the place of birth and ancestry of each narrator.

I am reminded of the shape of clouds: I understand my practice to be closely likened to an
amorphous cloud, perhaps it is grey, or sometimes white, purple, green, or black - perhaps it is calm or
dense or stormy, and filled with hail and angry wind. I am reminded of jazz as a musical form — the
bandleader arrives to the piece as it is a skeleton, and the physical room and energy composes the shape
of the soundscape — it is alive, and it breathes, and it is different at every approach. I am reminded of
Antonin Artaud’s reflections in The Theater and Its Double:

“Theater of Cruelty means a theater difficult and cruel for myself first of all. And, on the

level of performance, it is not the cruelty we can exercise upon each other by hacking at

each other’s bodies, carving up our personal anatomies, or, like Assyrian emperors,

sending parcels of human ears, noses, or neatly detached nostrils through the mail, but

the much more terrible and necessary cruelty which things can exercise against us. We

are not free. And the sky can still fall on our heads. And the theater has been created to
teach us that first of all.””

'Paggs. Solimanto. & Baird (2019). 4 history of French fascination with butoh (Sherwood Chen, Trans.). In The Routledge Companion to
Butoh Performance. New York: Routledge.

2Oum. (2019) Building identity: a creative process. TedxMarrakesh, TED
<https://www.ted.com/talks/oum_el ghait benessahraoui building_identity a creative process>

3Dollard. (Writer) Anderson. (Director) & Wilson, Moffat, & Minchin (Producers). (2017). Doctor Who: Thin Ice [Transcript, Television
series episode]. BBC. U.K.

*Garnica. & Moria. LEIMAY (2021) Viewpoints with Ximena Garnica and Shige Moriya / The Power of Rising. The Watermill Center
<https://www.facebook.com/watermillcenter>

SArtaud. (1958). The Theater and its Double: (Richards, Trans.) New York: Grove Pr.


https://www.ted.com/talks/oum_el_ghait_benessahraoui_building_identity_a_creative_process
https://www.facebook.com/watermillcenter

The following is the physical component to the Social Practice work

sheddingsomethingshedding

The website can be found at:

www.sheddingsomethingshedding.com


http://www.sheddingsomethingshedding.com/

UER
) RATE
LL SPEAK T SH MY AR
\BLE TO FOR EASAN,
ECAUSE IT . 3UT, - T
SURE IT OUT v. BUT -, IT'S
. SO THAT'S p OF WHATI DRO. SO |3y
ER VAN DER WAYPEN’'S THE LAST J\r
=R PANE| D THEN To THE LERT a
GOING To EE ME, MY Mo\ MY DAD, -
NTING — MY,- ME, MY GRANDPA]
=NTS AND |, THAT'S IT. \T'S S
TOGETHER. AND\T'S ALL ON FOUN[
L, IDON'THAVEALL 7 —[COUNTINC
OVID. BECAUSE - | THOUGHT i v
F :)UND OBJECTS . BIC DEWN DC
AGES OF WHAT T AS = AN
SEs. YOU SEE pn) SE o
'S, AND YOU can 7HEY CAN R
Ow. so TQ ME, | THOUGHT, 1
P W : DB,
RA|GH T ,NHATS
, IN TH/ 3 |IE CARTE ¢
. ANI . r ALSQ, BE
OFETHE E COP OUT A
AND THE - TH\S Swi
IT OF ) KNOW, LIKE, Y
) ONE GENF -1 CQULDN'T PIGE
J (NQW C NWN= A Ay ©rY .- C
ULD, Tt . T MY
" IG WAS so <F T
ID CK MARKET 10 PR AC D/
| 1 JUST GOING = IT THAT. AND, TR
U . THIS OR TH/-‘ E OTHER. 1 MF
HERE’S EXPRESSIQN] 'S WHATEVE
“RE’S A LINK - OR MAYBRE EART - THEF
ORATE TAKEOVER. OH YEAH. .DEFINIT
TTY Wue :IGHT AT THE SAME T AUSE AS
\E T 1 DETERENMENT UNTIL A Y LATER O
30- THAT ARE IN Y \D, THEY KIN
ND OF, YOU KNOwy, _ =D KIND OF F
“HIQUITA LOGO. AND UST, | WAS
) C "ALOGO. AND
=RE OF CORPORATE
vE JS TO G( 5RAB, ESSEN-‘
IN= oF -BORN ON
=ND, EVERY
JRY, THE GE
NDMOTHER
IOTHER L|
=RU, ANLC
1 WAS s¢
JST GO7
H, OR IF
T SHAK
ERTO RJ
ATE, WHA
KTOIT TH
)R WHATE)\
T FELT GO«
T ONE DAY
’ART OF WH
NAYDEN’S T
ND THEN TC
- ME, MY MC




® | D | [ [

I IJAUTOA A3HTOM 2'dAd YM - A3GHTOMAUASAD YM AUA |
13V ZE k-1 2'MOM YM .00IA OTA3U9 Ul 23VId AFHTOM 2*'MOM YM .aunAliei n3

AIW 21 .’, AA9 2°'dAd YM .00IA4 OTA3U9 Ul 2AW MOM A3H AUA USA39 OT TUIW - UAIG Ul 2AW A3H
dY3H 1 Tug ,?-’d MA9e HA39e T'naid A3HTAT YM 32UAD38 ddo 02 2AW HOIHW .A3nA0D IHT anuc
J3 3M TA HAOOJ AJUOW AIHTOM YM A1 .M3AAIA-T2OUA YIIAIA TOD T2UL | HATY - .AdO YAV 2A)

UOdA A00.1d8 3T319MQD SIHT 3VAH | 02 .2MOoAW DUIHTIMORZ YAZ | 91 A0 HOUOWU3 T2Ad NIAT T'Mod -
g IMA .H2IMA92 HAT92 T'UOa | 32UAD34g JUqWA 2T i AnA DUDIAHZ TAAT2 | WOUN UOY 2IHT 3)
2Tl WoKrx UQY .09 UOY 2A3H HO - TH2IMA92 NAJde UOY 04 — nasIA OTAZUG IS'VOY HO - 319039 |

ouIAM OT AMUOSAA TAHT AIUAUT 30 all'N 1 02 \WOWN UoY AIVITAHW JTAA AUMOD32 IMo2 I['UOY 2

-TWAD I - JEYAM YAW Y1 37 I TAHT WOWN UGY TAA YM HOUOSIHT T| OT HA392 111 WOUAN UOY THA
111 - A3V T'UAQ | TAHT “ivA2 ToM - L1172 i oMA MO2ARR FAVITAHW 5104 OT 318A TOU M'l .35iU2 3
2Tl WOUA UOY 1 JEI o 1 M702a L oz 393HT - JUd .00 737 T1 32UAD3E .3A3HT NOAA8 -
3HT INAM OT KT 1 ,3M © W1 350M 2T - Tug YAQ 310 TUO T\ 3AUDIA 111 .OUIHTI)
i0330a3e2pa - .MA 30 y YAINAV M'I Q2 ‘00 1 TAHW 3¢ TAAS 2 TAHT 02 YAWYUA 20UITY
Je 303194 V.Qus TamILqui TeAd IHT 2'msayAw A3d MAY 531904 Y8 3519
MOM Y1 a H 3W T+2151 Qua T334 IHT OT UIHT auA JAIVAS] S3TUID IHT 2343
pd.da Al ZTMARAY Y 3 - .cAdYM MOM YM .3M 38 OT DMI0© 2'TI 02 .adAd YM (
Y - & AT YM 2 TUINATAMARD YM dM -YM — SMITUIAG OJHAXN AQIAT :
YAe a- ATAHT 33110 50 1702 2T Tl 2 TAHT | AUA 2TUISAT YM 2TUIIs1A9an4
3/AH! A .€703L80 dyod N0 1A TI gUA A3FHTISOT AIH2AM2 320HT JHA
ogdt ~AM e 10 2IVAH | - [DWMITUUOD] - YJdA sivaH T'MOa | 13w 3ATH ouiTTiz Mi
Ti g0 ACHa” \dA 38 OT ¢ 'vw) 2AW | THOUOHT | - 32UA039 .aIvoo aniAUA 310 A3TL
gaw 1 3L ARD2 | TAH 500 U3QOOW D1a - 2TOILE0 AUUOT J23HT 32U | J2UAL
Z2UAD3E ] o AR AWUA - 2AW TAHT TAHW 30 230AMI JANOITOVAd SUIX
s TAOE ¢ UOY 31D - 323HT JJA 332 UoY 239AMI JAMOITOVIA H
=0 AMAKN H /409 2A 38 MAD YIHT MAD UOY AUA 239AMI 2u23L-OUIA3:
1FNOALL 4 : \ MAD O2 MMH THOUOHT I . 3M OT 02 WoH3aMoz MoiTovada T/
AHW 21 TaH MU OvEa TINAAM HOALE AMUOSIOAIANU HTIW qU 3MAD UA A3AI T/
1A0 1 Wz 47 T Al 1 91780R0SE 2) 2)4T TAHW 2 TAHT ,UOY JI3T quU THOIASIT2 OT aMIOD M1 .21 2
10 YAQg 3¢ AW | 5aVETAHY ©OG o7 5HOWAIE ITAAD 3M 23VID TI TAHT MI TUAW | A3vE TAHW
HT 320 - ToaHT T2A7 EWT [0 5zuadag (02]A SIEMAMaN | AUMA  _SIVITAHW 510 HoL
M Dup 2UL | FAT Tua TAHT 1A auA TUO 909 3HT - 2aUARE FHTIO LA - TUIMINAUOT
iTIW g5 \ 30 72AN\ \WOWN ¢ JITTId T33w2 2IHT 34AM - 14 U3HT auA suMIAITTAHS
/M - T U T A3931A 02 2 OUIHTYAIVE IN1d WouA UOY s1AH A3H 30 TUO OMIMOD 2A3W!
(A3A1 49 A 132 UOMS T\ 510HKMOI®OI9 T'MaIu02 i - THAIA T) 39430 3o oTvI TIA TMaId X9
2AW | TAHT ZdAo 2 anid AW aNQD V-V 931140 A anA 352HT TUO Tao - WOMK Loy 0d OT YST ¢
WOI'A y HT Wi TI3 71UOV/ HAOW YM : AW 90 aupt GJdUuow YIHT [AAUow YIHT YANO
TAH'V 2 A siM30 Mwo YM a3y v teul | TAHT Tnad3daia oz 2AN puiHTYAava 32U

10

- WX UOY FN1J 2AW TI .21 AQMADAS089 JAKOITOMOAY TANAAM NOAIS AULIONDS
: 1pc OT ZVAT T NOa] - CHE ANT anA TAHT T1avA/ OT AVI0D TauL M1 .21 TITAHW
Jf M " M2AFAAUE ©09 2'9A3HT MAIM | AFHTO aHT AQ TAHT AO 2IHT WOMN UOY 1

a ImIT auo 2H \HT 50 JUA U A3VATAHW 2:353HT M2IMol223si9x3 2'3[3HT .Me
JAI A TUO q02 W T34 AU A 2'393HT - TAAIH YM VIl 38YAM 510 - NMId A 2:3S3HT
RE[ AUA I53HT YJITIMIA3a Y13TIMIAEQ, HA3Y HO .HAIY HO .A3VOIAT ATASI0CS
FAAWA U neaw - gau3ad UO 909 2aA Mooz 2A32yaogg . aMIT IMAZ IHT TA THOIA HOUM YTT:
Yoy (Q=KE: D) AMIH 23Yya YM- LIWIHT TUS .MO S3TAL YJJAUTOA ITUU TUIMUISIT O /-AZ'T 3H1
a0 T IH T v-Jo 2 TAHW O1 9U U390 30 amiN YIHT ,gA3H AUOY Ul 3HA TAHT - 00 22117
m : A\ TUO aﬂaJaa HT 9UITTUG 90 QWY agTﬂATe - WOUXN UOoY A0 amix u ’\0
~ad - 0D - 2uamul0? O INAIL 2AW | T2UL TAHT AQUA .0D00Jd ATIUDIHD IHT ¢
19 £ IOT2IH HJTTI_IA,,-:; TAHT .aMog A _=1J 2 TAHT AUA .0901 ATIUOIHD OTUI 2USMU.
1d O Allzaazl naauc I Wou uoy A3avo3NAT ITAA095090 JAUIDIAC - IAZHT TH
JAMUIOD UO US AW |- Woux uoy YAJAITUI223 gado-anal 0o OT 2uaMu.
S 2 TAHT qU omIwosD 02 YAd 2uaMulOd Mo Uslog - usog oumisa 30 FNUT!
AUA .OIT2ATMAT YAQHTAIE YM Mosd AAIY YA3IVA auax3aw vAq 335HT W

902 TOU 2Tl .2510TE230UA AUOY F0 IAID0NID FHT YAOT2IH JAUTOA IHT ISLL,
3Vi3 a3avid YIJAUTOA AJHTOM 2:aAd YM - AIHTOMAUASD YM AUA - TUS .M
3A3W 2TU3AAG 2'MOM YM .0D1A oTsA3uU9 Ul 23VId AFHTOM 2'MOM YM .auAd2l N3t

2'0Ad YM .0215i OTA3IUG Ml 2aw MOM A3H AUA USIZ9 OT TUaw - UA39 Wl ¢
1A92 NA392 T'MaId AIHTAA YM 32UA038 AJO 02 2AW HOIHW .S315100 IHT aUU
JOW SISHTOM YM 311 MIA0IA-T2OUA YIIAIA TOD T2uL | HASY - ) YAV
19MOD 2IHT 3VAH | 02 ,2MosW DUIHTaMoz2 YAZ | A1 A0 HouoUT TeAT )
AA392 T'UOd | 32UAD3G JUAWA 2'TI 2X1J1 anA OUINAHE TAAT2 | woum T3
© UOY 353H HO - SH2IMAGZ U("Y 0a - UADIA OTAIUS 3[7'UOY HC
FIA TAHT A3UAUT 90 QUi | C /X UOY s 3vaTAHW ATAS anoosz am o
YAW YM 38 11 TAHT WOMX UOY THA YM HOUOSIHT Tl OT NA392 111 Wowu
91 TAHT DuIvA2 TOM - JJIT2 M| AUMA MOZA3A AIVITAHW 107 OT 318A TOMU M 2 :
1 1333 MAD | Nooua A JHT - TUE .Q00® TI33 T! 32UAD3g 3¢ :
HT 1 3 OT TUATSI09MI =5i0M 2Tl ~ TU8 YA 3MO TUO TI I\uol= OUIHTAN
' QUA JOJIGAATIA 2IHT ©MINAM M1 02 .00 | TAHW 30 THAC 2 TAHT ©
M3HD 2'HOY3 MAV aWA TraM3oaul TeAd IHT 2'UIAYAW A0 1A
HOL OWA YSAM SVAH SW THoIS GUMA T34 IHT OT UIHT auA 3

NIAAIAUARAE £ZTVIAAT YM 3M - AAdYM MOM YM . 3M 3

am 1 MlAA -



1 TNEEE @ | I | [ [

Date 23 October 2020
Brandon Perdomo Interviewer Brooklyn, NY
Lazarus Nazario Narrator Bronx, NY
Session Conducted Zoom / Online
B
- you're over in the Bronx?
L

| am in the Bronx. I'm in the boogie-down for about a decade now.
B
- can we start out - as much as you’d like - tell me what you’ve been up to these days?
L

Well, yeah, COVID, huh? How about that COVID, man. Yeah, it’ s- it's been rough. It's been
rough, I’'m not gonna lie. Um- | live across the street from a hospital. So | got to hear lots of
sirens, 24-seven, for a long time.

Um, so that was kind of rough. And | was painting - | was pretty much into like this series of
paintings that | was working on, called Great Expectations, which is a series of works where
nature takes the earth back.- they are meant to be found photographs from a time when nature
took the earth back. So it's a sort of Future/Past thing.

And - when COVID hit, and | remember, it started to get all infused into the work. | was working
on one particular painting called The East River Gardenia Visits the Brooklyn Bridge - and
suddenly - the waves just started getting bigger - the water got rougher.

And everything just started to get really overwhelming. Like | could sense - the waves in the
painting, sort of turned into this - the big crest of the wave that we were climbing in New York,
with COVID, and how - the numbers were climbing and we went into lockdown and all of this
stuff - | was in the middle of painting that, as that was happening. So it got to the point where,
what was going on around me [came] out through the work. But - it got overwhelming. - the
numbers just got staggering. | found myself every morning - like clockwork, putting on Cuomo
just to find out what was happening around town and what was going on and what | should do
and what have you-

| had to put that painting down-
| had to put it down.

So | went through a bit of a time when - | call it -

- I guess it’s called a block, but it's where nothing would come out of my hands. That’s kind of
the best way | can put it. Like things - nothing will come out of my hands. You know, because
that's physically how it feels for me, you know, it comes out of the ends of my fingertips some-
how, - that spills out of my hands.

And [ just couldn’t do it. And, - and that was rough. And | kind of had to just let myself go

through that - because it's a global pandemic. And all this stuff’'s going on - there’s sirens
outside the window, and | kept trying to get my mind off of it. And there were -
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I’'m watching all these painters that | know that would just kind of go on and paint the same
things that they were painting - just kind of goes as normal and, really a lot of - in a lot of
ways for a painter, it is kind of normal, because | do sit here all alone in the studio and it really
shouldn’t be any different except for the fact that you can’t leave the house, then that became,
you know, very, obvious - you couldn’t get out of your head really anyway because you only
have your four walls - and you only have what's going on around you.

B
Is Cop-Out [a message] that popped in your head?
L

Yeah. Oh, yeah. There’s a whole story for that one. See - backstory. | was on my way to
Governor’s Island for the first time that they opened it up, And they had all these spaces that
they were opening up to artists, and they were going to give grants and let artists put up shows
there. So they were inviting everybody in. And - it was the first time | was going to take the
ferry that went there, which is interesting, because | was born in Staten Island. So I'm used to
going down there to take that ferry, so | was like, Woah! So weird, I'm going to go to Governors
Island. How strange is that?

So I'm walking across the street, and | see a guy heading there.

To the - to that Ferry Terminal carrying these folded up Coca Cola boxes. And to me, you know,
- | thought he was one of the artists — it looked like it said, cop out. Wow, that’s awesome. You
know, like, that’s so smart. Because that’s exactly what we do. When we give-into advertising.
You know, you kind of buy into it, you buy into it, and you cop-out. It’s like, that’s it, you know,
you don't think for yourself, right? Damn, that’s really cool. | wonder what | would do. So I'm
walking and walking. And | was like, hmm that’s interesting. And | watched the guy and he’s
walking - and he’s walking and he walks back to the Coca Cola truck, and gets in - but he was
a delivery guy. It really was Coca Cola boxes. It didn’t say cop out. | saw a cop out! It just said,
you know, it was a Coca Cola box! So right there. And then it was like, DING! - go home - |
had to Google it. | had to Google it. Because | was like, there’s no way someone hasn’t done
this already. No way someone hasn’t done this already. And | was like, okay, doesn’t ook like
it. And | went home and made Cop-Out. | like handcrafted the logo because the logo wasn't
available. So it wasn't like | had a program that - had those fonts or whatever - handcrafted the
logo.

B
So you — were a sign painter, right then.
L

Yeah - and threw the guy in, to look as though he was, sort of someone that just threw a rock
at this giant lit-up Billboard. Like the idea of like breaking - break that - idea. You know, think
for yourself, show up. Don't just let someone tell you how to think, feel. But yeah, | was a sign
painter. Yeah. Existential sign painter, in a way. It was very strange. But - it was really funny
because once | made that, everyone and their mother told me | was gonna get sued. Like,
You're gonna get sued, you can’t use that — you're gonna get a cease and desist order. And
the font wasn’t available at the time, but years later, - the font became available. |
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remember seeing something like BuzzFeed where they're like, Top five fonts you should start
using right now! One of them was Coca Cola. | laughed, like / guess I'm not gonna get in
trouble now. Even though - it's not exact. Like if you really look at the logo. You can see it's
different. But - to me, it was just, like that - that’s just one of those things that just kind of came
down - it came to me - it walked down the street right in front of my face, like that's what it was,
completely.

B
And how did Zero Cop-Out come out of that?
L

Zero Cop-Out was born straight from that, which was interesting because the original

painting - there is a painting to it. It never got made — it kind of got messed up, and one day, I'll
go back and make it. But it was actually a portrait of Lolita Lebrén, the Puerto Rican nationalist
who shot-up Congress over an immigration bill - she brought a gun and shot into the ceiling of
Congress over an immigration bill. - It's an insane story. - and | used zero cop out, and | had
this portrait of her - looked like a mug shot. And the background of it was - gold leaf. But you
can’t - there aren’t any good pictures of her from then - because it was 1950 -, the pictures are
all distorted.

So it was hard to work on it - But that was always in my brain, - there’s no stopping, you know,
- You are not going to-not do this. All in, you'’re all in, you know, zero cop-out. That's part of
what | call - the détournement pieces, which is - French for hijacking, which is a form of parody,
where you take a public service announcement or an ad, and you hijack it for a different
meaning - for your own meaning. And even better - an opposite, the opposite to what it says -
that’s like, that’s the way to do it.

The sort of rated [rated-] R version of that became Fuck Cop-Out. And I'm actually currently
working on what that painting is. Which harkens back to me experiencing racism and an early
age. So I'm a painter, and - I'm a big fan of Frida Kahlo. - the way | started painting was that - |
actually started out as a singer-songwriter. And | saw this documentary - a point of view about
the painter, Leon Golub. And | was blown away. - he’s an existential activist painter. - he died
- now, but -

he makes these giant paintings - giant acrylic paintings of like mercenaries and like, you know,
just all these big, horrific war-time paintings. And he makes other types of paintings too, but
he’s scraping them on the floor with a meat cleaver. Like just - that’s part of his technique. He
like sort of paints everything on, scrapes it off, and like, / want to be doing what that guy is
doing. | was a singer-songwriter, but | wanted to be doing what he was doing. And | wrote a
song for him. Or poem, | guess you could call it, / Pray I feel It Too.

Which is interesting. And it was very, sort of, it kind of foreshadowed that, | guess - | wished |
was a painter. And it was the fire in the belly. You know, that was more of what - | pray | feel it
too was, like a little prayer - the fire in the belly.

- that same year, | think this was ‘91. That same year, | was reading one of my favorite comics
Love and Rockets - by Jaime and Gilbert Hernandez, and they did this little bio on Frida Kahlo.
And at the end, it said, taken - you know, such and such story - taken from the biography by -
Hayden Herrera - | went straight to the library. Then went to Barnes and Noble and bought that
book - Frida Kahlo, The Paintings. And that was it. That was the end of that - | was a painter. |
was not a singer-song writer. | was a painter. So | was like this one-two punch of Leon Golub,
which is interesting, because it's this man that paints these gigantic paintings. And this woman
that paints these tiny sort of, very personal, very intimate images - but the two kind of smashed
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together for me, and | came out of that.

L

| was self-taught in acrylics for like 10 years - a good decade before | even was just — gonna,
like, - because it took somebody else — Like, go! - pushing me - Okay, all right. Okay, now I can
do this, you know, and | did - | took to it like a duck out of water and | had a great

teacher. Sharon Sprung taught me all about color - and | guess - | mean a colorist. There’s

no way around it - like | just can’t - can’t stand it. Color is just too much It's too gorgeous, and
vivid and beautiful, and | have to use all of it and | have to find a way to get it even more vivid
sometimes - it's funny - | look at some of my older work. And - the work I’'m doing now looks
something like, like one of the peonies girl explosions, - and it's so much brighter than the
earlier flowers | was painting, | was like, No! More! More intense color!

But, it came way later, the whole - all bets are off kind of attitude. And it's really - a moment
where my work changed, and everything changed. And the reason why | worked changed -
because | realized | wasn’t gonna have children. That’s it, - guess what, that whole dream, we
think, you know, let me wait till | get married. And | got married, and | timed-out, | got married
late. And | guess | just didn’t - didn’t have it in me anymore. And | kind of got timed-out by it.
So realized that - what | create is all I'm gonna leave - the paintings | create is all I'm gonna
leave in this world. - that’'s my legacy. | don’t have - a child or something to leave something to,
that will, remember me by bla bla bla bla bla, like, a lot of people have. And, you know, some
people don’t want that. But / did, | really did. So the moment that happened, - when that all
bets are off moment.

That's kind of when | realized, okay,
| curate everything | do,
because | know it's gonna be around when I'm gone.

So I'm very aware of that. And I'm very aware of my place in time. And history. And my mo-
ment. That's why also, - I've sort of, sort of reclaimed my ethnicity, which | shunned when | was
younger because of the racism. And | never, - it was never an easy fit, because | am not Puerto
Rican enough for Puerto Ricans. And I'm not white enough for white people - there’s always,
you know, | don't fit in either world. So | never really felt right. And much like Frida did for Mex-
ican painting, | wanted to kind of espouse my, you know, Puerto Rican ethnicity in my work.

So | would - | started going to the library on 42nd Street, right, that - big giant library where all
the art books are. And just - would come home - | was living in Staten Island at the time, and |
would just take out all these giant books and go across the street to the express bus and like,
pretty much sit them on the seat next to me - a pile of books almost as big as me, and just pour
over them. It was interesting, because | sought out - what, what is Puerto Rican art? | wanted
to know really deeply what it was. And | - aside from sort of, say, the, - folk tradition of the kind
of Indian Taino, - kind of art experience, | couldn’t find the contemporary version, - couldn’t find
it, like a cohesive, you know, contemporary version. And | just put all the books down, and de-
cided that what | make is - it is because  am - you know, and if | make something that speaks
to that, then that is, Puerto Rican art.

So | started to make works - almost like history paintings - in the same way as Frida and Diego
— | kind of - take on all these little things, you know, you kind of take on the things that are
around you.

Like you put it on, like a sweater and a coat and you kind of see how it fits. So | would grab - |
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started reading up on Puerto Rican history and pulling stories out of that, - and I'm
making works that speak to that.

The biggest one that I'm doing that speaks to that, for me, is an altarpiece which also speaks
to my ancestry. And this is something that has been in my brain for about 20 years. But it's an
altarpiece called Birth of a Nuyorican: All The Stigma, None of the Romance - because that’s
how it felt to me - - it's always felt to me, I've always had that stigma of being Puerto Rican
without the - you know, all that romance being Puerto Rican - of - the dancing, the language, |
would try to speak Spanish - I've spoken Spanish fluently, not fluently, but like / was trying real
hard, getting in there. In Guatemala. For six weeks, | went to Guatemala to learn Spanish. But
they speak it very slow there. — they do not speak it like Puerto Ricans - very .. slow .. - and
everybody’s very relaxed — it was Antigua, Guatemala - - | have sort of a like brain block with it.
Because - my family -my mother spoke Spanish. My father did not - it was not spoken at home
- when | was little, my mother would try to teach me words and | would try to learn them. But

- and my grandmother, - my dad’s mother, actually lived five minutes from us in Staten Island.
My mom’s mother lived in Puerto Rico. My mom’s parents were split up. Her father was in Peru
- went to Peru, and her mom was in Puerto Rico. My dad’s parents were right around the cor-
ner. Which was so odd because my father didn’t speak Spanish, but they did - it was very odd.

- yeah, | just got really angst-ridden. Like, my mother would look at me funny if | - don’t talk
fast enough, or if | say something wrong, so | have this complete block about it - like this, you
know, | start shaking and, like, it's awful, because | don’t speak Spanish. And it’s like, people -
Oh you’re Puerto Rican — do you speak Spanish? - Oh, there you go. You know, it's like, you’re
some second rate, whatever, you know. So | kind of turned that around to making the art. You
know, I'll speak to it through my art. You know, that'll be my way. Maybe, - | can’t - fine, Sure.
I’'m not able to for whatever reason, and I'm still - not saying that | can’t ever — I'll get back
there. Because it felt good.

But, - there is a block, | can feel it. You know, it's something. I'll figure it out one day. But -, it's
more important to me, | think, to make the paintings anyway. So that’s part of what | do. So I'm
making this altarpiece and it's based off of - inspired by Rogier Van Der Wayden'’s The Last
Judgement. And, Van Eyck’s Ghent altarpiece. So - there’s the center panel, and then to the
left and right, we have Mary and John. It's my mom and my dad. So it's going to be me, my
mom, my dad, -, me, my parents, my grandparents, - and |. Like the Frida Kahlo painting —
my,- Me, my grandparents, my parents and | or whatever, - My Grandparents, My Parents and
I, that’s it. It's sort of like that as well, | guess you could say it's all those smashed together.
And it's all on found objects. And it's seven panels. And | have them sitting here. Well, | don’t
have all 7 — [counting] — | have 5 of them. And | just made the big center one during COVID.
Because - | thought | was going to be able to use a big door for it. Because | use these found
objects - big wooden doors, that | scraped down -

| realized | was making devotional images of what that was - and what those are devotional im-
ages. Because with devotional images, you see all these - like you see in Mexico, and all these
sort of bleeding-Jesus images, and you can they can be as gory as they want, if they’re in the
name of that devotion, somehow. So to me, | thought, hmm, so can I. - | hijacked it, | basically
hijacked that idea, and came up with Underground Black Market Devotional Propaganda. That
is what this is, I'm going to straight up tell you, that's what this is. Because if | name it that, then
| can do whatever | want in that, it gives me carte blanche to do whatever | want - to be gory or
rough or whatever.

And | remember also, because of the fact that - | do those, the détournement - of the brands -
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the cop out and all that, but then I'll just something like The Shattering and then I'll - make this
sweet little, you know, image of a little girl with flowers coming out of her hair, you know, like,
everything is so different that | couldn’t - my work didn’t fit into one genre. It didn’t - | couldn’t
pigeonhole it enough to sell it to a gallery - to try to do you know - get out there and a gallery - |
could never find a gallery that | was like, okay, they would, they would kind of want - maybe my
work would fit in there, you know, because everything was so different, that | just invented my
own genre. And that's what underground black market promotional propaganda is. It was like,
You know what, boom, that's what it is. I'm just going to name it that. And, the end. | don’t have
to call it anything else. It's not you know, this or that. Or the other. | mean, there’s Pop surreal-
ism. There’s magical realism, there’s expressionism, there’s whatever, in all of that.

B

This one time you mentioned that there’s a link - or maybe in my heart - there’s a link between
Cop Out and The Original Corporate Takeover.

L

Oh yeah. Oh yeah. Definitely, definitely a link there. And they happened pretty much right at
the same time. Because as soon as Cop Out happened, - | wasn’t even aware of the term
déterenment until actually later on. But then | just - my eyes kind of opened, you know, the files
go - that are in your head, they kind of open up to what’s out there all the time that you can
kind of, you know, - | started kind of putting the feelers out. And the next thing | saw was the
Chiquita logo.

And that just, | was like, okay,

Columbus, - Columbus - drop Columbus into that Chiquita logo. And that’s like, a bomb. That's
like a little history lesson in a pill. Right there - original corporate takeover, you know, like,
Queen Isabella of Spain funding Columbus to go land-grab, essentially, you know, - | was born
on Columbus Day, and the great fortune of being born - born on

Columbus Day. So growing up, that’s like, great, I get a, you know, three day weekend, every
year from my birthday, fantastic. And then later on, you realize the actual history,

The genocide of your ancestors, it's not so fun anymore.
And it - with imperialism, kind of got wrapped up in that.

And that, that - that's another one that came to me, then | had to Google. | had to kind of like,
look around like, nobody put this together? | remember how | googled it. But | remember think-
ing that that's because there’s just - some of those, sometimes things just hit you like that. That
one came to me. Because in your mind, you’re thinking how you’re going to put it together.
And it isn’t until you see something out in the world, that it can express itself fully - in a concise
manner. And it happens rarely - doesn’t happen often. And | remember thinking - | remember
trying to keep my eyes open wide during this covid thing, but - I'm too much in this room, even
though you can go online and all that, it's not - it's not the same. It's been hard.

But - that felt really good to make. Actually, that's another one of those that - there’s a couple
paintings that | made. Probably corporate takeover, cop out, screen grab and shattering. - if

| die tomorrow, I'm okay. I'm okay, that those - those are out in the world, and I'm pretty sure
they’re going to be out in the world for a long time. You know, - -, because they do move you
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- they move you to think or feel. Or, even if you don't like it, - | had the experience --

| was in one of the Staten Island shows where you kind of had to watch one of the - | don’t
know what - it was - - one of the big art shows they do every year.

Art By The Ferry - they asked you to come sit in a room for a while - to watch stuff. And | had
The Shattering in there, | was like, This is gonna be awesome. | got to be a fly on the wall.
Because people didn’'t know that | was the painter that painted it - got to be a fly on the wall. |
watched people walk by and react to that one. That was a very interesting thing.

B
- What kinds of people. What kind of reactions?
L

Ah, some of them were like, That’s disgusting. That’s disgusting. Why would you do that - other
people - were moved by it deeply. You know, like, ran the gamut - ran the gamut. And I'm like,
I’'m okay with all of it. | don’t even care. Like my own mom said it looked like somebody
vomited while | was packing it up to put in a show because Morley Safer chose it to be in a
show called In The News at the Pen and Brush gallery in New York - packing it up. My mom
was like - That looks like somebody threw up. Okay. Well, look, it was good enough for Morley
Safer, so | don’t mind. You can think that.

B
- Thanks, mom.
L

Yeah, | was like, | get it - -
I mean, | did — | threw it up, really —

it came the heck up, out of me.
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Date 2 November 2020

Brandon Perdomo Interviewer Brooklyn, NY
Sara Meghdari Narrator Brooklyn, NY
Session Conducted Zoom / Online

S

We’re in 2020. So it's quarantine -

COVID.
Election year.

| recently have been trying to keep busy
to hustle and take advantage of this time
and - remind myself to keep going --

B
--, what happens in the studio lately?
S

- When | talk about the studio — it's not my studio, it's the studio | work in. There’s a couple
photographers that have rented the space out. All of them do major commercial work. And
have little personal projects here and there. So when | go there, I'm 100% of the time usually
working on somebody else’s work. So it’s like busy work, office work, archiving and things like
that.

But it’s nice to -,
go into a different space.

As a photographer, mostly videographer and - lens based - | don’t really need a studio usually
unless I'm planning a performance or an installation.

B

- when we met and you had that that piece
projected on the wall, - that piece is typically projected, is that right?

S
- No, not necessarily - originally made to be put on a vertical hanging screen as like a portrait
- a moving portrait. It's changed in screen sizes and projection sizes. It really - at this point -
doesn’t really matter. As long as it’s being seen, but originally it was on it was supposed to be
on screen.
B
Can you remind me the name of it?

S

Silent Self.






Silent Self, performance for the camera, 2014
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B
When - was that put together?
S

- I made that in 2014 actually, when | was in school, it was the first year | was in school. - |
got so much shit for making that video. Since then, | talked to a lot of Muslim women artists or
women who come from the same background. And they all kind of get the same feedback in
these, white - centered schools that - you know, hijab is so overplayed, like, everybody does
this, why are you doing this? It's so overplayed -

It's going back to the question of identity. It's like, they really don’t like this portion of our identi-
ty. And don't like to see it. | don’t know. And so when | was in school, | got a lot of that feedback
from the Dean of the department, from my critique teacher at the time. But | wanted to make it
anyway, so | made it anyway. And I've kind of like this great redemption, because it's one of my
works that’s been shown the most.

B
I love that that image of the of the piece being projected on the - wall of a building?

S

Yeah, that was this year. There’s this group called Straight Through the Wall — they’re kind of a
guerrilla group of video artists that do this every year. And - it was an open call, | applied - the
theme was portrait, so it seemed perfect. | got accepted - and | got to see this video bigger
than I've ever seen before on a building — in New York city, in America. So it’s kind of intense.

via: Straight Through the Wall
Instagram: @sttw_nyc
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B
How do you explain the piece?
S

How do | explain it? -, so it's a minute and 47 seconds total - it's a performance for the

camera of me in my hijab, or rousari, it as we say, in Farsi, that's another word for it, rousari. - |
am going through a series of emotions, really slowly and consciously. It's not digitally altered,
or slowed down at all. So it's me going through the emotions with my face really slowly, - the
video is only a minute and a half long, but it took me about five hours to shoot. - Because when
you try to control your face, your face starts twitching. And if you notice, you can see some
twitches in my eyes.

A lot of times when we see images of women, in a hijab, Muslim women — or women from

that part of the world, it's usually images of war, sadness, or refugees or, you know, like these
pictures of the worst moments of these people’s lives. Like, Anybody who would be in that
position would look like that. And that's the image that is given to the United States of people
from that part of the world. And | just want to show that, you know, there’s a lot of sides to

us as humans, because - it’s really interesting, this one little piece of cloth can really change
someone’s whole perception of you, and - how they value you as a human life. And so | was
playing with that a little bit and trying to appeal to, you know, basic human emotions that we all
feel and go through.

B
Can | ask — what’s your relationship with the hijab?
S

- So I'm originally from Iran, but I'm mixed. My mother’s American, my father is Iranian. My
parents - my father, actually, through crazy circumstances, was able to come to college in the
United States, right before the revolution hit in Iran, and everything shut down. And he met my
mom, and they got married very quickly, - had my sister and then moved back to Iran, to have
me - and we ended up staying there - they still live there.

Iran is an Islamic Republic, and it is required by law for you to wear the hijab. If you’re a wom-
an,
technically,

it's from the age of puberty, and that's observed as nine years old for women in Iran, you know,
people - you usually start wearing it when you start showing. And you look more womanly. And
- so it's something | wore, all my life, - in school, and home and public - everywhere - it’s just
such a big part of my human experience.

- And | come from a really, really religious family - very traditional family, an uneducated family
that relied on tradition and religion.

And
it was always a part of our home.

There’s inside cover-, inside hijabs and outside hijabs, we were a household that we always
wore inside hijabs. And
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| don’t know, it’s just like, you know,
my relationship to my shirt. It's just something you know, is always there.

There should always be a choice for sure. But now - you know, | have a ton of hijabs, scarves,
a ton from my years of life - as a girl, especially -

Especially right before | moved to the US when things were opening up a little bit in Iran. -
growing up, we weren’t necessarily allowed to wear colors - bright colors, but at the
end there, you could wear anything. | have so many hijabs - | could have a whole closet dedi-
cated to them. And

when | -

see them now they make me happy. And they give me this, feeling of nostalgia and - history,
and, independence.

B
Are you the only artist in your family?
S

My mom paints. | don’t know if she would call herself an artist. But | remember when, when |
was a kid in Iran, she used to take oil painting classes. And she’s a really good painter. My dad
is also an artist, even though he doesn’t know it.

- He’s
- a very visual person.

But -

he’s a mechanical engineer. So he’s very science and math minded. But he does have a really
great relationship with aesthetics.

| remember as a kid, he always - used to love rugs, we always - any rug shop, we’d see - he
always wanted to go in and look and touch - and poetry is a huge thing in Iran, and my dad
always had poetry around.

He also always had a camera. | think maybe it's a science-mind to kind of document things.
But he always took pictures.

And his curiosity towards the camera is the reason why | had exposure to it. So - he has -
artness in him too - My little brother is studying architecture. So he also is a visual person. My
older sister, | think, is really creative, too. | think we’re all probably art-minded. | could probably
think about everyone like that, honestly. - But my sister, she’s got her PhD in biochemistry, so -
not particularly like, as a career path. They didn’t really choose that.
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S

| definitely feel way way more comfortable in New York City. | was actually having my anxiety
- about going back to Colorado because in New York, you never really see Trump supporters
- even if you do, they’re not particularly - public about it. But in Colorado, apparently it's full of
them. So - the last time | saw like an - a red hat Trump supporter was in the airport, like two
years ago. And an immediate fear went down my heart, like, -

- Oh, my God, can he tell? Can he tell I'm from Iran?

- I don’t know. It was just, this immediate, Oh, hide! - | definitely am feeling a little anxiety,
about going back to Colorado, | definitely felt that way, my entire time in Colorado, it was
always a matter for me to blend in. Especially when | stuck out so hard and - in the beginning,
- and it was not - a fun experience. So my next five years of life was just like, blend in - blend
in - blend in. And, you know, don't attract attention.

And | was very quiet.

| was really observing, | think, - | spent years observing - before | kind of found my voice and
my power -

- to speak. And then

when, - New York City,-
you know, [it] is a huge result of that - living here.
and going to school - having to argue with these people.

B

- what really struck me when | really got to sit down and see [Silent Self] as, not just a static
image on the wall — at - you know, our friend’s wall in a party. - - it placed me, or invited me -
and then placed me in this place of reflection. It’s just -, watch and understand and feel. And

| feel - with what | watch and hear from you, - your work tends to do that. And | was thinking
about when you were talking about this conversation archive that you were facilitating between
people - Can you can you talk about that?

S

That piece is called 3rd Space. - And it was my thesis project in school. And it ended up being -
kind of an archival app of conversations between Iranians living in Iran and Americans living in
America. And - - it was kind of an experiment, - it was kind of like, a social experiment.

| don’t know. -

being mixed - being Iranian-American, one of my biggest dreams in life, was for my Iranian
family, - extended family to meet my American extended family. How great would it be to have
everybody in one space? And that is physically impossible. Not only because of the distance,
but because of the politics. And, you know, there’s no way that these people could get a visa
either-way, you know, both ways. So | started thinking about, okay, what spaces can | find, for
people to share, and the internet obviously, is like one of the only spaces - that — still — kinda -
is borderless.

So - that's where that idea came from. And when | first started, | was experimenting with my

friends, like, my high school friends from Iran, with my college friends from the US - having
them talk. And it was just such a great, weird conversation of cultures and language, clashing.

@
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And | started, you know, experimenting, really, and learning from my experiments and develop-
ing like a process and developing, - trying to develop a way that | can get these two people to
connect with each other. Like, how can | get in this space that we are?

How can | get these two people to really see each other -

To really leave this conversation with, like a reflection, and that was really sweet, what you
said, Thank you, | think that’'s my, that's the purpose of my work - is to kind of bridge the gap
and to bring understanding. That's where the heart is and where it's really coming from. And
so0, 3rd Space allowed me to kind of create like these little incubators of connection.

And it was a lot of work. But it was incredibly rewarding. Every connection was like a new baby

being born. That's how | felt - like | had 50 babies. And some of the people still talk to each
other to this day.

So - It was a really great experiment - it kind of lives in this historical space right now, in terms
of idea — And one day, | would like to maybe try to reach out and get - the same people to
have another conversation maybe like 10 years down the road or something.

But we’ll see.

B

- if you can go back in any time of your - childhood or creative process or voice-finding pro-
cess. If you could give yourself advice that you wish you had or would like - as a note - is there
is there anything?

S

The feeling of hopelessness, does not last - that’'s probably what would have been something |
would like to have heard when | was younger.

Yeah.
It's not forever.

So just -

- make it out of it.
just be patient.

Sara Meghdari
Brooklyn, NY
2020

www.sarameghdari.com



somethingshedding

111

Sara Meghdari



LS

A |
piNe 7O 1ESPO
|, WHAT WOULY

7 FOUND Yy . | .

5:,’.T ROQyx.

Ny 70 TALK T
A" ECTS oF YOUR LIFE Yy

iAT ABOUT ME AS A
of YOURSE) 5
WAS A UITY
D RIDI HOOT

| WENT o THAT SHOW. B
Fix THAT. BASICALLY - QUENT)
T FINISH IT. THEY JAM - THE Two, 7
sHE PUTS HER FOOT TINA'S MOUT 4
W A REALLY SHY PERSON BY NATURE |
yoli, ON STAGE YOU DON'T - THE AupiEw
TRVING TO GIVE MYSELF A BAD TIME. - wnps "
£7 AND GOTH AND GROWING UP DURING oL .
¥ LIKE, WHAT WOULD A SHY PERSOM HOT 1
 peeSTWR WY sEur umu £ 1 HAD A L0

lIDE

CE

CONFUSING FOR WE GROMS,. NVOUS1 v ne s gze0 IT'5 BECA SIHARY S A 9
0 G B T T 4 S 2 AV L + Wiy L
E TOY £-oRE YOU CAN L, et YOUR ,4L‘ ro
R FARUER -. = yis oF YALUE v . e

00D IT BURLESQUE wy

AR EM
I 1 as JKE
. BURLESQUE Py &
ZETH - NOT ON»
E 1 DONT '\

LA R

ON. BECA
WTHERS Whic
wOVIE - HOoU. THE

OUTH. AND 1 54 B

I
A FARE Mapy -

¢ BUT IF |» ™
"o HANF‘:E S
WD
»§'7T 60 ON sTA
SUES. 5
- Q0T

BUT _ & sew e nrHER PEOPLE DEF ),
M 10 I 5 OR <
aMER FUR THE Fig

TG, AND LVINg W Toe

\j STRIF = Burr an ARM COMES OFF OR

,, OF WHATEVER THE HELL SHE JUST py,,

A WHAT A
_THE fﬂ‘“‘“\‘
1Eﬂ HOR

p“--

-.mt THAT.

80T | LIKE TH.L_,
‘SONEC”F]E . PEOPLE A
smnrnnn . FOFLE AR

pen] ‘I\‘\E\\ W,

oV
1€0. HE
ol THERE'S 4
seVEN. AND | WAS wLine

N ANGL
AN ] eRT WAS &
HOW » 1r;§.FM‘ SHY AND How O 8. P
7. ANy, WFUNGERIE. I LikE BEING
: “s 55?1“- 50 LIKE aNY l(\\.
oN°T Aevf" WHO Wk
HN"‘ roU.IT SOUND s .
1 T0 BE AWOMAN _ L/ BUR

950‘5__-_
E‘U'E'; .
pOULS < AND |

.,;-

TIHE, WHICH WAS L3 e AT & o8

"3 .‘.Pl'
77 RED ‘nmr r-",
AND THEM | HEARD T
'D'Olm y ME - \UKE 1
,g \.)U ] ' 5 .
’fﬁf RODRGUEZ? T
‘potfl' VAHpV:r W e

';.IJ‘"‘G ACROSS »

< TANT 108. Am_\ o

b AT

m. &
17 WAS THE 905 + pat i LIKE WORE LACE jye
FOMEONE WHO IS ASSIG i 2 1 AND HA "-r'( -f - REGARDLESS OF wvm‘r ‘(‘
s U"'i““'l\ ROAPLIMENY
!GKIHDO s“-. \ﬂTmRE )
-l\m‘ r YA
€ rroL - ~gMER
b S INCRED: r;auSTRiP :\fgg
L WHAT
o e APART BY 1 1008 ol
¢ 1 LEARNED - THIS TIME coNTROL
- v IMAGE HERE. W‘: “OR LES 10 SO OUT
LNE, IF | WAS AW WOULD nrAcC SLUT
VERSION OF 137 EXSTED IN " MEAD PR Y E 1.1?0*!4 o \USE
yow TARANTINO HAD 4 pyoy)z - HE WAS AS WRITING o e JERT M 'JEXICO. HE DIDN'T FINI

BOuT Two BROTH > i SED A Ban:
TOGETHER. AND 50 s LIKE, 600D MGIE. (00D 1OVIE o 590"5‘1:’0"5 comenow. THERE'S A VERY ICONIC
MERE" AND | WAS LIKE, | DON'T

,,,.; wo
uTH AND POURS WHISKEY powN IT INTO HIS pq,,

pOT iA’S MO ar LIKE WHEN | WAS SEVEN.

: Y NATURE, WHICH IS WHY THE CAREER | PICKED - 1 1y v THAT, oPLE CAN'T TOUCH ME. THERE'S
}O“jfon:: T - THE AUDIENCE IS JUST LIKE, YOU KNOW THEY’ us‘r';fg‘.:;”,',‘ﬁr“'}',”f,: AT O ERTAIM ANGLE, | CAN'T ACTUALLY SEE A

o 6iVE MYSELF A BAD TIME. - WHEN | WAS A KID — YOU KNOW | GREW UP I A DIFFERENT TIME - LIKE BEING AN INTROVERT WAS NOT THE
70TH AND GROWING UP DURING COLUMBINE AND ALL THAT STUFF. IT WAS VERY iMPORTANT FOR ME TO LEARN HOW TO NOT SEEM SHY AN
WHAT WOULD A SHY PERSON NOT DO?AND | WAS LIKE, SHY PEOPLE WOULDN'T GO ON STAGE IN THEIR UNDERWEAR. AND | LIKE LINGERIE. | LI
;(G MY SELF BECAUSE | HAD A LOT OF BODY DYSMORPHIA AND LIKE - GENDER ISSUES. SO DRESSING MYSELF WAS ALWAYS STRESSFUL. 50 LIKE A
|. NUDE MODELING. SURE. | JUST HAVE TO WEAR LINGERIE. SURE BURLESQUE — CLOTHES COME OFF. GREAT. DON'T DON'T NEED EM, WHO NEED
{1 FOR PEOPLE TO  SEE WHAT MY BODY LOOKS LIKE. SO IT DIDN'T REALLY BOTHER ME AT ALL. LIKE, _ MY NUDES. THANK YOU.IT SOUNDS
AT TRUE? YEAH FOR ME - WHEN | FIRST UNDERSTOOD IT BURLESQUE WAS | THINK LIKE | DIDN'T UNDERSTAND HOW TO - HOW TO BE A WO
JOUSLY REALIZED IT’S BECAUSE I'M NON-BINARY — PLUS, IT WAS THE 905 - EVERYONE WORE NAIL POLISH AND HAD LONG HAIR AND LIKE W

. AND BURLESQUE WAS A WAY FOR ME TO LIKE, - SOMEONE WHO IS ASSIGNED FEMALE AT BIRTH, | FEEL LIKE - | THINK ANYBODY — REGARD

'/ BEFORE YOU CAN EVEN THINK ABOUT YOUR BODY OR WHAT YOU THINK OF IT, PEOPLE TELL YOU - OH, YOU HAVE GORGEOUS EYES - LIKE HC
+{0U 15 OF VALUE AND WHETHER LIKE YOU ASK THEM OR NOT. AND FROM WHAT | GATHER, - PEOPLE MORE FEMME-PRESENTING KIND OF GET

{PEOPLE DEFINING ME. AND THEN | WAS SICK ABOUT PEOPLE DEFINING WHAT ABOUT ME AS A VALUE. AND WHAT | NEEDED TO DO WITH T

4D LIVING YOUR LIFE WHERE, YOU CAN NEVER DEVELOP AN OPINION OF YOURSELF - BECAUSE — EVERYONE ELSE'S ARE SO LOUD - WAS

(H WAS LIKE, ON HALLOWEEN AT A DRESDEN DOLLS SHOW, AND IT WAS A LITTLE RED RIDING HOOD ACT. AND THIS WAS ACTUALLY
FF OR SOMETHING LIKE THAT. SO YEAH, - IT WAS LITTLE RED RIDING HOOD ACT. AND AT THE END, SHE GETS LIKE, RIPPED APART E
ST DID WAS, BUT | LIKE THAT - | WOULD DO IT. AND THEN | HEARD THE WORD BURLESQUE. AND,- THAT'S HOW | LEARNED - TH
ECTIFIED, AND HOW PEOPLE ARE GOING TO RESPOND TO ME — LIKE, I'M IN CONTROL OF MY SEXUALITY AND OF MY IMA

EAD - LIKE OH, [IF] | WAS A WOMAN. WHAT WOULD | BE? SO, MX. SUGAR MAMASOTA IS MY VERS IrH 0 F LIKE, IF |




T TS | AYHSL DPIANE B HSUBY TN R & SRS 51 | 1AM SRS A 3VAN - GUOR | F38A3 3T Y1 L0
3 Q0w | GKA YO AuToA TN 355 WiaTRas Z3HT 39 THT WOKN U0F THLI Teu 21 mopa GNATHT - ¢ o
JUOHT T4 ¥ TASVOITH i 133 INLL - 3MiT Twas U WRa | woHH L AW 1 Wanw - 3T GAR A arsavm
2 TETHS X3 g O WO, . we AR ( y { 30T i amuion @iAUD W WNGAD gy 4y
J0M TA 2TH . b SAEE Y, . ARIWASONU ATZ § 3 c00 ToW u02A39 YH2 A Wty raww -,
A0 A 1HW 801 . ZYAWIA ZAW UITH awiz23ma o2 Yo j | F2UAI38 132 TH 3y
0 0 M3 . T"HOT T'HOd .TAIRD 30 IM0) 2amyo,
AD OF T AHT .230UM YM _ 31 LJIA TA 3 Rayyge 8 Y¥ TAH]
o IRV 23 o 35 oT WOH - OT WOH B amrteiin, 1 Y T2A1 |
208 ) L T340 30w Dol QWA RIAH KO : o JIAN Aoy o L AWIE.
a1 950 oY TAHW 70 2233CRA23A — YOOI g 33 TR 3, oo oo 3 a
- rAIMLIGMOT | WOH 31 - 2373 2103, 40 - UOY LBY 30aq 17 30 iyt pot TAHY a8 Mox Tuaon 3 y
y 309 WAHT <% WAZ230M1 RO TyT 732 30 SN dpyryg3030. 4 39G39 - AIHTAD |Tayy (ORR Qi 508 RO 3oy 10 s TIHW TGHA 30y 30 31 yoY TUOS;
. v 5300 4 2A% | yanT HTI 0007 y A 2A 3 TUOBA Wi, o0gar330 315089 T1ngy yr- o aw 1 s A 3H OMINIEE 309039 S3HTG 5
zim UI22IST> 1ISIGIAIN AW - iy 7 - 1BZAVOT 30 1030 K 0 10n 52y o o F9LI GUCY 2HIVLI GAA .3W{ur:
W 2ag; : et ZITTLIA 2R 11 OMA oo 20000 0y, ’ T
il 2R ; 2l 4 OOO0H JHIOIR aaam‘-"-‘i.‘““‘-"’ o §T SHLE WK 10 F70 Z3MOD My,
402 0T " . 1 y IHT QAASH J MBNT qup 10 00 DG s 7 s § TUR 20 i T2UN 2H2 LI3H 347 o
<02 OT Y& & 200 71 - , YTLIAUXS2 YW 30 sowtyiod M M1 0L — 3M oT g OR3E OV awioy g, = 03T WOH ORA GIRITIE0 21 3 1y
oo " ol2FEV TH 21 KTozhwan 50077 AN 02 3z § (LU0 Thw AW [31) 1o TR - GAIH YM W1 24
5  GA3 1OZ - TUA WWOHR TAHT OT Taw | ey, gy j gl O N S023ISUE o UOT WIHW K3HW
2FANTORA ONT Tugan gy Ay, [ THARAT WITHIUD - YLIAJIZA TAHT xq o e PP TR s o NTVASAT jo AWRD LT A2UQ N
S AT MO - 30 gooa sreo™ 906 4 c7390T OWT JHT - MAL Y3HT T HaMA Ty £ TMAY Yugun 2VOM A GAK 53 5 1OP TR 11 popes
sl AT gz | cryort 218 Oy, s cauoq WA HTUOM Z'AMIT TOOR R3H 2Tuq 3y, o, <37 A2eomR My

v o sy SAUTAN Y8 HO2RIT YH2 YldAag oy, |
hisperhe) o 31QUA JHT - T'HOQ UOY 33AT2 Mo oy, iy
o | WEHW - 3MIT QA A LH2YM V12 OT amvgy 1
£JO3 PWIRUG U DHIWORD OHA HTOD QWA 1y,
-0 TOM HO2A3Y YH A QUOW TARW Am
4 T0J A GAH | 32UAX38 152 YM %0 oy
20l 1| 3902 .DHLIFO0N 010y ¥

oM !"\"l.i4
¢ yan® 2 YAW WiATgs
¢ 12UOIVEA | 93Ty

322 MIRA057 3

-- ,O_T:'.'!S U ALt AT :
H2Liog JIRN 20 o 233V - e
8 2 N

i _. A
s

g A AW oz
FVA MR UGy agga,,
A FUIR 30 2y A,
oy 0 319039 Mare s oo L - TR

¢ aWIVL QA T3 > B0

- AIANTE

e - A L WANT GHA

Jy30 MRS BT ZRaHW 330
T e R HO M %110 230> Ak wa 03 - VT2 4

; o2 Ll 3MinT3HO02 3 Y Q)

e TANT 201 1 plimer” e e L %‘mgiw;

387 319039 ' gwa, GRS D 33 5

(AMOW A 2AW| ;| 1O TWI - oy RS « AN 3y

e (L EETT ?ﬂ by,

P )
T HIT - §oUd NOFT Sivom 5
rHala 3K Oy

¢ A 2 IRINT gy

s 2AW 1 GWA Mava

-
r.®

"
TozaMAM A

OT THIW § WIHW
cofi] TENRIAGOR iy,
Sixan M 2IMINAV To,
2 B THAT & 220TA My, © X
2 |2 D2JA 80U ThKr), " .
auT (T2 2y, , )
UMM 337z 10 i SYHA 332 YLAUTIA T
Y ) QS TOW W TR,
4 8 OT WOM QAR TWR Wi
- W TN h
2 | §O0 TA 3N 02 My,
B o g OFW 1 s,
.‘r_-",\.m m;: 2@WU02 TINOY wyyy
I o - WMAMOW A :IT'QH;ESI
. f ~ anu JIAS IROW "‘hh-{
jof ThHW 70 gl vy
'iﬂﬂmn""ﬂm::”ﬁ‘:\a W
o peil® OM 1~ ?:73 S
AHT YuTHAzzoHT FAOM Ty W
v | H3HW 13a0M A A Tt HTTHAD al
02 TAOIONI 24N
) JUPITORD TILIAD Ty,
YUR 3HT Y8 TRMA qaooyn

ADUZ XK 02 738105
e

17 WOH (g3,
732 UOY vay
A3 A Q3g;
zMoM3g
1 M3HY 5
1 HUOT T4 309038 02 33,
SIDNE WiAT,
ot MA a3
< WOH g,
AR A3y

1H2 i, iz
IMAE MUY A

AOa L

oM

QHUOHA YTIIVEA 3

) 1234 3
M 31507 L
AW 3 AW 3L RUOY 30 2hag;
8 1 gval - TU ANIRORD 31 ROA oy,
>3 a3g 44 o7 3232 OM 30y 5
Lo 4EN TR Loy TUOSA IVITIAATIA 2
» SIS TUOAK T WOY DRLLIT
o TV %0 TN 28 | TU3 3241 370
RO 21 ot _—

2AW HIIHW 3wt T  MORR gy -, T
10 23M0) WA WA TUB -y LM 23 4
201 3H2 LEIH JHT SIVATANN 20 » YoM "A“ !
AITIIE0 21 3M TUOAA TAHW - Gy 1 0¥ \ AN 2aw

- GATH YM I 2A301 SMIMIMZA 3wy |20 1371 word SO o oy ot W1 TMIT A 2 BT gy oy,

11 UOY HIHW MIHW UOY 38A QIO Woy 10 JHT TUO T702 01 vy, Ti 3M moA 223) Ao ‘;" ARIH TR Tw g,
JMWAQ LIIT H2UQ MORA 3IVOM 3HT ey JAI) iz MDD A it <am 1 cwow TR G
|OR TA3S0A T1 H2IMIA T'HAIO 3H ‘m.h‘\«.. aVAH - 32ua)3g MO Thisa veau wom assw ¥
23M02 10 3HOJ1 YAV A 2'3aim A8 A 038808 oy 277 HTORS ot Tuoas aws

M32

l‘\ d¥

2318

TAHT 30 WOVZRIY

EIHT TAHW WOMA T'HOQ | 3NLI 2AW | QWA wayy, e o
' ZAW | WaHW 3y JHTUW
T'HA | ,2THILI 2'3A3HT .3M HOUOT T'MAD 1xqaq o2 33AT2MO !‘H‘\::“mwm“eml amh“l TUAR

W | GHA .YOOSYMA 332 YUAUTIA T'HAD | LIMA WATRT A TA JWLY M\ 7\ Tua 3veviT 3A°YHT WORN UOY NLI T2UL 21 JDMINTUA 3HT - T'Hog yoy
) OM .JMIHT JOO) SHT TON 2AW TRIVORTHI MA B w11 - 3wiT THEATIG A W1 TU W3R | WOKN UOY — QI A 2AW | HIHW - 3MIT OAS A 13271 3w o
X3 38 OT WOH GMA YH2 M332 TOM OT WOH MSIAZI OT M N0 TWATROSMI YAV 2AW TI F9UT2 TAHT LIA GMA FHISMLIO) MIAUG U JMIWORD QWA HTO,
U YM M1 23 TALI | FIAIDMLI AL | GMA AIWHIAMU RISHT W1 33AT2 WO 0D T'HQIUOW 319039 YH2 3HLI 2AW | GASOQ TOM MO2A39 YH2 A CIUOW TAHy . 1=/U0 M a0
11 353HW 801 YHA 3HLI 02 .1UF223T2 2YAWIA 2AW L32YM DHIZ23R0 02 23U221 3032 - IHLI GHA AIHIAOM2YO YOOA 30 TOJ A GAH | 32UA338 1132 Yh 3y, | 110 3712
FH2AW TI - M3 20334 OHW M3 G33W T'HOQ T'HOO TA3RD 770 IMOD 2IHTO.D — JUPZLIAUA IAU2 . JISHIMLI AAIW OT IVAH T2UL | 3AU2 DMLIZGOM
0231AU8 IALI - 20MUOZ TLUOY NMAHT .230UM YM _ THLI LIA TA 3M S3HTOA Y.LIAA T'MOID TI 02 .3HLI 200 Y03 YM TAHW 332 ¥
mam-umuamm-urmumaauu'r-m:mmrlu'mu-nnmmrumnn-iumuuvmmnem"":‘i‘“ml
1— 3iLI IAJ 3R0W IALI GHA RIAH IMO GAH GHA H2LIOG JIAM R0W JMOYSEVS - 20@ JHT 2AW T1 2.9 — YRAMIE-HOM M'I 32UAX38 2'TI GISLIAZR YRygy,
UOY TAHW 70 2231GA23S — YOOAYHA NMIHT | - IMLI 1337 | HTRIA TA 1IAMT] GIMI22A 21 OHW JHOIMOZ - JHLI OT IM 07 YAW A 2AW JUP2AIAUE
STMAMLISMO) | WOH 3NLI - 23Y3 20032502 IVAH UOY HO - UOY LIST 319039 T1 70 NMIKT UOY TAHW 5O YOO8 SUOY TUOEA NHIHT MV MA UOY '
m-:mumnmanmm-mmm-,ﬂmlnﬂmm.mlnmm:uumuuﬂmnmmnoaunn“'””u'
1GOM A 2AW | TAHT HTIW 0Q OT G3033M | TAHW GHA UIAV A 2A 3M TUOSA TAHW JWINFI30 119039 TUGAA D12 2AW | MIHT GMA 3M JMINIA3T
23AT2 VIAIGIS0MI ZAW - GUOJ 02 3RA 2'32 JHOTRIVA — 32UAI38 - LUFZRUOY 0 HOIMINO WA S0.J3V3Q FIVIH HAD UOY IRIHW LI SUOY DMIVLI Oy
u:mammn1muwamm.mmmmmnu:nm,mammnnmmm.mnww“mﬁ
LI T2UL YU 3HT Y8 TRASA G399IR 3ALI 2732 3HZ (U3 3HT TA GHA TOA GOOH JMIGIA G3A SITTLI 2AW Ti - HASY 02 TAHT JHLI SMIHTIHOZ 5O T30 23y

YM HI SMIT A 21 2IHT - GIMAAZI | WOH 2'TAHT -.GHA .3UD23IAUA GROW 3HT GRAZH | W3HT GMA T 0T QIUOW I - TAHT 3KLI | TUS 2AW QI T2UI 3y,
12231 07 02 GHA 393H J2AMI YM 70 GHA YTLIAUX32 YM 30 JORTHOD MI M'I THLI — 3M OT GMOS23A OT SHI0D IAA 119039 WOH GHA 03T

UOW TAHW MAMOW A 2AW 131 3HLI 30 HOIZA3V YM 21

l:n:rﬂrn'mw,mmaimmam-rmw:nnm,mw-oammrnﬂrrmwu
|wuan|mm-mnuwm-.mmnmumarallﬂrmu'i,m‘mnmuaau“
utnmamrmmﬂlumummaﬂmmmmﬁmﬂaloa_n,oa.mn:mm
1 T'HOJUOW 319039 YH2 3HLI 2AW | GHATOQ TOM HOZA39 YHZ A QIUOW TAHW , 3L YAQ 3TI20990 2A 3HLI 3L Q3w
A30KH32 - 1) GHA AIHIROM2YA Y303 30 TOJ A GAH | 32UAI3E 1432 YM DHI223AA GHUOAA YTIIXMA 30 TOJ A Ty,
3UP2IAUAE JAUZ JIATIMLI AAIW OT IVAH T2UL | .3AU2 .2HLISG0OM QUM - HOITIO T238 JHT 3XLI G3IM332 T2UL

[LIASR T'MQIA TI 02 .3HL] 2400J YQO& YM TAHW 332 OT 119039 R07 YH2 TOM M'l .319039 OT AIAT OT YH2 iy
2AW JUp23JAUA TI GOOT2AIAHU T2AIR | MIHW - 3M A0 HAIY TIUAT TAHT 21 YAW MIATAID A WI 3911 AUOY
-m:n‘rul111m.nfmm-mu'i:am:la’rlu:mnmnlmu-wmm

@

ALY

T or Hu;‘ 1AL 0w Vg
il 2AW HDIHW 3kiT temm 38T 907 MMgg

T3, We
- Hawg

T1- 36 83
AWAH UOY Mg .,
[4M33 30y
W aHA 3y

AZAW LN 3w~y

ZAW SH o n AR MW

- 3 FivoM 0002 3wy 02 GHA AIHTIAON gy o0 - -
w02 2HOMA & gy . V0N G009 IV 1Ty soa YaNRIHW 25009 Gk e
\ - GIIDI | A3RAD IHT YHW 21 HOIHW 39UTAY 1 pon 1o

mmmm.u,oaﬂaluum.MAuilnl],nom-uanm 1 IMIHIMET 3HT - HAMOy
!Hmnamamnnwm-m.meTMMM|mu-mtm.umumnmnﬁmanllﬂmwm I 2a2d
ullmnui:u-!mnnmonmmtm-umm.mﬂmuu[ml]mmlumoummm.lmwm
3IVOM 0002 IHLI 2'TI 02 GMA .AIHTIDOT OWT IHT - MAL YIHT Tl H2IWIA T°'HAID 3H .0JIX3M HI 23RI9MAV TUOSA 3IVOM A GAH S3URIRA0A
mmm‘nlloaﬂ:lanneﬂmmH'rma'mrmﬁﬂnmuammnnmamuuwmmmgmu. | Y5
nm||-m:uq1ﬂnn:n'mluu:lm,:nmllﬂIomq’mamnunu.u,m.ammmum.aotmrrmhm ﬂv‘f/af?[ 7332 5IM0D |

A 80 MAHT 332 1y
M AAIW F3V3y o 0w | GHA YOOSTH
3R°UOY THauokT 30 OMW IMIH
70 amin T2uL 102 g3Tay x3 3 o7 woH

3TRIVOAT i "
21 QHA 3HOH Ta 2rysamgasy YM MI IS8 THLL ¢ JIREI 3y,
TO1) HAOW OT 3vaH 1yaia | 3!5"'1_ I!°1
~JHLE 3M 804 - A 30 jyum T'HRAW T - - st
i3524 1IHHAR) 07 q 34 FupEAIAUE SN - 20 IOF Xiay
WAH0) YHAV 3m3w 2350 AAAH3D I

a2 IMO2 055,54
L w23 0214 .80LY 1

Y THRUOHT WO OH .o
LIEH uL i 02 QTR 38 oy
QGMA IMOH TA 2TRARsqp M W Yy,
Z5M0 1 yaow oT IVAH TG | o HW 300y, -~

Pad O~
OF i G vwe #4' - 3001 300 507 . & 30 HOUR Ty W T - M3 2,
) 33 W01 30 2TIRA wuAk) 0T LEH Ige3 79 FAL - 20Huy.

<4702 3N R0 BHI2UIN0) YRav 3AIW 23108 23457 FAL - HAMOy
274p SF0M3D O2 QA WTOD 208 A 2pW | _ 53y 74T R0V
¢ G JOT IWUOY - ¥ 530K3a Augy Ty 3IUAADIR
2039 - AL RUOY O3Thay, OH INL -
7q HAHT YATWAZZIOMI 300y 1a

aw | WIHW JIQ0M A 24w ¢ 1

4

2B 351 AAL

ﬂ_g-l-sugaaml\““_

v JHO TOM - Wiy

G TR0y e
coi TG OT T30 v ) AT
T AW A2y, 3N AR 907 0oy ,
o o s AR g JU0W T waMoW 4

w038 o uead YAY MR ooy YM M aavaxa Ty
v ZENTORR oprr TUOM iy 200 3H - 3vom  aay,
FHT ) - BIvow aoos AR 502 370 27102 GMA sy,

P ‘
TAHT WAZ Y SN Ky 5 Wi 1 W0l Yz 2AU0q o,
s g SMAAIRAY g 5L

HI VAH f Hoitn 3,
AT L LT LT

“

VT R 2

Y3HT Woun UOY i1y,
poY — O 2 2am 3! - - T,
TP
3 Xm0 WAy MORRY
i JaRonETy rod ﬂ
g 3Rue oWl s czut a
A TWaIe T 02 T4 2no0s ;-\aa"-ﬁ ""‘15“.
- AW TVDTLIRGE TL QOOTTRRWRS. za
R - oe 3wy 2hu T zura — YRAWIA-HOM §

2V L 1e2A 21 Ok 3woamoz - JALI OT 3N
a?,qoﬂmrnmrmmmm%:
’-‘Hﬂmmm.muommum&
- amﬂﬁ g‘:ﬁ"-" e
iy 30 W )
Y39 5 T O oz 3-‘-"’"'50&3::
5 038 LT 20w ""'."--\.‘JDe
. aH | V3HT ana |
A —mmm:rr“‘
- _”(_oaq_-gald.lllﬂmm
W 81 - 223U 1 U0V "lluh‘
L PRI g
g H .
Pt .j;auaqun nlﬂ“-‘i‘:.limr:'l

T
A AMAL MU- AUy .
2 oW VoY - OF LW Ty 0

Ty
0 o y
vAT TOH l;a D2JA 02 2y

!ﬂ!\m
Ly

B “23p0 aW
oT 319039 03y, 1190 T
e

A - au SHIWORy

iy | gETAS
09

aA T
A2 2A
YBiro 30 50 21 OT Of Mosy

o
iy
JHT AOT A3MAY
;ﬂ::’-run - QIAT2 UOY 0q E‘ 3
Lian MY B AR
i3 TuoBA TAHW - G3RIDAL,,

Q10 WOH [S3TH, 4
IHT U332 Uor 3, -
3H 0OIKIM Wy, .

wod o
g oW THOG L oM HOUOT Ty 5 34
)1 2THOL Z3TINE L T ,.mill%af
003 IHT TOH 2AW TRaygg:
et WA YH2 M52 TON oy

3Hw VoY
#eya Mo 3

3 T'Hald
T H2IMI e A 2393 Wok3

THgg,

2HT TA

YMA 3L 02 13223872

y "
3 20331 OHW M3 qa3y 7. 4

gy
u- ""m‘”““ﬂ'-or'm*



1 TNEEE ®

Date
Brandon Perdomo

Mx. Sugar Mamasota
Session Conducted

S

1 November 2020

Interviewer Brooklyn, NY
Narrator Brooklyn, NY
Zoom / Online

B

- you're surrounded by a wonderful set piece that looks like -

Oh, this set piece? My room! It's a bunch of bouquets of cotton - Well, There aren’t the flowers
- They’re just cotton bulbs. This is like after the flower — so | guess these are exploited seed
pods. But either way, | bought like six bouquets of them last year. And I'll probably buy six
more. So I'll have a full cotton wall.

S

B

For for a set - was it for a gig?

No, it was just for me. I'm just country - and | miss the South. So - this isn’t for anyone else but

me.
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B
Can you tell me your - venture from the South to New York?
S

Sure. Um, well, it was by way of Boston. | don’t have a hometown anywhere. | grew up in
three basic areas. Central North Carolina, Southern Massachusetts, and Southern llinois. So
my mother’s family is from the Carolinas, my mom'’s first generation Mass-hole. And - half her
siblings were born in Chester, South Carolina. And then her and her younger brother born in
Boston. - my dad’s the Midwestern fella. Anyway, so | lived in North Carolina when | was little.
I learned how to talk when | was living in North Carolina. So that's why if I'm like, too sleepy or
something, - there’ll be the accent. But - after high school, - the third High School | went to was
predominately white. | was one of five black femmes in my graduating class of over 400 kids.
So basically, as soon as | graduated, | half-ass broke up with a guy | was half-ass dating and
moved back down South for the summer, and then to Boston for college. And after a series of
ridiculous events, | went from Boston to New York City. So - but | usually try to go - back home
back to North Carolina, like once every year or every other year. Help out with the farm and
stuff.

B
The farm?
S
Well, farm is a strong word, sorry. Farms involve animals. Mostly a garden. My aunt lives in the
middle of nowhere, and there’s like a big garden. My aunt, my uncle are getting older. So I'm
teaching them how to restructure it so it’s better for their abilities.
- So that’'s me being Southern.
B
- You told me once that that's where the name Sugar comes from.
S
Yeah, exactly. You don’t know someone’s name - yeah, Sugar Darlin’, Sweetheart. - | grew
up with all those names. I'm Sugar - you're Sugar - doesn’t matter. It's just like a placeholder.
But yeah, that's been like one of my nicknames since | was little, or like any Southern person,
that's what they call me automatically - that’ll be easy to toss that in. - my first burlesque name
was really bad - when | moved to New York City, | changed it.
B
Do you mind me asking what that name was?
S
| think it was Veronica Vaudeville. Just like — really campy and bad - you know - | did like one
of those burlesque — Learn-From-A-Burlesque-Queen-In-One-Day bootcamps - spent like six

hours learning how to strip proper, in a way that will be entertaining and - all that jazz.

Then | start teaching burlesque and then | was like, oh wait Boston’s racist, I'm leaving, and

@
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then | skedaddled.
B

Did you start performing burlesque in Boston?

S

Yeah, - my first show was - initially when | started burlesque, | wanted to only perform with live
bands. Because at the time | was a musician, and | worked - as a bartender at a venue. And
so everyone | knew was in the local music scene in Boston. So | was always making routines
and stuff for local music. And me and two other performers - two artists that | knew - | kind of
suckered them into becoming burlesque dancers, because | didn’t know any. | was like, Hey, /
wanna start a burlesque troupe. And one of them was like, No, | don't like looking at people at
all, let alone looking at me. Why would | do this? But then once she saw that, you know, you
got a cool name. And like, | was designing costumes for everybody. She’s like, wait, | want this
thing. Fine. I'll do it. So - she was like a child actress who was like, No, no, | don’t want to be
involved in any of this. But eventually, she came around, and | choreographed this whole chair
routine, and made all these black and white costumes for me and the other two dancers. And
then when we strip, we were all colors underneath. And my friend’s band was playing. It was
February, and at a place called Church. So | felt like it was really appropriate for me to start my
stripping career at Church. Just felt right - my mom came. Yeah.

B
And what was there a response to this?

S

She was like, you're really good at this. | don’t know how that reflects on my parenting. She’s
like — you’re a natural - | don’t know that what that says about - one way or the other about me
being a good mother. - but yeah. You're really good at stripping in front of people. So - it was
like my mom standing next to like this guy | had only been dating for like a week. | was like,
hey, just you know, starting yesterday, I'm a stripper - . So | hope that’s okay with you. If not,
dump me. Anyway, here’s a show flyer.

B
And his response?

S

He was like - | can’t explain to him what burlesque was - and he’s also from the south. He’s
from Tennessee. | had to explain to him what burlesque was, - | also had just told him that |
was a witch. And he was staring at me like, All my Mama’s gonna hear is devil worshipping
stripper. | was like, close enough!

That'’s fine, All right. Well, you know, we’ll see how this goes. So yeah, it was - It was some-
thing - he thought it was funny. So he had a good time. It was a good show. Yeah, | think every-
one had a good time. Except for one kid who thought he was going to a fashion show. He’s
greatly disappointed. He was like, I thought this is your fashion show. | was like, | don’t know
why he thought that - no one said that.

| do enjoy the idea of someone being disappointed by seeing my half naked body — it's like like,
Oh, well, damn. [Laughs]
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That'’s really funny to me.

B
Were you ever shy? - What was that - Coming-of-performing for you?
S

Um, | am a really shy person by nature, which is why the career | picked - | have a fake name
| have onstage so people can’t touch me. There’s lights, | can’t see them. Or really hear them
that well. So - you know, on stage you don’t - The audience is just like, you know they’re there.
But if I'm like, at a certain angle, | can’t actually see anybody. And | would never wear my
glasses on stage. Because, I'm not trying to give myself a bad time. - when | was a kid — you
know | grew up in a different time -

being an introvert was not the cool thing. No-one thought you were secretly a genius. So, also
being quiet and goth and growing up during Columbine and all that stuff. It was very important
for me to learn how to not seem shy and how to be extroverted. So | just kind of lived life like
as opposite day like, what would a shy person not do? And | was like, shy people wouldn’t go
on stage in their underwear. And | like lingerie. | like being in my underpants at home. And | get
a lot of anxiety around dressing myself because | have a lot of body dysmorphia and like -
gender issues. So dressing myself was always stressful. So - any job where | didn’t have to
wear clothes just seemed like the best option - nude modeling. Sure. | just have to wear
lingerie. Sure, burlesque — clothes come off. Great.

Don’t don’t need em,
who needs em.

- it wasn’t much of a - for me - I'm shy to talk to people. I'm not shy for people to see what my
body looks like. So it didn’t really bother me at all. Like my nudes. Thank you.

B
It sounds - like burlesque helped to channel aspects of your life in a certain way. Is that true?

S

Yeah for me - when | first understood it burlesque was | think - | didn’t understand how to - how
to be a woman - like gender roles were very confusing for me growing up - later | obviously
realized it's because I'm non-binary — plus, it was the 90s - everyone wore nail polish and had
long hair and wore lace — | was a 90s goth kid. So gender made no sense to me regardless,
and burlesque was a way for me to - as someone who was assigned female at birth, or | feel
like - | think anybody — regardless of what your gender is - you're told what is attractive about
you. - way before you can even think about your body or what you think of it, people tell you

- Oh, you have gorgeous eyes - like how | complimented your hair earlier - people are always
telling you what about you is of-value - whether like you ask them or not. And from what |
gather, - People more femme-presenting kind of get that more incessantly than people who are
more masc, but - | was sick of other people defining me. And then | was sick about people
defining what about me has a value. And what | needed to do with that. | was a model when

| was little - from 10 to 15 or something. And living your life where, you can never develop an
opinion of yourself - because — everyone else’s are so loud - was incredibly stressful. So when
| saw a burlesque performer for the first time, which was like, on Halloween at a Dresden Dolls

@
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show, and it was a Little Red Riding Hood act. And this was actually called Grotesque
Burlesque, bras with teeth - not only do you strip - but an arm comes off or something like that.
So yeah, - it was a Little Red Riding Hood act. And at the end, she gets like, ripped apart by
the guy just like a wolf. | was like, | don’t know the name of whatever the hell she just did was,
but I like that - | would do it. And then | heard the word burlesque. And,- that’'s how | learned -
this is a time in my life, where | get to control how I'm objectified - What about me is objectified,
and how people are going to respond to me — I’'m in control of my sexuality and of my image
here. And so burlesque for me, it was a way to sort out the woman - the feminine ideas in my
head - like oh, if | was a woman. What would | be? So, Mx. Sugar Mamasota is my version of
like, if | was a woman, what would | be?

Apparently a clown slut. [Laughter]

B

How old are you when when you found burlesque?
Or when it found you.

S

| guess - 18 when | went to that show. But - some version of that existed in my head from very
early-on. Because — Have you seen the movie From Dusk Till Dawn, Quentin Tarantino and
Robert Rodriguez? [No?] We'll fix that. Basically - Quentin Tarantino had a movie — he was
writing about two brothers who robbed a bank in Mexico. He didn’t finish it. Robert Rodriguez
had a movie about vampires in Mexico. He didn'’t finish it. They jam - the two together. And so
it's like, good movie, good movie - Now, there’s demons somehow. There’s a very iconic scene
of Salma Hayek walking across a table in a bikini and she puts her foot in Quentin Tarantino’s
mouth and pours whiskey down - into his mouth. And | saw that, like when | was seven. And |
was like, | don’t know what this is.

But | want that job.
Also girls are cute.

| was like that — don’t know what else is going on here — Oh and | wanted to be a fly girl from
Living Color. Like how like Jennifer Lopez started her career as a fly girl - | would put my roller-
blades - knee pads and elbow pads on, and dance, and try to do all the dances to the opening
of - In Living Color. So | was like six or seven when | first realized | wanted to do something - in
being scantily clad, dancing around, and then | discovered burlesque when | was 18.
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S

Burlesque at its core is stripping away something - stripping away layers - it's about being
close - | think that right now, - especially since we’ve all been in quarantine - people are touch-
starved, and they’re missing community, and all that stuff. So, if just going for a walk in a park
is a big deal, seeing someone covered in glitter with like, streamers shooting off their nipples -
It's like massive - it's a bigger divide betweenthat kind of glitz and glam and like where we are
now - but I've adapted it. - | think it's so important to do shows — and - - also since, for me,

- the biggest barrier with performing being is | don’t particularly like to be around strangers. |
don’t know, like, you notice, when you've come to my shows, | always have like a handler. As
soon as I'm off-stage — | go to a specific person who takes me somewhere where I'm not really
engaging with people who | don’t know - for me, what | get out of performing - | don’t need to
hear - | don’t need to have the energy of the audience. I've tried - | want to present work to
them, | want them to get something out of it, but | don’t need the validation part of it. And when
you’re performing in person, and naked, - that validation quickly leads to a level of false famil-
iarity, which leads to people thinking it's okay to like touch you, - touch your hair, or touch your
earrings, or pull on your pasties. So I, you know, | love performing, I've been doing it for years.
That was a huge barrier - every time | was getting ready to go to a show - having foo much of
a pair to deal from variables of strangers. Now that’s taken away, | feel like | could be closer to
them. Because - there’s no risk of me being in danger. So | can be as close and as familiar as |
want to and show more, because it's safer for me to do so - so that’s also why | got into virtual
stripping. Because I've always wanted to be a stripper but like, | don’t have a fantastic temper.
And if | get called chocolate, and someone - tries to grab my thong, they will have a black eye
- so I'm like, - It won’t work out well - | don’t have a temperament to do it in person. - so | just
started with these virtual shows - it's been really a great way for me to connect with people and
a closer and more intimate way without as much fear or concern. That's where burlesque is for
me these days.

B

You know, it's always amazing to me how much you put yourself in your work - you do so much
and from, you know, fabrication to, thoughtfully even camera work with with the online stuff
going on. Is there is there anything you’re wearing now - did you make your sweater?

S
No. The funny thing is, -
B
You wouldn’t surprise me if you're like, Oh, this whole thing.
S

The funny thing is - | made this, this is my summer blanket. So I've been knitting a lot. Because
I’'m always knitting, if | wear this sweater, people think that | made this sweater, but | didn’t.
This is a gift from my ex girlfriend. And - it's comfortable, so | kept it. It's actually got a huge
burn on the back of the shoulder - from a show that | did at Bizarre Bar before they closed.
Someone threw my sweater on top of a lightbulb at a cabaret show and | came downstairs - to
grab some lipstick - and | was like, What smells like — Oh! Dear! And it was like - smoking and
burning. So Bizarre Bar almost caught on fire. Due to this this weird sweater.

@
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| have my waist beads on that | made — | have jewelry that | made. This is all like religious stuff,
- jewelry that | made. - this necklace is from my great-grandmother, Trinidad. | never met her.
But apparently she really loved my mom and heard a lot about me. So when she passed away,
about a year ago, she left a box just for me. And it was all like, gloves and garter belts and cos-
tume jewelry. My family knows what | do. So she left me like, all these necklaces, and oh, and
she knows that I’'m a witch. So she left me like some spell books. And like she’s a healer and
she left me some of her old notes and potions, and then some - lingerie. So thanks. Thanks,
Grandma, Trina, wherever you are, being awesome. Probably.

Twerking all the ancestors.
B
That's incredible that ancestral - that information being shared with you.

S

Yeah, | think like - black femmes - sex work and stripping, are things that are not stigmatized
in the same way. Because - even if you're not involved — in life whatsoever, Black femmes do
not get childhoods - we are immediately seen, by society as - being older and - facetious, - |
started getting called — people started assuming that | was a sex worker when | was still a
child. And it’s kind of just assumed that black femmes are here for use, of any kind. And if
that's what the kind of use you’re interested in - like my mother - she’s 60 - My mom would be
walking down the street with some groceries and a guy will pull up and be like, How much? or
something - because | don’t know a black femme who has not experienced some level of the
stigma around sex work -

talking openly about doing it is more common. Or like, it not being such a big deal. Oh, or the
way that we see our bodies is very different. - I'll dress a certain way and not think it's sexual
whatsoever. But then - a white friend of mine will think that I'm - being really like, vampy or
something. | like - No — To me, twerking isn’t sexual. Like, | have a bubble-but, - | have narrow
hips, | have a bubble-butt - sticks out. I'm okay with it. If you’re not, don’t look — to me, It’s like
funny, or it's fun to do. I'm not like, trying to give boners over here - but I, you know, - being
embodied and caring about our bodies and celebrating our bodies when we feel like it is really
important to us because — it's something that we have to fight every single day to do. And so
yeah, it’s really nice that my great grandmother who never met me in person — ever — | don’t
think she saw me as baby - just was like, Here, you too - you know the thing. Here you go. So
that was — yeah it's really special to me — like, so actually every time | do a strip show | wear
my great grandmother’s beads.

So,
cute in the family.
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B

Something you just said about how bodies are seen reminds me of what you were
telling me the other day about this - an incident in the Rockaways.

S

Oh, the double-dutch thing?
Yeah.

Um, so

| don’t know if you know this or not - but basically, when producers get allowed a first show,
they only book enough diversity to not get dragged for not booking diversity. So usually, black
burlesque performers don’t get to see - meet each other. Because it's very, very rare that we'll
get booked to the same show. And if we are, they book us back-to-back so you don’t actual-

ly see each-other perform - so there’s representation for the audience. But we don’t get the
representation, because we never get to see each other. And - so | think the Winter of 2018 or
something, | did - a burlesque show and, surprisingly enough, this white producer booked four
black performers on same show. And we were so excited. Brandon, you’d think that we did not
realize anyone else was in the room — we took so many pictures with each other. There were
so many hugs. And that's how | met three other performers. Rain Supreme, Femme Fatale,
and Stella Nova - | met those three at that show. And last Summer, Rain, - or a different bur-
lesque performer asked if | wanted to go to the Rockaways to do double-dutch because Rain
Supreme was like getting all the black burlesque performers together for just - to have fun, and
do double-dutch by the beach. | grew up in an all white town, so | did not get the privilege of
learning double-dutch, like a lot of other little black girls do. And the other performers - were
like, don’t worry about it, neither did I, they’re gonna teach us. It’s like, half of the group knew
how to double-dutch. The other half was like, I'm disclosing my race card, can you please
teach me. So - we all met up, went to the boardwalk, and decided to set up there. So we had a
little speaker playing music, and we were just trying to have fun. At some point, a crowd starts
to form. And there are people everywhere playing games, and running around and doing all
kinds of stuff. But we're drawing the attention. And it's predominately white people. And they're
videotaping us and taking pictures without asking, - they’re coming up and asking us what
we’re doing - we’re just playing double-dutch - like, they’re asking us what it's for - like, Um,

is this a show? The fact that it's automatically assumed that black women, smiling in public

is a show for you, for anyone who'’s walking by, is outrageous. And - we were laughing it off.
Because we’ve all been through that so much - we start talking about how often that is that, we
just cannot exist in public, and have joy without it being for the service of somebody else.

So like,
at some point, you can'’t laugh it off anymore.

This older white lady came up to me and asked when | was going next - because we were
taking a break, because everyone was tired. Like, oh, when are you guys gonna start up
again? - 1 don’t know. - Well, | have to leave soon. Like, - we were supposed to be doing
something for her. And she’s a stranger. And | was like, | don’t care. No one is paying me to
care about entertaining you. And - this kind of messaging - like it's okay to be that pushy to
demand entertainment, from black women for free. Like, | don’t know what'’s going on. But it’s
obviously for me. And now | get to make demands. And now | get to record this for whatever |
want to do without asking any questions or anything. | cannot imagine having that kind of
confidence, perhaps with like, the assistance of hard drugs, but - it was wild - even when we
went down to the beach, and we were just hanging out, talking to each other. If we start

@
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hula-hooping, or someone’s like, dancing, shaking a little shoulder — all of a sudden people
are coming up like, Oh, What're you girls doing? What’s going on over here? There were all
types of people out there having fun dancing around, listening to music, playing hula hoops,
doing more interesting things than us. - I'm so happy — they did not realize that the people they
were harassing were all showgirls, because that would have just made it so much worse. But
that was what we were getting from people thinking we were just regular black women on the
street. Like, that's not with people thinking that we are performers. That was just - this is how
you talk to black femmes.

S

These are replicas of Fulani earrings - the Fulani people. Do you know who they are? - It's a
really big ethnic group in Nigeria and parts of West Africa. - they’re nomadic - part of my
family’s Fulani - | think because that tribe is really nice to look at - they’re really attractive
people, and they make lots of really interesting jewelry - as far as like African tribes that get
ripped-off a lot, the Fulani are one of them. So you can find earrings like this in a lot of places -
like, | did not get these from an African person, | bought them from some site that makes
replicas of tribal jewelry. - the past three years, I've been spending a lot of time working on
finding out my ancestry and who my people were before slavery. And - luckily, my

grandfather, on my mother’s side, has a last name that is really unique and easy to track. And
his family is Nigerian by way of Geechee Gullah people in the Carolinas. - these earrings are
actually kind of funny, because | saw them on the website. And | really liked them. But they're
like $230, - they’re not cheap. And | was already buying some other jewelry. And | thought of
getting these, | decided not to. And | bought these big gold hoops with like honey bees in them
instead. And when the package came in the mail - the septum ring | got, and the hoops were
there, and all this stuff. And another box were these earrings. And there was a note from the
person who packed the order. And they said, Hey, thank you so much for ordering. | did this,
like in April. So, when business was very slow for everybody. I've wanted like all gold jewelry
since | was a kid. This person wrote a note to me saying, thank you so much for supporting us
through this time, | throw in an extra pair of earrings because they seemed to match the other
stuff that you got, | hope you like them. And it was earrings from my ancestral people. So that’s
how | got these. | wear them a lot with other earrings that are handmade by an indigenous
person who | met during quarantine via the internet. | met a lot of really good folks via the
internet during this time. - | wear these with a bunch of my other ancestral jewelry. Just to
remind myself, I'm not stuck here.

B
And when you say stuck here, what do you mean?

S

- it's hard living in Brooklyn, when you’re from the south. The way people talk is really different.
| think when even, - | grew up moving around so much, my word is really all | have for people.

- If I say I'm going to do something, | have to do it. | don’t get a lot of chances to make good
connections and to build trust, because | never knew how long I'm staying in a spot. So having
integrity and - saying what | mean and mean what | say, being as direct and honest as possible
was important to me growing up. And when | talk to other southern people who live in
Brooklyn, especially in nightlife - the community is really different - people up here get really
weird about talking on the phone. Like you can't, just call. The level of care is different. - the
culture is just really different in Brooklyn than it is in North Carolina. Or you know, something
like the places that I'm familiar with. - My phone is perched on my altar right now, that has like

@
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plants and skulls and my usual stuff, and some handmade baskets from Cherokee and
Geechee folks and things that remind me of my family, my grandmother’s ring box that my
grandfather put her engagement ring in.

But it’s just like stuff to remind me that at some point, I'm going to go back home. Brooklyn,
Brooklyn’s good. | like being a part of the community here. | like contributing. And | like the
opportunities that | have here, but | know that this is not where I'm putting down roots perma-
nently. And | kind of want to be where my blood is. And so until | get there, | just - dress up. |
play dress up. And also that reminds me of where I’'m going to be.

So that’s that bit of mush.
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ABOUT THE WORK

T Is space where practice meets testimony, as
Independent artists share thelr stories of becom/ng In a reimagining of a salon-

style gathering In a digital space.

CONTENT AND CONSIDERATIONS

This community-driven work was concelved In New York City as the COVID-19
pandemic had both arrived and driven the city to Its closure In March, 2020.
Now, at the time of the first anniversary, Independent artists rally and organize
to share thelr truths, advocate & uplift one another, and share visions for a
sustainable, equitable balance In the cultural sector, all while global soclal
solldarity movements call for land-back, fights for soclal, protessional,

economic equity. Exploring both Ive p and the led

experiences that Informs thelr practices, this multicultural and
Intergenerational project aims to encourage curiosity & wonder, and
reclamation of norrative power to communities often both unheard and

negotiated as other.

Themes explored In this work Include ancestry, prejudice & discrimination, sex,
LGBTQ+, anger, violence, trauma, community organizing and advocacy.
prejudice & racism, fear, longing, love, solldarity, experience of being In a
body, art & creation.

Creatlve process for the purpose of this work concerns makers of
performance, visual, and social practice works, Including community advocacy,

bullding, and organizing.

Consumption Is not advised on an empty stomach. Recommended settings
Include but are not limited to: an accompaniment of tea, legs upright on the

wall, a walk along & famlliar road or nature path or body of water.

COLLECTION

Drawing Rooms feature three artists, collectives, or practices. Each feature Is

accompanied by audio from the Interview session and accompanying media.

Each feature may be listened to as a single audlo plece, or In parts, with

accompanying transcription.

Each drawing room Is accompanied by Printed Matter in the form of zines,
each containing the transcript and art prints from the recorded sessions. They
are avallable for purchase, with percentages of proceeds benefiting the

narrator and select mutual ald groups.

Encore Sesslons are recordings of related public presentations.

CURATION

Brandon Perdomo Is an Interdisciplinary artist from the occupled territories of
Lenapehoking, currently known as New York City - fascinated with self-
reflection and aiterity, which are the engines of his Interventions. Interested In
contemporary politics, ancestral negotiation, and the Intricate manners In
which the body Is percelved In the public sphere, his soclal practice turns

toward stories of radical self-ownership, and what It means to "become.”

More -> www.brandonperdomo.com
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» Lazarus Nazario (Full)

} The boogie-down, these days

am In the Bronx. I'm In the boogle-down for ab

you'd like - tell me what you've

the

Well, yeah, COVID, huh? How en

tfrom a

rough

hospital. So | got to hear lots o

painting - |

lons, which

orking en

ant to

ver Ga

ted getting

heiming. Like 1 could s

to get really

n the painting, sort of turned Into this - the big ¢

York, with COVID, and how -

stuff - | was In tr

t Into lockdown and all of thi

nting that at was happening. So It got to the point w

out through the work. But

ng on around me

1

ning - |

very mo

numb

t ring. | found my

s happening a

putting on Cuo

uld do and what have you

| had to put that painting d

I had to put it down

nt through a bit of a time

nothing would ¢

a block, but

t. Like things

s physically how

tips somehow

window, and

tching all all ¢
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would Just kind of go on and paint the same things that they were painting -

Just kind of goes as normal and, really ys for a painter, it
Is kind of normal, because | do sit here all alone In the s

shouldn

y difterent except for the fa

then that became, you know, very, obvious

Cop-Out, Lazarus Nazario

16x20 In

Oll on board
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Is Cop-Out [a

Yeah. Oh, yeah. There’s a whole st that one

my way to Governor’s Island for the first time that they

ha

w

spaces tha ng up to artists, and t

to glve grants and let artists put up shows there. So they were Inviting

every

y In. And - It was the first time | was going to take the ferry that went

there, which Is Interesting, because | was born In Staten Island. So I'm u

going down there to

e that ferry, so | was like, Wooh! So welrd, I'm going to

s Isiand. How strange Is thot?

So and | see a guy heading the

To - 10 that Ferry Terminal carrying th d
to me, you know, - | thoug

cop out B that's

exactly what we -Inte

when we gl

u kind of buy

Into i1, u buy Into It, and cop-out. It's llke,

wi, you don't

think yourself, right? Damn, that’s really cool. | wonder what | would do. So
I'm walking and walking. And | was like, hmm that’s interesting. And | watched

the guy and he’s walking - and he’'s walking and he walks back to the

Cola truck, and gets In- b

e was a dellvery guy. It really was Co

boxes. It didn’t cop out

cop ou Just sald, you know, It was a

Coca Cola box! So right the then It was like, DING! - go home - | had to

Google it. I had to G It. Because | was llke, there's no way someone

hasn't done this alre

y. No way som

e t done this already. And | was

like, okoy, doesn’t ook like It. And ent home and made Cop-Out. | like

ha So It wasn't like | had

crafted the log wasn’t aval

a program that - had those fonts or whatever - handc

d the logo

) you — were a sign painter, rig

threw the guy In

k as though he was, sort of someone th

Just threw a rock at this glant lit-up Billboard. Like the Idea of King -

break that - Idea. You know

Ink for yourself, show up. Don't just et someone

tell you how to think, feel. B h, | was a sign painter. Yeah. Ex ntial sign

painter, In a way. It was very s ge. But - It was really funny because once |

Y

made that, everyone and their mother told me | was gonna get sued. Like

nna get sued, you can’t use that - you're gonna get a cegse and

desist order. And the font wasn't avall t the time, but years later, - the

t became avall

| remember seeing something like BuzzFeed w

like, Top five fonts you should start using right now! One of them was

Coca Cola. | laughed, like ! gu

I’'m not gonna get In trouble now. Even

not exact. Like If you re

lly look

the logo. You can see

It's different. But - to me, It was Just, like that - that’s Just one of those things

that Just kind of came down - It came to me - It walked down the tin

reet rig

tront of my llke that's what It was, completely
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YouTube: NYC ZCO Public Art Project

)-Out posters were hand painted and Installed In all five

of NYC on or nearby the five Black Lives Matter mural streets

> Zero / Fuck Cop-Out

And how did Zero Cop-Out come out of that?

=

Zero Cop-Out was born stralght from that, which was Interesting because the

original painting - there Is a painting to It. It never got made - It kind of got

/. 'l go b 1. But it

and ma tually a portrait

rdn, the Puerto Rican natlo

who shot-up Congress ov

Immigration bill - she brought a gun shot into

an immigration bill. - It’s an Insane s -andlu
this portralt of her - looked like @ mug shot. And the background of it was -
gold leaf. But you can’t - there aren’t any good pictures of her from then -

because It was 1950 -, the pictures are all distorted

nard to work on it - But that was always In my brain, - there's

in, you're all in

no stopping, you know, - A

Il - the détournement pleces,

you Know, zero cop-out.
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which Is - Fr.

1 for hijackin hich is a form of parody, where you take a

public service announcement or an ad, and you hijack It for a different meaning

- for your own meaning. And even better - an opposite, the opposite to what It

says - that's llke, that's the way to do It

The sort of rated [rated-] R version of that b

me Fuck Cop-Out. And I'm

actually currently working on wh t painting Is. Which harkens back to me

experlencing racism and an e So I'm a painter, and - I'm a

ly g fan of

Frido Kahlfo. - the way | st

rted painting was that - | actually started out as a

singer-songwriter. And | saw this docume / - 8 point of view

t the

painter, Leon Golub. And | was blown away. - he's an existen

painter. - he dled - now,

he makes these glant paintings - glant acrylic paintings of llke mercenaries and

llke, you know, Just all thes horritic war-time paintings. And he makes

other ty of paintings t

he's scraping them on the floor with a meat

cleaver. Like Just - that’s part of his technique. He like sort of paints everything

nt to be d

on, scrapes It off, and like, / g what that guy Is doing. | was a

singer-songwriter, but | wanted to be doing what he was doing. And | wrote a

song for him. Or poem, | guess you could call It, ) Pray | feel it Too

Which Is Inter. f, It Kind of foresh,

ting. And It was v

guess - | wished | was a painter. And It was the fire in the belly know, that

was more of what - | pray | feel | the fire In the

belly.

- that same year, | think this was '91. That same year, | was reading one of my

tavorite comics Love and Rockets - by Jaime and Glibert Hernandez, and t

did this little blo on Frida Kahlo. An end, It sald, taken - you know, such

and such story - taken from the blography by - Hayden Herrera - | went straight

to the library. Then went to Barn, - Frida

nd Noble and bought that

Kahfo, The Paintings. And that was It. That was the end of that - | was a painter.

| was not a singer-song writer. | was a painter. So | was llke this one-two punch

of Leon Golub, which Is nteresting, because It's this man that paints these
glgantic p

Intings. And this woman that paints these tiny sort of, very personal,

very Intimate images - but the two kind of smashed together for me, and | came

out of that.

> Pintura Acrilica

| was like self taught in acryl od decade before | even

for like 10 years-a g

. - because It took somebody else - Like

'

o! - pushing

., now | con do this, you know, and | d

dltookto it

llke a duck out of water and | had a great teacher. Sharon Sprung taught me al
about color - and | guess - | mean a colorist. There’s no way around It - like |

and vivid

and beautlful, and | have to use all of It and | have to find a2 way to get It even

mare vivid sometimes - It's funny - | look at some of my older work. And - the

work I'm doing now

s something like, llke one of the peonies girl

explosfons, - and It's so much brighter than the earller flowe

| was painting

No! More! More Intense ¢

But, It came way later, the whole - all bets are off kKind of attitude. And It’'s
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really - a moment where my work changed, and everything changed. And the
reason why | worked changed - because | realized | wasn’'t gonna have
children. That's It, - guess what, that whole dream, we think, you know, let me
wait tiil I get married. And | got married, and | timed-out, | got married late.
And | guess 1 just didn’t - didn’t have It In me anymore. And | kind of got timed-
out by It. So realized that - what | create Is all I'm gonna leave - the paintings |

create Is all I'm gonna leave In this world. - that's my legacy. | don't have - a

child or g to leave hing to, that will, remember me by bia blo bla
bia bia, like, a lot of people have. And, you know, some people don’'t want that.
But/ g/, | really did. So the moment that happened, - when that o/l bets are

off moment.

That's kind of when | realized, okay,
| curate everything | do,
because | know It's gonna be around when I'm gone.

So I'm very aware of that. And I'm very aware of my place in time. And history.
And my moment. That's why alse, - I've sort of, sort of reclaimed my ethnicity,
which | shunned when | was younger because of the racism. And | never, - it
was never an easy fit, because | am not Puerte Rican enough for Puerto Ricans.
And I'm not white enough for white people - there's always, you know, | don't
fit In elther world. So | never really felt right. And much like Frida did for
Mexican painting, | wanted to Kind of espouse my, you know, Puerto Rican
ethnicity In my work. So | would - | started going to the library on 42nd Street,
right, that - big glant library where all the art books are. And Just - would come
home - | was living In Staten Island at the time, and | would Just take out all
these glant books and go across the street to the express bus and like, pretty
much sit them on the seat next to me - a plle of books almost as blg as me, and
Just pour over them. It was Interesting, because | sought out - what, what Is
Puerto Rican art? | wanted to know really deeply what it was. And | - aside from
sort of, say. the, - folk tradition of the kind of Indian Tafno, - kind of art
experience, | couldn’t find the contemporary version, - couldn’t find It, like a
cohesive, you know, contemporary version. And | just put all the books down,
and decided that what | make Js - It Is because / am - you know, and If | make

something that speaks to that, then that Is, Puerto Rican art.

So | started to make works - aimost like history paintings - In the same way as
Frida and Diego — | kind of - take on all these little things, you know, you kind

of take on the things that are around you.

Like you put It on, llke a sweater and a coat and you kind of see how It fits. So
| would grab - | started reading up on Puerto Rican history and pulling stories

out of that, - and I'm making works that speak to that.

The biggest one that I'm doing that speaks to that, for me, Is an altarplece
which also speaks to my ancestry. And this Is something that has been in my
brain for about 20 years. But It's an altarplece called 8irth of o Nuyorican: All
The Stigmao, None of the Romance - because that's how It felt to me - - It's
always felt to me, I've always had that stigma of being Puerto Rican without the
- you know, all that romance being Puerto Rican - of - the dancing, the
language, | would try to speak Spanish - I've spoken Spanish fiuently, not
fluently, but like / was trylng real hard, getting In there. In Guatemala. For six
weeks, | went to Guatemala to learn Spanish. But they speak It very siow
there. - they do not speak It llke Puerto Ricans - very .. slow .. - and
everybody's very relaxed — It was Antigua, Guatemala - - | have sort of a like
brain block with it. Because - my famlly -my mother spoke Spanish. My father
did not - It was not spoken at home - when | was little, my mother would try to
teach me words and | would try to learn them. But - and my grandmother, - my
dad’s mother, actually lived flve minutes from us In Staten Island. My mom’s

mother lived In Puerto Rico. My mom’s parents were split up. Her father was In
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Peru - went to Peru, and her mom was In Puerto Rico. My dad’s parents were
right around the corner. Which was so odd because my father didn’t speak

Spanish, but they did - It was very odd

- yeah, | Just got really angst-ridden. Like, my mother would look at me funny it
| - don’t talk fast enough, or If | say something wrong, so | have this complete
block about it - like this, you know, | start shaking and, like, it's awful, because
| don’t speak Spanish. And It's like, people - Oh you're Puerto Rican — do you

speak Spanish? - Oh, there you go. You know, It's like, you're some second

rate, whatever, you know. So | kind of turned that around to making the art

You know, I'll speak to it through my ort. You know, that’ll be my way. Maybe, -

| can't - fine, Sure. I'm not able to for whatever reason, and I'm still - not saying
that | can’t ever — I'll get back there. Because It felt good
But, - there Is a block, | can feel It. You know, It's something. I'll figure It out

one day. But -, It's more important to me, 1 think, to make the paintings anyway
So that's part of what | do. So I'm making this altarplece and It’s based off of -
Inspired by Rogler Van Der Wayden's The Last Judgement. And, Van Eyck’s
Ghent altarplece. So - there’s the center panel, and then to the left and right
we have Mary and John. It's my mom and my dad. So It's going to be me, my

mom, my dad, -, me, my parents, my grandparents, - and |. Like the Frida Kahlo

painting - my,- Me, my grandparents, my parents and | or whatever, - My

Grandparents, My Parents and |, that's It.

s sort of like that as well, | guess
you could say It's all those smashed together. And It's all on found objects. And
It's seven panels. And | have them sitting here. Well, | don't have all 7 -
[counting] — | have 5 of them. And | Just made the big center one during

COVID. Because - | thought |1 was going to be able to use a big door for

It. Because | use these found objects - blg wooden doors, that | scraped down -

} Underground Black Market Devotional Propaganda

| realized | was making devotional Ima

are devotional Images. Because with ke
you see In Mexico, and all these sort of b . and you can
they can be as gory as they want, If they're In the name of that devotion
somehow. So to me, | thought, hmm, so can /. - | hijacked It, | basically hijacked

that Idea, and came up with Underground Black Market Devotional

Propaganda. Thot Is what this Is, I'm going to stroight up tell you, that's what

this Js. Because If | name It that, then |

do whatever | want /n that, It gives

me carte blanche to do whatever | want - to be gory or rough or whatever.

And | remember also, because of the fact that - | do those, the détournement -

of the brands - the cop out and all that, but then I'll

omething like The

Shattering and then I'll - make this sweet little, you know, Image of a little girl

with flowers coming out of her hair, you know, llke, everything Is so different
that | couldn’t - my work didn’t fit into one genre. It didn't - | couldn’t
pigeonhole It enough to sell it to a gallery - to try to do you know - get out
there and a gallery - | could never find a gallery that | was like, okay, they
would, they would kind of want - maybe my work would fit In there, you Know,
because everything was so different, that | Just Invented my own genre. And

that’s what underground black market devotional propaganda Is. It was like,

You know what, b

s. I'm Just going to name It that. And, the

end. | don't have to call It an

hing else. It’s not you know, this or that. Or

the other. | mean, there's Pop surrealism. There's magical realism, there's
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The Original Corporate Tokeover, Lazarus Nazarlo
16x20 In

Oll & gold leat on board

} Columbus, Disgusting - "Why would you do that?"

This one time you mentioned that there’'s a link - or maybe In my heart -

there’s a link between Cop Out and The Original Corporate Takeover
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Oh yeah. Oh yeah. Definitely, definitely a link there. And they happened pretty
much right at the same time. Because as soon as Cop Out happened, - | wasn't
even aware of the term déterenment until actually later on. But then | just - my
eyes kind of opened, you know, the files go - that are In your head, they kind
of open up to what's out there all the time that you can Kind of, you know, - |
started kind of putting the feelers out. And the next thing | saw was the

Chigquita logo.
And that Just, 1 was like, okay.

c -C - drop €

Into that Chiquita logo. And that’s llke,
a bomb. That’s like a littie history lesson In a plil. Right there - original
corporate takeover, you know, like, Queen Isabella of Spain funding Columbus
to go land-grab, essentially, you know, - | was born on Columbus Day, and the
great fortune of being born - born on Columbus Day. So growing up, that’s like,
great, I get 0, you know, three doy weekend, every year from my birthday,

fontastic. And then later on, you realize the actual history,

The genocide of your ancestors, It's not so fun anymore.

And It - with Imperialism, kind of got wrapped up In that.

And that, that - that's another one that came to me, then | had to Google. | had

to kind of like, look around like, nobody put this together? | remember how |

goog it.Butlr g that that's because there’s Just - some of

those, sometimes things Just hit you like that. That one came to me. Because In
your mind, you're thinking how you're going to put It together. And It Isn’t until
you see something out In the world, that it can express Itself fully - In a concise
manner. And It happens rarely - doesn’t happen often. And | remember thinking
- | remember trylng to keep my eyes open wide during this covid thing, but -

I'm too much In this room, even though you can go online and all that, It's not -

It’s not the same. It's been hard.

But - that felt really good to make. Actually, that's another one of those that

- there's a couple paintings that | made. Probably corporate takeover, cop out,
screen grab and shaottering. - If | die tomorrow, I'm okay. I'm okay, that those -
those are out In the world, and I'm pretty sure they're going to be out In the
world for a long time. You know, - -, because they do move you - they move you
to think or feel. Or, even If you don't like It, - | had the experience --

I was In one of the Staten /sloand shows where you kind of had 1o watch one of
the - 1 don’t know what - It was - - one of the bIg art shows they do every year.

Art By The Ferry - they asked you to come sit in a room for a while - to watch
stuff. And | had The Shattering In there, | was like, This Is gonna be awesome. |
got to be a fly on the wall. Because people didn’t know that | was the painter
that painted It - got to be a fly on the wall. | watched people walk by and react

to that one. That was a very Interesting thing.
B

- What kinds of people. What kind of reactions?

Ah, some of them were like, Thot's disgusting. That's disgusting. Why would
you do that - other people - were moved by It deeply. You know, like, ran the
gamut - ran the gamut. And I'm like, I'm okay with all of it. | don't even care.
Like my own mom said it Jooked like somebody vomited while | was packing It
up to put In @ show because Morley Safer chose It to be In a show called /n The
News at the Pen and Brush gallery In New York - packing It up. My mom was
Illke - That looks like somebody threw up. Okay. Well, look, It was good encugh
for Morley Safer, so | don’t mind. You can think that.
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the - 1 don’'t know what - It was - - one of the big art shows they do every year.

Art By The Ferry - they asked you to come sit in a room for a while - to watch
stuff. And | had The Shaottering In there, | was like, This is gonna be awesome
got to be a fly on the wall. Because people didn’t know that | was the painter

that painted It - got to be a fly on the wall. | watched people walk by and react

to that one. That was a very Interesting thing

- What kinds of people. What kind of reactlons?

Ah, some of them were like, That's disgusting. That's disgusting. Why would
you do thot - other people - were moved by It deeply. You know, like, ran the
gamut - ran the gamut. And I'm like, I'm okay with ali of It. | don't even care
Like my own mom sald it Jooked ilke somebody vomited while | was packing It
up to put In a show because Moriey Safer chose It to be In a show called In The
News at the Pen and Brush gallery In New York - packing It up. My mom was
llke - That looks like somebody threw up. Okay. Well, look, It was good enough

for Morley Safer, so | den’t mind. You can think that

Yeah, | was like, / get it - -

| mean, | did - | threw It up, really —

It came the heck up, out of me.

The Shattering, Lazarus Nazarlo
24 x 48 In

Encaustic, oll and ground glass on board

INSTAGRAM

LAZARUS NAZARIO



somethingshedding

/I/ILAZARUS NAZARIO

//IMX. SUGAR MAMASOTA
[[PRINTED MATTER]]

/ENCORE SESSIONS

/CALENDAR

/CONTACT /GUESTBOOK
/ISTATEMENT

/LISTEN HERE...

Digital Compo

Brandon Perdomo
Brooklyn, NY

Interviewer

Sara Meghdari
Brooklyn, NY

Narrator

Session Conducted:

Zoom / Online

2 November 2020

» Sara Meghdari (Full)




/I/ILAZARUS NAZARIO

//IMX. SUGAR MAMASOTA
[[PRINTED MATTER]]

B
/ENCORE SESSIONS
-, what happens In the studio lately
/CALENDAR s
/CONTACT /GUESTBOOK talk It's
/ISTATEMENT
/LISTEN HERE...
B t's nice t
ased - a y need a
at
B

ojected on the wall, - tha

e put on a vertical hanging screen




somethingshedding

/I/ILAZARUS NAZARIO

//IMX. SUGAR MAMASOTA
[[PRINTED MATTER]]

/ENCORE SESSIONS

/CALENDAR

/CONTACT /GUESTBOOK
/ISTATEMENT

/LISTEN HERE...

aill

32 vimeo




somethingshedding

/I/ILAZARUS NAZARIO

//IMX. SUGAR MAMASOTA
[[PRINTED MATTER]]

/ENCORE SESSIONS

/CALENDAR

/CONTACT /GUESTBOOK
/ISTATEMENT

/LISTEN HERE...

get the

e question ©

same

/! ll\ \\\\:f:-




somethingshedding

/I/ILAZARUS NAZARIO

//IMX. SUGAR MAMASOTA
[[PRINTED MATTER]]

/ENCORE SESSIONS

/CALENDAR

/CONTACT /GUESTBOOK
/ISTATEMENT

/LISTEN HERE...

Instagram: @sttw_nyc

Performance for the camera - the rousari, feeling of
nostalgia, history, and independence

ching

And It

you notice
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you can see some twitches In my eyes.

A lot of times when we see Images of women, In a hijab, Muslim women - or
women from that part of the world, It's usually Images of war, sadness, or
refugees or, you know, like these pictures of the worst moments of these
people’s lives. Like, Anybody who would be In that position would look like
thot. And that's the Image that Is given to the United States of people from that
part of the world. And | Just want to show that, you know, there’s a lot of sides
to us as humans, because - It's really Interesting, this one Jittle plece of cioth
can really change someone’s whole perception of you, and - how they value
you as a human life. And so | was playing with that littie bit and trying to
appeal to, you know, basic human emotions that we all feel and go through.

B
Can | ask — what’s your relationship with the hijab?
s

- S0 I'm originally from Iran, but I'm mixed. My mother’s American, my father

Is Iranlan. My parents - my father, actually, through crazy circumstances, was
able to come to college In the United States, right before the revolution hit in
Iran, and everything shut down. And he met my mom, and they got married very
quickly, - had my sister and then moved back to Iran, to have me - and we

ended up staying there - they still live there.

Iran Is an Islamic Republic, and It Is required by law for you to wear the nijab. If
you're a woman,

technically,

It’s from the age of puberty, and that's observed as nine years old for women In
Iran, you know, people - you usually start wearing It when you start showing.
And you look more womanly. And - so It's something | wore, all my life, - in
school, and home and public - everywhere - It's Just such a big part of my

human experience.

- And | come from a really, really religious family - very traditional family,

an uneducated family that relled on tradition and religlon.
And
It was always a part of our home.

There's Inside cover-, Inside hijabs and outside hijabs, we were a household

that we always wore Inside hijabs. And

| don’t know, It's just like, you know,

my relationship to my shirt. It's just something you know, Is always there.

There should always be a cholce for sure. But now - you know, | have a ton of
hijabs, scarves, a ton from my years of life - as a girl, especially -

Especially right before | moved 1o the US when things were opening up a little
bit in Iran. - growing up, we weren't necessarily allowed to wear colors - bright
colors, but at the end there, you could wear anything. | have so many hijabs - |
could have a whole closet dedicated to them. And

when 1 -

see them now they make me happy. And they give me this, feeling of nostalgla

and - history, and, Independence.
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> Family

tist In your family?

My mom paints. | don’t know If she would call herself an artist
when, when | was a kid In she used to take oll painting clz
a y good palinter. My dad Is also an artist hough he

So he

eally great relationship with aesthet

He also always had a came

t things. But he always took pictures

ttle brothe

My older sister, | think, |

we’re all probably art-minded. | could probably think about eve

y. - But my sister, she’s got her PhD In bloc

er path. Th

> NYC, 3rd Space, Experi

tely fee

Trump supporters

public about It. But In Colorado, apparently It's

a red hat Trump supporter was In the alrport

went down my

like

teif I'm from lran

-l don't know

dlate, Oh, hide definitely am feeling a

little anxlety, about going orado, | definitely felt that way, my entire

for me to blend

It we

hard and - In th

ars of life was
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n g

| was really observing, | think, - | spent years observing - before | kind of found

my volce and my power -
- to speak. And then

when, - New York City.-
you know, [it] Is a huge result of that - living here

and going to school - having to argue with these people
B

- what really struck me when I really got to sit down and see [Silent Self]
as, not just a static iImage on the wall - at - you know, our friend’s wall In a
party. - - It placed me, or Invited me - and then placed me In this place of
reflection. It's Just -, watch and understond and feel. And | teel - with what |
watch and hear from you, - your work tends to do that. And | was thinking
about when you were talking about this conversation archive that you were

facilitating between people - Can you can you talk about that?

That plece Is called 3rd Spoce. - And It was my thesis project in school. And It
ended up being - kind of an archival app of conversations between Iranlans
living In Iran and Americans living In America. And - - It was kind of an

experiment, - It was kind of like, a soclal experiment
| don't know. -

being mixed - being Iranian-American, one of my biggest dreams In life, was for
my Iranian family, - extended family to meet my American extended family.

How great would It be to have everybody In one space? And that Is physically
Impossible. Not only because of the distance, but because of the politics. And,
you know, there’'s no way that these people could get a visa elther-way, yo
know, both ways. So | started thinking about, okay, what spaces can I find, for
people to share, and the Internet obviously, Is like one of the only spaces - that

- stlll - kInda - Is borderless.

So - that's where that Idea came from. And when | first started, | was
experimenting with my friends, like, my high school friends from Iran, with my
college friends from the US - having them talk. And It was Just such a great,
weird conversation of cultures and language, clashing. And I started, you know,
experimenting, really, and learning from my experiments and developing like a
process and developing, - trying to develop a way that | can get these two
people to connect with each other. Like, how can / get (n this space that we

are?
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The 3rd Space App, Sara Meghadar!

Installed at the SVA Chelsea Gallery In 2006

How can | get these two people to really see each other -

o really leave this conversation with, like a reflectlon, and that was really

sW

1, what you sald, Thank you, | think that’s my, that’s the purpose of my
work - Is to kind of bridge the gap and to bring understanding. That's where
the heart Is and where It's really coming from. And so, 3rd Space allowed me

to kind of create llke these little Incubators of connection.

And It was a lot of work. But It was Incredibly rewarding. Every connection was

llke a new baby being born. That's how | felt - like | had 50 bables. And some

of the people still talk to each other to this day

So - It was a really great experiment - It kind of Ilves in this historical space
right now, In terms of Idea — And one day, | would like to maybe try to reach
out and get - the same people to have another conversation maybe like 10

years down the road or something.

ut we'll see

Something | would like to have heard when | was

younger

- It you can go back In any time of your - childhood or creative process
or volce-finding process. If you ceuld give yourself advice that you wish you

had or would like - as a note - Is there Is there anything?

The feeling of hopelessness, does not last - that's probably what would have
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E. P

The 3rd Space App.

ese two p

ke a reflectlon, and that was

| think that's my, that’s the purpo

p and to bring un

ce allow

And It was a lot of work. But It was

- It kind of v

one day, | w d like to maybe try to

the same people to ha

another convers

on maybe Ik

omething

Something | would like to have heard when | was
younger

S

The fe 255Ne5S ot last - that's
been s¢ ng | would like to ha when |
Yeah

It's no

So

- make It out of It

Just be patient

INSTAGRAM

SARA Z. MEGHDARI
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Sugar, from the South

ounded by a wonderful set p

My room! It's a bunch of bouquets of cotton - Well, Th

o
®

cotton bulbs. This Is like after the flower —

er way, | bought like six bou

So I'll have a full cotton wall

or me. I'm

e but me

an you tell me

e from the South to

by way of

don’t have a ho own anywhere. |

Central b na, Southern Ma

So my mother’s famlly

s from the Ca

lon Mass-hofe. And - half her siblings w born

And then her and her younger brothe

Midwestern felia. Any @ | lived In North Carolina

little. | learned how to talk when

ng In North Carolina. So that's why If

But -

events, | went from Boston to

nome back to North Carolina
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farm?

Farms Inve

animals. Mostly a garden. My

n the middie of now and the

ke & blg garden. My aunt, my

uncle are getting older. So I'm teaching them how to restructure It so It's

for thelir abllitles

- You told me once that that’s where the name mes from

Yeah, exactly. You don’t know someone’s nam

S5

etheart. - 1 grew up with all those names. I'm Su

er. But yeah, that’s been like one

or like any S

hern person, that's v

urlesa

Do you mind m t that name was?

o
o
@
o
o
o
1)
o
=]
3
5
w
5
o

and then | was like, oh

hear is "devil-worshipping-stripper!"

t performing bu

Yeah, - my first show was -

urlesque, | wanted to only

perform with live bands. B e time | was a musician, and | worked -

tender ata nue. And so everyone | knew was In the local music

n Boston. So | was always making routines and stuff for local music. And

ther perform tists that | knew - | kinc suckered them

Into becoming burlesque dancers, be didn’t know any. | was like, Hey, /

of them w

like, No, | don't like

wann

fooking king at me. Why would | do this? But

u got @ cool name. And like

ant this th

So -
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chair routine, and made all these black and white costumes for me and

t ther two dan And then when we strip, we were all colors underneath

alled

And my friend’s band was playing. It was February, and as a place

Church. So | felt like It was really appropri

e for me to start my stripping

career at Church. J felt right - my mom came. Yeah

And what was there a respo

like, you're really good at this. | don't know how that r

my parenting. She's llke - you're @ natural - I do

s guy | had only b

, starting yesterday, I'm a stripper - . So |

If not, dump me. Anyway, here’s g show fi|

And h

t explain to him what burlesque was - and he's also from the

s response?

He was llke

south. He's from Tenn e was, - |

ke, All my

o
o

Mam r. | was llke, close enough!

That's fine, All right. Well know, we’'ll se

It was so

hing - he thought It was funny. So

ah, | think everyon

ept for one kid who

nad a good time

ted. He was

He's greatly d

like, ! thought this Is your fashion show. | was like, / don’t know why he thought

ed by seeing my half nak

gomn. [Laughs

That's really funny to me

On stage, gender assignments, Grotesque Burlesque,

and Apparently a Clown Slut

Were you ever shy? - What was that -

ally shy person by ure, which

why the career | picked - |

a fake name | have

age so

can’t touch me. There's lights, |

e them. Or really hear them that well. So - you know, on stage you

But it I'm

you know they're t

And | would ne

n angle, | can't actually wear my

Because, I'mn en | was a kid

trying to glve myself a bad time. - w

up In a different time -
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belng an Introvert was not the cool thing. No-one thought you were secretly a
genlus. So, also being qulet and goth and growing up during Columbine and all
that stuff. It was very Important for me to learn how to not seem shy and how 1o
be extroverted. So | just kind of lived life llke as opposite day like, what would
a shy person not do? And | was like, shy people wouldn't go on stage In their
underwear. And 1 like lingerie. | llke being in my underpants at home. And | get
a lot of anxlety around dressing myself because | have a lot of body
dysmorphia and like - gender Issues. So dressing myself was always stressful.
So - any Job where | didn’t have to wear clothes Just seemed llke the best
option - nude modeling. Sure. | just have to wear lingerie. Sure, burlesque —

clothes come off. Great.

Don’t don’t need em,

who needs em.

- It wasn't much of a - for me - I'm shy to talk to people. I'm not shy for people
to see what my body looks llke. So It didn’t really bother me at all. Like my

nudes. Thank you.
B

It sounds - llke burlesque help to channel aspects of your life In a certain
way. Is that true?

Yeah for me - when | first understood It burlesque was | think - 1 didn’t
understand how to - how to be a woman - llke gender roles were very
confusing for me growing up - later |1 obviously realized It's because I'm non-
binary - plus, It was the 90s - everyone wore nall polish and had long hair and
wore lace - | was a 90s goth kId. So gender made no sense to me regardless,
and burlesque was a way for me to - AS someone who WAS assigned female at
birth, or 1 feel like - | think anybody — regardless of what your gender Is -
you're told what Is attractive about you. - way before you can even think about
your body or what you think of it, people tell you - Oh, you have gorgeous eyes
- llke how | complimented your hair earller - people are always telling you what
about you Is of-value - whether llke you ask them or not. And from what 1
gather, - People more femme-presenting kind of get that more Incessantly than
people who are more masc, but - | was sick of other people defining me. And
then | was sick about people defining what about me as a value. And what |
needed to do with that. | was a model when | was little - from 10 t0 15 or
something. And living your life where, you can never develop an opinlon of
yourself - because — everyone else’s are so loud - was Incredibly stressful. So
when | saw a burlesque performer for the first time, which was like, on
Halloween at @ Dresden Dolfs show, and It was a Little Red Riding Hood act.
And this was actually called Grotesque Suriesque, bras with teeth - not only do
you strip - but an arm comes off or something like that. So yeah, - It was a
Little Red Riding Hood act. And at the end, she gets like, ripped apart by the
guy Just like a wolf. | was like, I don’'t know the name of whatever the hell she
Just did was, but | like that - | would do /t. And then | heard the word
buriesque. And.- that's how | learned - this Is a time In my life, where | get to
control how I'm objectified - What about me Is objectifled, and how people

are going to respond to me - I'm In control of my sexuality and of my Image
here. And so burlesque for me, It was a way to sort out the woman - the
feminine Ideas In my head - like oh, If | was a woman. What would | be? So, Mx.

Sugar Mamasota Is my version of llke, If | was a woman, what would | be?

Apparently a clown slut. [Laughter]
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> Early-on

- some version of that ex

d from very early-o n the movie From Dusk Till

No?) we'll fix that. 8

Dawn, Quentin Tarantino and Robert Rodriguez

Quentin T vriting about two brotr

ntino

robbed a bank In

Rodriguez had a

about

ke, I don't know wh

But | want that

Also giris are

fly girl - | would put

rstrealized |

y clad, dancing around, and then | ¢

» Stripping away layers & being close - where burlesque is
for me these days

Bu core Is stripping aw 5

quarantine - p

so

een that kind of glitz

e adapted It. - | think It's

barrier

don’t know, llke,

ging with people who | don't know

ming - | don’t

dto hear-ldon'tn

- | want to pre

t. but i don'tn

ation quickly le

ay to like touch

arity, which le ) people thinking It's

alr, or touch or pull en

arrin
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without as much fea

} Knitting, Ancestors, Grandma's beads
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You know, It's always amazing to me how much you put yourself In your work -
you do so much and from, you know, fabrication to, thoughtfully even camera
work with with the online stuff going on. Is there Is there anything you're

wearing now - did you make your sweater?

s

No. The funny thing Is, -

You wouldn’'t surprise me If you're like, Oh, this whole thing.

The funny thing Is - | made this, this Is my summer blanket. So I've been
knitting a lot. Because I'm always knitting, If | wear this sweater, people think
that | made this sweater, but 1 didn’t. This Is a gift from my ex girifriend. And -
It’s comfortable, so | kept It. It's actually got a huge burn on the back of the
shoulder - from a show that | did a Bizarre Bar before they closed. Someone
threw my sweater on top of a lightbulb at a cabaret show and | came
downstalrs - to grab some lipstick - and | was like, What smells like - Oh! Dear!
And It was llke - smoking and burning. So B/zarre Bar almost caught on fire.

Due to this this welrd sweater.

I have my walst beads on that | made - | have Jewelry that | made. This Is all
Ilke religlous stuff, - jewelry that | made. - this necklace Is from my great-
grandmother, Trinidad. | never met her. But apparently she really loved my mom
and heard a lot about me. So when she passed away, about a year ago, she left
@ box just for me. And It was all like, gloves and garter belts and costume
Jewelry. My family knows what | do. So she left me like, all these necklaces,
and oh, and she knows that I'm a witch. So she left me like some spell books.
And llke she’s a healer and she left me some of her old notes and potions, and
then some - lingerie. So thanks. Thanks, Grandma, Trina, wherever you are,

being awesome. Probably.

Twerking all the ancestors.

That's Incredible that ancestral - that Information being shared with you.

Yeah, | think like - black femmes - sex work and stripping, are things that are
not stigmatized In the same way. Because - even If you're not invelved - In

life whatsoever, Black femmes do not get childhoods - we are iImmediately
seen, by soclety as - being older and - facetious, - | started getting called -
people started assuming that | was a sex worker when | was still @ chiid. And
It’s kInd of Just assumed that black femmes are here for use, of any kind. And If
that’s what the kind of use you're Interested In - like my mother - she's 60 - My
mom would be walking down the street with some groceries and a guy will pull
up and be like, How much? or something - because | don't know a black femme

who has not experienced some level of the stigma around sex wWork -

talking openly about doing It is more common. Or like, It not being such a big
deal. On, or the way that we see our bodles Is very different. - I'll dress a
certain way and not think It's sexual whatsoever. But then - a white friend of
mine will think that I'm - being really like, vampy or something. | like - No - To
me, twerking Isn’t sexual. Like, | have a bubble-but, - | have narrow hips, | have
a bubble-butt - sticks out. I'm okay with it. If you're not, don't ook - to me, It's

like funny, or It's fun to do. I'm not like, trying to give boners over here - butl,
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you Xnow, - belng embodied ana caring about our bodies and celebrating our
bodles when we feel llke it Is really Important to us because - It's something
that we have to fight every single day to do. And so yeah, It's really nice that

my great grandmother who never met me in person — ever — | don't think

she saw me as baby - Just was like, Here, you too - you know the thing. Here

you go. So that was — yeah It's really speclal to me — like, so actually every

time | do a strip show | s beads

ar my great grandmoth

So,

cute In the family

ouble-dutch in the Rockaways

Something you Just sald about how bodles are seen reminds me of wh

were telling me th her day about this - an Incldent In the Rockaway

e-dutch thing?

um, so

| don’t know If you know this or not - but basically, when produc get allow:

ty to

a first show, they only book enough divers get drogged for not
booking diversity. So usually, black burlesque performers don't get to see -

meet each other. Because It's very, very rare that we’ll get booked to the same

show. And If we are, they book us back-to-back so you don’t actually see each-

other perform - so there’s representation for the audlence. But we don't g

| think

tation, because we never get to see each other. And -

and, surprisingly

er of 2018 or something, |

enough, this white producer booked four black perfermers on same show. And

ted. Brandon, you'd think that we did not realize anyone else

ere so

her. There were so

was In the room - we t

ok so many pictures with

performers. Ral

many hugs. And that’s how | met three ot!
Faotole, ond Stella Nova - | met those three at that show. And last

Summer, Rain, - or a different burle rformer asked In | wanted 10 go 10

the Rockaways to do double-dutch because Raln Supreme was like getting al

the black burlesque performers to fun, and do double-

dutch by the beach. | grew up In an all white town, so | did not get the

privilege of learning double-dutch, like a lot of other little black giris do. And

the other performers - were llke, do

‘t worry about It, neither did I, they're

gonna teach us. It's llke, half of the group knew ho

ot halft was llke, I'm disci

ng my race card, con you please teach me. So

e boardwalk, and deci up there. So we had

- we all met up, wenttot

fun. At some

a little speaker playlng music, and we were

ying to h

starts to form. And there ar. e everywhere playing

point, a crow

and running around and doing all kinds of stuff. But we're drawing the

attention. And It’s

yminately white pecple. And they're videctapl

taking pictures without asking, - they're coming up and asking us what we're

double-dutch - like, th

doing - we're just re asking us what It’s for -

like, Um, |

o show? The fact that It's automatically assumed that black

women, smiling In public Is a show for you, for anyone who's walking by, Is
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outrageous. And - we were |z

50 much

public, and hea

at some point

s

you can’'t laugh It off an

up to

017

ymore

31l been through that

Sugar./l, Brandon Perdomo

n | was going next -

was tired. Like, oh, why



somethingshedding

/DRAWING ROOM |
//ILAZARUS NAZARIO
//ISARA MEGHDARI
//IMX. SUGAR MAMASOTA
[[PRINTED MATTER]]

/ENCORE SESSIONS

/CALENDAR

/CONTACT /GUESTBOOK
/ISTATEMENT

/LISTEN HERE...

assistance of hard drugs, but - It was wild - even when we went down to the
beach, and we were Just hanging out, talking to each other. If we start hula-

hooping, or semeone’s like, dancing

shou —allofa

g
sudden people are coming up like, Oh, What're you giris doing? What's going

on over here? There were all types of pecople out there having fun dancing
around, listening to music, playing hula hoops, deing more Interesting things

than us. - I'm so hap

- they did not realize that the

eople they were

harassing were alf showgirls, b

se that would have just made It so much

But that was what we were getting from people thinking we were Just

regulor black women on the stre

Like, that's not with people thinking that we

are performers. That was Just - this s how you taik to black femmes

} Ancestral jewelry, I'm not stuck here

These are replicas of Fulanl earrings - the Fulanl people. Do you know who
they are? - It's a really big a ethnic group In Nigerla and parts of West Africa

they're nomadic - part of my family's Fulanl -

think because that tribe Is really

nice to look at - they're really attractive people, and they make lots of really

Interesting Jewelry - as far as like African tribes that get ripped-off a lot, the

Fulanl are one of them. So you can find earrings like this In a lot of places -

llke, | did not get these from an African person, | bought them from some site

that makes replicas of tribal tribal jewelry. - the past three years, I've b

spending a lot of time working on finding out my ancestry and who my people

were before slavery. And - luc

ly, my grandfather, on my mother’s side

has a

last name that Is really unique and easy to track. And his tamily Is Nigerian by
way of Geechee Gullah people In the Carolinas. - these earrings are actually

Kind of funny, becau

e | saw them on the website. And | really liked them. But
they're like $230, - they're not cheap. And | was already buying some other

Jewelry. And | thought of getting these, | decided not to. And | bought th

e
big gold hoops with llke honey bees In them Instead. And when the

package came In the mall - the septum ring | got. &

the hoops were there

and all this stuff. And another box were these earrings. And there was a note

rom the person who pack:

the order. And they sald, Hey, thank you so much

for ordering. | did this, like In April. So, when business was very slow for

everybody. I've wanted like all gold Jewelry since | was a kid. This person

wrote a note to me saying, thank you so much for supporting us through this

time, I thr

w In an extro pair of eorrings because they seemed to motch the
other stuff that you got, | hope you llke them. And It was earrings from my

ancestral people. So that's how | got t

| wear them a lot with

other earrings that are handmade by an Indigenous persen who | met during
quarantine via the Internet. | met a lot of really good folks via the internet
during this time. - | wear these with a bunch of my other ancestral jewelry. Just

to remind myself, I'm not stuck here.

And when you say stuck here, what do you mean?

- It's hard living In Brooklyn, when you're from the south. The way people talk
Is really different. | think when even, - | grew up moving around so much, my

word Is really all | have for people. - If | say I'm going to do something, | have
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last name that Is really unique and easy to track. And his family Is Nigerian by
way of Geechee Gullah people In the Carolinas. - these earrings are actually
Kind of funny, because | saw them on the website. And | really liked them. But
they're like $230, - they're not cheap. And | was already buying some other
Jewelry. And | thought of getting these, | decided not to. And | bought these
big gold hoops with llke honey bees In them Instead. And when the

package came In the mall - the septum ring | got, and the hoops were there,
and all this stuff. And another box were these earrings. And there was a note
from the person who packed the order. And they sald, Hey, thank you so much
for ordering. | did this, lixe In April. So, when business was very slow for
everybody. I've wanted like all gold Jewelry since | was a kid. This person
wrote a note to me saying, thank you so much for supporting us through this
time, I throw in an extro pair of eorrings because they seemed to match the
other stuff that you got, | hope you llke them. And It was earrings from my
ancestral people. So that's how | got these. | wear them a lot with

otner earrings that are handmade by an Indigenous persen who | met during
quarantine via the Internet. | met a lot of really good folks via the internet
during this time. - | wear these with a bunch of my other ancestral jewelry. Just

to remind myself, I'm not stuck here.

And when you say stuck here, what do you mean?
s

- It's hard living In Brooklyn, when you're from the south. The way people talk
Is really different. | think when even, - | grew up moving around so much, my
word Is really all | have for people. - If | say I'm going to do something, | have
to do It. | don't get a lot of chances to make good connections and to bulld
trust, because | never knew how long I'm staying In a spot. So having Integrity
and - saying what | mean and mean what | say, being as direct and honest as
possible was Important to me growing up. And when | talk to other southern
people who live In Brooklyn, especially In nightiife - the community Is really
different - people up here get really weird about talking on the phone. Like you
can't, Just call. The level of care Is different. - the culture Is Just really different
In Brooklyn than it Is in North Carolina. Or you know, something like the places
that I'm familiar with. - My phone Is perched on my altar right now, that has like
plants and skulls and my usual stuff, and some handmade baskets

from Cherokee and Geechee folks and things that remind me of my family,

my grandmother’s ring box that my grandfather put her engagement ring in.

But It’s Just like stuff to remind me that at some point, I'm going to go back
home. Brooklyn, Brooklyn's good. | like being a part of the community here. |
like contributing. And I like the opportunities that | have here, but | know that
this Is not where I'm putting down roots permanently. And | Kind of want to be
where my blood Is. And so until | get there, | Just - dress up. | play dress up.

And also that reminds me of where I'm going to be.

So that's thot bit of mush.

MX. SUGAR MAMASOTA

INSTAGRA
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s avallable In print as part of a limited edition of 50

*10% to collaborators
*10% to carbon-offsets

*30% to BIPOC & LGBTQ+ mutual-aid initiatives

Contact for more Info.
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