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Té £va xai 6 4AAo pérpo One and the Other Kind of Measure
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1. Kpatag 0 Luyapa wvg fdovig 1 Shoug tolg Bi-
axeus. L'epver Gmou xade gopa Bapatve: & coaypévog xé-
XopaS. LGAYREVSS Kal YTUTMVTAS Th PTpd XAl TTdLs
AovTac alpa oxapoadver aTé Smhé %pebaTt Yid va
Eeduynoe éndve atd heund sevidvia gou xi a0, dal
ayyiles alpa ovd gopépata ad va yewds &yyileg
afpe 970 wavrih mod Fyerg Séoet ylpw dmé td pdria
Gou ga va pmopolaes va Cuyilel dpepbhnnrar <6 alpa
gou ayyilere.

Tepver 6 Sianog mob Bapaiverg wé 6 Sixé aou Saytu-
Ao xat TN gxid ToD xéxopa’ AnivTy YiyavTiaia o Eva
TONe | T Tou xal xovid IT6 Q¢ T& SAyTUAL geu
axtvnra unheyuéva, Bapaiverg pué 16 spaywéve ddyru-
ko xat mTaAE 10 aipa a6 Tpanélt TR xoulivac, &mou
Cuyilerg wogo ahedpr, méan, Layasn xai méso EolTugs
Y1t pedy néteio 16 oidua gov péd avé xahd Tou gdpe-
pa Luyiler, uéoa o1 gbpepa yiyavmiaia xat dxivnry
XpATWVTAG, Eiva Goy 37 VA Xpatds otd Yépia Tou 16
RELX.

6 § RHEA GALANAKI

“You hold the scales of pleasure with all the trays. The
scale tips each time the slaughtered cock weighs it
‘down. Slaughtered and beating its wings and splatter-
ng blood it clambers onto the double bed to die on
.:ybur white sheets and you, you touch the bloody
clothes as if you were giving birth; you touch the
bloody kerchief you tied over your eyes as if you could
‘weigh things impartially; you touch your blood.

" The tray tips when you push down with your finger
‘and the shadow of the cock; gigantic and immobile, his
“shadow on the wall and near the light your fingers,
folded and immobile. You push down with your
- slaughtered finger and it splatters blood on the kitchen
: table, where you weigh the right amount of flour, sugar,
. and butter for an anniversary; your body in its best
 dress is weighing, in its best dress gigantic, immobile, it
is holding, it is as if you were already holding the cake

in your hands.

TheCake § 7



2 Mf r 3 r " - I ! J 4
. Mésa o’ dnivete yiyaviialo odpend gou va Gadt-

Lers. Badiler ¢ Eva zoiyo %, oxid gou dmwg Eav Sraayt-

Lerg 16 Tadts adeto tadt i i), dedhhrmTn vd 70 Sra-
aytlere ano pat.. Kavévag dhhog dynog dnd 7o 6ixo
gou adwa xal Sty we YpWATa EXTOC TO Xexxivo LEaTO"
nel wéhig Yéwwnaes 7 Sd yevwnees. Badilere domou
PTAvELS TNV GXen xal Yupvds, PTAVELS OF pidv GAAY
dxpn xal yugvde, @Tavere of wid piTy dxpr, xal
yuavie, otavers yupvde., Kade ned gtapatds eivar xal
il TROTWTLNY, ooy EmETElog. 16 TR TOU XIVELTAL, Ti-
70Te GAho D6V xiveiTAL ATS TO TMIA TOU TAY EXHPELES
x opilers mply amo wov 'alhaie. Tca yepta gou xpa-
=d¢ va peydho wéix % dpfyverg o Gheg Tig EmETELOUG
EvaL XoppdTL JAv VA Eyrataheinelg o SAheg Tig Tyt
Eva Wvos dme TH Sudpxeid gour WEYEL TOTE;

8 § RHEA GALANAKI

2. Inside your gigantic, immobile dress you are walk-
ing. Your shadow is walking across the wall as you
cross the pan; an empty pan, and you, difficult to grasp,
move across it. There is no other mass except your
body and no colors except for something hot and red;
which you just gave birth to or will give birth to. You
walk until you reach the edge and then turn, you reach
another edge and turn, you reach a third edge and turn,
you reach and turn. Each time you stop it is a personal
anniversary. Your body is moving, nothing else is mov-
ing except your body like a pendulum and you define
motion before Galileo. In your hands you hold a big
cake and you leave a piece at every anniversary as if
you were abandoning in every trap some proof of your
ability to last; for how long?

The Cake § 9
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3. "0 wuvnyse xpatd omadi avti vid Sixavvor 5 xuvr-
I ! ! ~ ? !
Y05 8¢ Qd pmopebae & xuvnyds xputdvtag <6 smadi
r I -~ L 4 ! / - ’
8¢ da pnopolioe va 'yet dhhe Tpbno yid va Let xovtd
! ¢ ’ /
sou amd 16 xwviyl. O xuvnyds xoupdletar va Tpéyer
A £ [ L !
ETaVe® oY poTosiXAETa TpEYEl, aTo0¢ Sadpoug Teéyer
! ! - o / A
sav wege o6 wNyad Tol Ylpou Tol Savdrou xoupdle-
[ !
Tat xat Eanostaivel of way dnatdpia mnyh wéoa atig
4 - 4 R r - ! ' r
prepes the mhatetag Opovolag: Exel Tpmet Eva Xoupd-
14 '/ ¥
T xéwx. Og NOehe va otapathoer Sd Heke vé stapa-
! ! [4 !
TOGEL TO XUVAYL Xt va PUYEL GF Y®pa paxpivhy &mou
o I 4 [4
£va Swyudmo flouye Bpdpixe xal Aiye axotewvd dropins
[1d b L L L i * !
Tou amou ce Ja Eavagobrlel try meiva. Avagaiver
t ' 4
Gadia pe xhetatd patiar dvacaivel, dvoiyer Td pdTia
4 I 14 U r ! 14 I -~
xat baler 10 Evnwrtng: yiasi Sd mpémer va arxmde
/ ’ I3
Xal Y& Tf XUVNYNGEL R dvagaiveviac T4 Eavaxheiver.
™1 k] I * 3 r » ™ ! o k] ! I
Zeper aneBw abteg Tig Swadpopis, drwe anébw Eéper
> -~ i
xai Tig émeTeloug xal To dxxpenés ThHe Xivnang gou xal
__r } Y, r ar k) . N4 o ' :f)) - ! rl' ! 'C -
TT) YEUoN Xal 8év Eyer Jev éyqer dhho spémo yid v et
r !
XOVT& GoU ATG T6 XRUVTYL.

10 § RHEA GALANAKI

3. The hunter holds a sword instead of a shotgun; the
hunter has no other means, the hunter holding the
sword has no other means of living near you besides
hunting. The hunter gets tired of racing; racing on a
motorcycle, racing through the streets as if on some
death-defying roller coaster; he is tired and rests by a
fountain in the ferns at Omonia Square; there he eats a
piece of cake. He would like to stop; he would like to
stop hunting and go to a faraway land; a room of his
own, quiet, dirty, not much light; a place where he
would never be hungry. He breathes deeply with his
eyes closed; he breathes, opens his eyes and sets the
alarm clock since he will have to get up and hunt you
and he closes them again, breathing. He knows these
routes by heart, just as he knows your anniversaries
and your pendulum motion and the taste and he has no
other means; he has no other means of living near you

besides hunting.

The Cake § 11



4. 0 xuvnyde doxet dpyaio dndyyehpa axoTdve, Tolc
apyatous pidoug xatl tode xpepd o Fva Toryxéht dvd-
moda, ‘O wuovnyés Sév et dhho Tpémo &md w6 wuviye,
Sév Eyer Mo tpémo yid va (el xovTd gou xi Gvoiyer
TNV koA Toug pé w6 wepegt onadi. B4 #eke vd pa-
dev 7t xaver wév hayé hayé: 74 ddytula péca otd
amAayVva, T6 Txolpo Taywpive alua, Td Evtepa wal T4
qURATL Xt ) xapSid xal T4 dvimaprte anmelo andme %!
% Géata t¥¢ ofic othy Tedeutaia Etoyudppony, atays-
va. ‘O xuvnyds Tpabd <d yépia Tou xal Suamehilovy 6
avorypévo adpa. "Avabouv ThHy Hhextpiny xouliva. Ké-
Bouv, y1a T6 Aays, morAd xpeuuddia oTAY pEYAAY xa-
taagoha. Ilpogdétouy Sagvr. ‘O xuvnyde 6dlet 76 md-
7o oo tpame(t <Rc xoulivag yid v gdet. Oa fdeke va
Cet, da Rdehe mord vd et ammpapddnros xr dhedJe-
poc. Aév &yet dhho Tpémo yid vad Lett vd Lel xovtd aou
Gre T6 xuvihyt xal Oiv wmopeis o6 Jd umogotoe vh aus-
Twaet Shoug Tobg Aayode yiati 9d wévav Sud xai Sd
yevvolaay Evav Tpito, cdv vd a¢ xoubald xal va 5é Ye-
vipomotel & g an’ §m da Juwdrar. "Aveheddepoc
Supdizat,

12 § RHEA GALANAKI

4. The hunter practices an ancient profession; he kills
ancient myths and hangs them upside down from a
meat hook. The hunter has no other means besides
hunting, he has no other means of living near you and
he cuts open their stomachs with his sharp sword. He
would like to know what makes a hare a hare: the fin-
gers inside the entrails, the dark congealed blood, the
intestines and the liver and the heart and the absent
signs of decay and the warmth of something living in
the last pendulous drop. The hunter withdraws his
hands tearing apart the open body. His hands switch on
the electric stove, chopping many onions into a big pot
for the hare, adding a bay leaf. The hunter puts the
plate on the kitchen table in order to eat. He would like
to live, he would so much like to live without the con-
solation of myth and free. He has no other means of
living; of living near you besides hunting and he can-
not, he could not kill all the hares since two would sur-
vive and they would give birth to a third, as if he were
carrying you, impregnating you himself with all that he
will remember. Unfree, he remembers.

The Cake § 13
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01 mayideg The Traps
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5. '5 ‘An anniversary snare. The hunter said this much

b. Té Sénave widc imeveion. Bine & RIVIYOS 7950 d- . :
| flour this much butter and this much sugar will make

I 14 r! [ ’ — r
hedpt, 700 BaUTuge xat Téon Layapy, web priayvauy fva

T1depéwo xéix. _me an iron cake.

: 17
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6. "Otav 1ol yapioeg Eva oradt dtav Tol yapiges
~ ! ! / r )
Tov wivluve TG SravunTépeuarg mavw &mo pidous med
Juyomaryolv xat aob éEopehoyeivear Tig éapmyeieg Toug
~ -~ -~ I 14
xal ooh {MTely guyymesar; &tav Tob Ydploes TOV Xiv-
8 ~ o o 4 A o 3 - 8 !
wve to0 Spxou STt B meddverg drav w Exeivor B me-
I 4 ! € I k] r b ! ’
Javouvs w6y wivduve évée dyvivpatos Saytilwy Téy
-~ ] -~
xivduve 1ol Emipavipatos xousdyic xatl The émduuiag
"/
eTay

’ 4 P ! -~
dpeans” Tov xvluve Wil TWITRLAS SEAMATIXTS’

/ T !
ot el va Cuyilers sohv wouliva.
o - ’ o ’ ' ’ r
Oav 160 yqagiaeg éva smadt xai ol xadooouva
i el o~ !
7’ Eva sxapvan TAa 7 Eva xpebdti Tol vogoxopeloy:
! I I 3" / 14 LI A
*al U xadoTouva T Eva Trapvaxt TAAL T SA& TA Xpe-
/ £ o ey k' !
Batia T6l donpou Aaixol Jakdueu %1 dxouyeg Y, woTo-
! r — ' i ’ LA o
mxhéta va boyxd xat va medaiver & Tyeg g, "Ozay
T / 4 4
zov etdeg opdio xal ooBapé va Omohoyiler Tooa mheuga,
’ 4
wéoa dvelywata xat T6 TRadi wEMyméve TThY napdid
—~ / r I TN o ’ I r b
7ob phdour xat Tov silsq &xdio aoBagd va Eotoner axpr-
Bivg <, Seon the drdevintc ragdids fnws 76 BIhTer
! )6 ’ 9' "f 4 6) 4 ! [ oo
srwe e6udile w6 Ghépma Tou TTa pATIR Tou xal STwg
& r [
arhale 76 Eheppa tou doo Budilotay. "Foxéptnxes go-
- 3 ! ! N4 ! ! F 3 ’
Gdpar. Adtov 1év dompo Jdhape ué tole dppwatous.
N 4 r ’
K. eidec 16y xuvnye axountloviag vd alpata otic yay-
r I3 ! 4 7 ! 4
Teg GOV XAL XOULTWVOTAY ahha SEv eiye bhepua. Afy
T Y - 14 '3
elye Ehéupa Smmg Epeuye va Bel T6 Tpbowwé Tou ETot-
! I r I r ar ! ! 7 14
wodavato xal Eamhwuive v 7o yaidedelg xat va To
- r ! ! 3o - ’ ’ r
TapTyostic, 0 MpbswTS Tou 7 SAa ta wpeBatia. Aev
H ’ rql ¥ ’ ’ ' ' ,
ety e bheupa xal Sa Eavapyotay va oxotwsst xal Tols

&hhoue. 7

sypévn mavw of Sexadec dompa wpebatia Suhialeq.

H3v a0 srypévn Edhales mavw ot6 mpdro
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When you gave him a sword; when you gave him the
. é‘aflgef of spending the night on top of myths in the
throes of death that confess their meanings and beg
vour forgiveness; when you gave him the danger of an
oath that you would die when they die; the danger of
fingers touching; the danger of a courageous exclama-
'tibn and the desire for absolution; the danger of a vi-

sionary salvation; when he saw you weighing things in
the kitchen.

When you gave him a sword and you sat on a stool
next to a hospital bed; and you sat on a stool next to all
the beds in the white public ward and you heard the
motorcycle moan and die; its sound. When you saw
him standing there serious, estimating this many ribs,
this many openings, and the sword buried in the heart
of myth; and you saw him standing there serious, locat-
ing the exact position of the ailing heart as he sank the
_“sword in; as he sank his eyes into yours and the way his
Jook changed as it sank in. You thought, I am scared.
“That white ward with the sick people. And you saw the
~ hunter wiping the blood on your thighs and buttoning
‘up; but he had no way of seeing. He had no way of see-
ing his own face as he left, near death, laid out for you
" to caress and console, his face in all the hospital beds.
' He had no way of secing and he would come again to
kill the others too. Already shivering on top of the first
bed you grew rigid; shuddering on top of all the whlte
hospital beds you grew rigid.

The Cake § 19



I g Do I - r LAy ’ \ . .
Ba Eavagyéray xal d4 Ndehe mogo da flehe e 'He would come again and it would please him; how

- f 3 ’oo > o 4 roy Q! > I . . .
<oy hhextoiops % i Evay tpémo ynuixo ddogube dmps- -ould please him to come through an clectrical cur-
- f\’ I 14 I3 r f ! ! .
TWTO YWPLE RAVEVE UYPO YWPLG RAVEVE TTEREC Yoipls sent or chemically noiseless impersonal without any
fluiids or solids without a body or a look. When he

’ ~ ’ 1 - f o 14
KEAVEVE GG KAl AUAVEVI Ghsp.p.a. O’ITCZV E.GVG'.PXOT(I\},

ould come again.
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7. Kai peta tév mpidto venpd 6 wuvnyde' & wuvnyde
k] ! '8 ! ? ’ ! r ? E -
avagaivel batha pe xhetgta patia xai da Eexovpagre,
@ ! U N I f ,8 r U 2 ! e I
a YTUTTOEL T EUTYYTTRl B TURNOEL. LT UTGA-
ne xpebdTia TRETEr va g€ nuvnYTTEL, Yot xade xpe-
7 T 7 ? k3
Gate elvar Wi énétetog xat xade frétetoc elvan Tayida.
o ~ ! 4 L
Orowe pooyobord. Tére mol obfver 11 potoaixhéta &
! s — -~
AIVHYSS xal dvagaiver TF, wupwdid ToD xoppaTiols Eva
! 3 r 4 7 > ! / ! 7 ’
XOWLATL ATG TO KéLx nt qvagaiver Badia ué xheoTd wa-
! '
Tia oa va Eexougaletar mavw gE Yvapta xoxxva xat

[ ] !
ge AV VELEL.
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Anid after the first corpse the hunter; the hunter
“eathes deeply with his eyes closed and he will rest. It
il ring; the alarm clock will ring. He must hunt for
ot in the rest of the beds, because each bed is an an-

ivéfsary and each anniversary is a trap. The way it
smells sweet. When the hunter turns off the motorcycle
:_;ﬁ.d:j'breathes in the scent a piece makes; a piece of the
-cﬁké and he breathes deeply with his eyes closed as if he
were resting on top of red tracks and he chases you

QWTIl.

The Cake § 23



When you give birth, because you will always give
birth; then you will make a bigger cake that smells
Sv{fgéﬁ. When you give birth and you will divide it into
many pieces and on top of each picce there will be a
cherry. When you give birth; and in order to divide
S.ﬂ.(?.h'fa cake you will need a big; the sword you gave
away, you will need, which the ping-pong ball holds,
ecause that is what he looks like when he suddenly
lies out and follows you. And he looks like he is hunt-
_ing'you. Here where you are standing, a picce of steam-
ng hot cake here, at this crossroads; a piece of cake
- drowning in your own blood because you are afraid, of
he birth the way you are afraid of the hunter and the
vay you thought about the white hospital ward with
car. A shelter. Like a spell. The nostalgia for a shelter
_ai}’d you hug your big belly with both hands; you bury
ourself in the womb of the older myth; to be pregnant
with you, an embryo pregnant with another embryo.
Over there a blissful silence, scored only by the dry
song of a ping-pong ball. Tt comes nearer, a wounded
wooden swallow and sits in the palm of your hand,

1ou caress it. You inake it the guardian of your magic.
To sing until death.

8 rIO i ¥ ! ,&’ ! . !
. TAV YEVVYTELG, YUETL TRUVTO Vo YEVWWYTELS™ TaTe

’ ' - -
P& naverg Eva To peyahs xé va pogyobord, “Otay
i ’ ! :
YEWTTELS KAl A TO UOLpATEIG TE TOAAL ROPLATIE Xa
! I LA 4 ;e r o 4 ot
rave ot xade xoppatt 94 Umapyer Eva xepagdaxt. “0-
i ’ ! ! ! ! ’
TV YEVWYTELG' RO YL VO [LOWPATELS TETOLS XEX Ta
-~ 13 [4 ! L ’
Ypeiaatels €va peyaho 16 aradt wol ydptoeg da Yoera-
s - - } -
arels, TOU TO XparTd EXEIV0 TO PTRAAAKL TOD TIVYX-TOVYX,

yati €tar pordlet onwe TivaleTar atd Eagvina kAl ¢
axchoudet. Kai woraler va o wuvnyd. "Eod neld ore-
RETUL, EVE NOLUATL XELK GYVLTTO €0, ¢ adTo To Tai-
TTPUTO" EVEL ROPPATL RELK BouTHYIEVE GTO Btrd ToU aipe

- - !
YTt gobdsat, TN yéwa Snwe pobdaar wal Tov xuvrYe
o 3 4 14 o ? 14 I s
*L OTG ETREQTTREG TOV 4TTpo Dakapo wE Gobo. " Hva
[ [ 7 t r L 4
xATAQUYLO. Bav Gopxt. H veotahyia évag xaTapuytoy
xat ayxohalels me Ta Sus oou Yépta TN ReYAAT, g

’ ¥ r r - I r ;

xothta: Budilecar oTv; unTpe o0 mahetepou podou va
I I » r - o kik o

g€ wxuoQapMael, Eubouo ToL wuopepeis €y ahhs epbpuc,

)Ex - > ™ f . g , r " 'f‘ ~ ] / L -
el eddaiwovn SLwTh Xal YLASAYIEYT, WoVs 4RO T He-
o~ - "’

6% Tpayolol THe wmahag Tol mivyn-novyr. "Eoyetar xa-
N ) Y - r ] Ia o
na "800, EOhvo yehoovt mhryopreve val xadetal ot
U ! -y} ’ I ! ! 1A
gobyta gou, 16 yaidelers. Té 6aleg phhana ota pa-

7 i
vt gou, Na Jéhver daney va Legnse:.
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9. ‘0O wuvnyse 3év tpayeudd obrte A& mote. "Orav

P ]

xapdia Tou yTumd ané T6 TeeEuno, dxolyovTal ot whya-

4 r I3 I I r

vE¢ Evée TuToypageioy woU wavel Omepwpleg. "OTay
r ' o

TolEL, dnober Tégo Suvarta T SovTix Tou v ponavilouy,
! - ’ f ’ A

ToU GTARATE Va, TPWEL AL XOVEL. “Orav Eexovpaletar
! r ’ r 5 = ! k) I

STy TnYT, ahiver 6 Tyog The potosihéTac ki gy ile

’rr ’arg I 4 . ,“"81,41' ’ETW""

wa aryavn Bpoyn, weéypr va <7 Staxcer To GURVNTY:
[ ! ~ ’ I ~

pr. "Orav gxotdver, dxoder mpdTOG TO 0USAMAYTE 76D

25 et k] e of 4 n ! 2 7 [

dhhou. "Otav dyand, Eva Mxpo ool gEpVEL AT TO
7 14 I i I ! I ! J

smdyxo 6 EVhwvo gwuhdx: pé tic péde oTTV mhay

L

of f A 14 r A
gou, “Otav xhaiel, dxouyeTar T8 ATITTIUTO XAALA ToU.

26 § RHEA GALANAKI

9, The hunter never sings nor speaks. When his heart

beats from racing around, the printing presses can be
heard working overtime. When he eats, his teeth gnaw
so loudly that he stops eating to listen. When he rests at
_t'-ﬁ'e fountain, the sound of the motorcycle stops and a

_gentle rain begins to fall, until the alarm clock inter-

fﬁpts. When he kills, he hears the howl of the other

':_'ﬁ:rst. When he loves, a young child pulls a wooden
puppy with wheels on a string up and down your back.

When he cries, his unbelievable cry is heard.

The Cake § 27



i own imagination is the snare, the snare the
hi on an anniversary like an iron cake; then
o ame ‘also traps the hunter in its ritual: the young
nter is playing. For hours he thinks about how a
is played the way a builder thinks about his mate-
A \ game with predetermined symmetry, between
: eamS A game with an assymmetncal rite, be~

10. "Av ¥ 'q otxq TOU PAVTATLE €lvaL T6 Oonave, %DTE T
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Té maixviolr The Game
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11. Slow game.
. The wounded snake sets the pace of the game and
the game could be called “the wounded snake.” Not a

“'sound, just as there is not a bitter bite in the cake: the
“snake’s fresh wound should begin to bleed, a mute she-
“eagle out hunting, bushes that might save it.

The wounded snake sets the pace of the game. The

- she-eagle must not move too quickly; the agony of ex-
* pressive movements; one contraction, the snake, the
- next, the she-eagle; and she waits. The circle in the air is
“equal to many small horizontal movements on the
- ground. The circle of attack should break apart and

then slowly rearrange the pieces in a zigzag orbit. If the

* wheel touches the snake before it manages to drag itself
. into the bushes, then she cuts off its head and wins,

then she wins letting off sparks like a wheel that sharp-
ens knives. Then she wins with one last swift move; the
swift move of death and the circle recovers its smooth
circumference.

If, on the other hand, the snake manages to hide in
the bushes, it quickly sheds its skin and shines like a
sword; it is a sword. The hilt, where the handle ends
and the blade begins, becomes wings. It takes off and
cuts the she-eagle’s throat. Here the hour of death is the
swift bullet of the suicide.
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12. Popaino pappdgive avayhuge, drou & detés xpal ‘Roman marble relief, in which the he-eagle holds

TA aTa voya Tou To Pt xal meTd. he sniake in his talons and flies away.

he she-cagle has the sphinx’s breasts and her silent

H getiva eyer ta ultd 77¢ oglyyag xal =1 .
L teat. She is 2 woman with wings. The snake a metal
soflexible body and two supple wings. Both can kill and
o killed.

The sphinx wears her best dress and carries a cake
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decorated with cherries as she flies. The snake wears
the hunter’s clothes; and winds the alarm clock by
crawling.

“The she-eagle is the hunter. The snake is being
hunted.

< 's I ’ ] !
H detiva eivar xuvnycs. To ptde xuvnyiesar.
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13, Té wiroyua wic detivac xal ©ob 0wl 16 nl
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flight of the she-cagle and the flight of the
""hich is imitation; the imitation of nature is for
eath of nature.

he ﬂight of the she-eagle, an extension of the game,
a_nger of some defeat and the pleasure of a theatri-
efeat.

the end the she-eagle will say “goodnight” to the
¢ and return to her nest. The snake will say “good-
ig t”to the she-eagle and return to his hole. No one
emembers who killed who today.
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14, You will say “goodnight” to the hunter and the
Eﬁnter will say “goodnight” to you. Then the van-
quished will roll over and go to sleep. The vanquished
turns off; turns off the light on the bedside table in or-
der to go to sleep. The victor will read a little longer
: taking care; now the victor keeps quiet not wanting to
wake the other, In a while the victor will turn off the
Tight on his bedside table and go to sleep. The victor
sleeps. The vanquished stays awake; hugging the edge
“of the double bed he stays awake; at the edge of the sea
“he stays awake; there at the outdoor café; there drink-
“ing ouzo he stays awake and the sea. The sea is a big
-~ grey baking pan; the sea, a fluid balance of grey and
~dark blue. The red dot, small, immobile; the dot of a
:: ping-pong ball, or perhaps the piece of cake that was
~baptized in blood, perhaps. No one, except a man
walking on water with a napkin over his shoulder; he
traverses the big grey baking pan and carries the red
dot at the end of a toothpick on a plate as an hors
d’oeuvre. Walking with a swaying motion, the ostrich
in that film traversed the dimly lit desert of a bedroom.
No one remembers today when the game is over who
killed who. Memory, the implacable virtue of rooms
and furniture, where the bodies. Memory of those
pregnant with the orgasm of two bodies during the
game’s mtermission.
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sut those who were pregnant with sleep.

hé'_f."she-eagle opens the wardrobe and takes out a
. hanger wrapped in green plastic. A wardrobe with
o doors and four drawers, built into the wall and
he-eagle opens it all just to get a green hanger. She
aké'sii he hanger with the hunter’s clothes since the
-uﬁ’te.r hangs his clothes upside down on a green meat
1ok The she-eagle unbuttons the empty clothes; the
ﬁngérs inside the clothes which have no entrails, no
itk congealed blood, intestines, liver, or heart, no ab-
cent signs of decay, nor the warmth of something living
the last pendulous drop, the fingers in the empty
dthes and she withdraws her hands since she unbut-
fbﬁed all the buttons and she takes the clothes off the
hanger to wear them. The she-eagle wears the hunter’s
clothes, she wears a black suit and tie, black fedora and
white shirt, she wears a look straight ahead, she wears
“in alarm clock in a pocket on a chain, she takes it out
+o wind it and checks the ticking by holding it to her
right ear, tilting her straight-ahead look. It is time for
her to go out and hunt you and she withdraws the glo-
rious sword from its case and puts an end to the sound

of fountains, that slow whistle, before she appears in

the hotel mirror. A hotel with infinite corridors. She

hides in the labyrinthine corridors; this way hidden and
checking his secrets with the thread of the umbilical
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Gt XOUAGURLLTILEYS TTTY %PUOT, QWAL TOU YEWE T o) chis way like a snake curled up in its secret den it

vor xt #yet 16 Yrhuxs tou xinho xade nwod drhale: 4 ggs and has its feminine cycle every time it sheds
mouxdmias Tou, 16 oidt “Agtddvr. : ia: The Ariadne snake.
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angmg on the glass exit door is a small piece of

board with the words:
Don’t worry. Leave the corpse in the hotel. We take

16. oy tlapapia 17 éE6dou wpépetar fva it
YopTOVL E Ta Aoyia

«Mryv dvnauygeire. AgTote 16 mTOpa picx arh
Eevodoyeio. Té dvahapbavoupe dpets. Té 9ido <oy, I es'ponmblhty for it. Like yours, its sex is of no in-
St to' us. Thank you for your assistance in ensuring

arrect policy was implemented.”
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fmwg xat To Sixo gag, Oév pwdc évdiapeper. Hiyas
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Grst white fibers of an apple when the apple is
two. The one piece, the face of the victor. The
ialsb the face of the victor. The face in the win-
e, The glass exit door is always a mirror. The
idair read the words on the notice; the mouth
dair pronounces the words on the notice. On§ eye
~ déﬁ in hair: something is not its language, either
h‘af‘-lt is hearing, or what it is reading; even the two
cther are not its Janguage, a mother tongue. Th-e
eve hits the cardboard target on the glass door, it
hes it, enters Athens’ bay and stops at a terrace.
ow. the apartment buildings are steaming from the
_:£e of the vanquished city to the conqueror. The
-v{:rraps itself up, breathing deeply in order to rest in
o clouds of heat and exhaust. It is not bothered by the
nly.-"'sound, the racket that the builders makc' as they
+'to change the broken windowpane, to put in a new
« and to hang a bit of cardboard with some foreign
sriting on it, the same one they tried in vain to read
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The first eye is mute and feminine and barren, how-
ver, if it gives birth, its child shall have the glory of ma-
ricide. The first eye is scared, hidden in hair which is
irning white, unseen it follows the other eye. The vic-
b_r only shows his second eye.
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Yéu left the cake on the bedside table and you run
ee; an €ye like a mouse is sitting on the terrace pave-
ent: ‘Every once in a while it wags its optical nerve like

18. [lagdtnoes <6 xex o6 xopwedive xal Tpéyerc

va Bele' elvaw Eva pat gav moviin xadomeve ot
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tail You left the cake and you stare at the eye which is
ike a mouse, all naked and you look to check its sex. It
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Yupve xai ab xorede thv fpida. licw dno 16 gaxd Tre Jens an alarm clock is ticking. A red alarm clock.
lee the veins which squeeze the eyeball. A red net. You
Sort ity you caught a spermatozoon and you will give
_birth. But you do not want to give birth to that child.
nd you do not want to have a vagina and that’s why.

Tﬁat’s why you snatch the mouse by its tail and throw
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19, Kddesar a16 xoebare. ‘0 xuvnysde etvar EEw gvf ou sit on the bed. The hunter is outside on the bal-
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req Baguirée Epnuepss, Eva Tadi THY EneTeiny yeuats
— ;o ! 4 4 :
teimes Ty gwwdtov. Kai Eavaluyilews wagor G-

ound. You weigh the amount of definition and the
mount of body: the definitions never replace each
:th:_ér, just as the bodies never replace each other. Some-
imes the bodies lend their costumes. The definition’s
fothing is the same as its wording and both are torn to
hreds. The bodies remain naked and upright and
giling make holes in the water’s steel surface. A baking
an full of sudden, ephemeral holes, an anniversary

aking pan full of bodies’ holes. And again you weigh

suoh xod whaa sbpara. the amount of definitions and the amount of bodies.
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‘O 8avaroc xai n xndeia _::.35  The Death and the Funeral
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20, Od ‘var hoimbyv adroxtovia 7 cohogpovia; Ilor
~ -~ I4 r r o
aTh @ide THG WEpEG, ARO[, XOL YELLWVIATIXTS, 04
T I ~ ~ rrE ’71 - L ;o
< Gpes Groson Sethvon. “Evag yhoumos érato x

o .:{;'vilI it be suicide or murder? Never in the light
“even of a winter day. Not even in the hours of
dusk A bulb the power of a hundred candles on
ceiling. A hundred candles on a hanging birthday
on the ceiling with the plaster cherubs. The
.e_ih"s body is laid out on the red velvet settee. The
¢ has just taken place. She is wearing her skin
[he light from the bulb focuses on her hands. One
¢ dead woman’s hands is the hunter’s. The right
#e. The rest of her body belongs to her. Or, the
omadn’s body is laid out on the red velvet setee. The
rder has just taken place. Behind every piece of fur-
are and every door the sole murderer is hiding. He
ars a black suit and tie, black fedora and white shirt.

e looks straight ahead. Standing there. The light from
e bulb focuses on his hands. One of the murderer’s

ands is the dead woman’s. The right one. The rest of
his body belongs to him.

' The hand of the woman which is feminine, the hand

f-fthe man which is masculine, stretches out and turn

off the switch. It extinguishes the candles on the cake.

Ttwill cut it and divide it among those who come.

4 ! y o ’ e
sty 716 7abave. Exate xepia 7 £VA XFEPASTO gk

veveRhiwy, 776 taBave el Fahoviod Wi Tx Y{JLHWOE
dyyehotdia. Mavw 516y ol Behoudevio xavame elv
Eamhwpéve ©6 yovameio soua. H adToxTOVIA p.ol :
Eyer yiver. Bopd 6 Bkppa e yhwpo. Té ods ot
umoy éamdletar otd yépa Tha. 16 Eval Yot s
[ 4

&

- - - oo '
nsfapévrg eivar <6 xéfr wol wuvryod. 1o ceEi T

mohoLTo :rwpa e avirer. "H, mave 376w gell Bedo
Bévie xavarmt elvar Samhwpive T6 Yuvwxuo souax, H
Sohogovia wéhig Fyger yiven Illige aré xade Emwds
woh miow dnb xdde mbota xgibetar ¢ wovalixog Soks
povos. Dogd p.af)so ROUTTOUL XKoL Yoa@c’t’m WapT, o

rouy:r?uxa 1 dompo moundmge. Kovtaler xaveudeia
urpeata.  Opbog. Té q;m' <03 yhéumou Eomalens
atd ybowa mou. Té dva yéer 7ol Sohogovoy elvar TG Y
wfe medopéune. Té deBi Té Omidoins aopa o

AVIXEL.

r

To -Ipr *c'ﬁ; "uvaixa; o0 Vil YUVOLIRELG, TT fE

LUy

f 1
7oh dvTea el elvar a’w"mé, ATADVETHL RAL RAELVE
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<bv Sraxémar. Thrver Ta xepana Tl xéw. Oa 7o xe

* o

Yot xai Sd <6 popdser o Saoug Epdouv.
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it p' ; cession is arranged a man, then a woman,

R1. 'H mopnt, toug, atorpiapéver dvtoac Yuvama.'
: 5 all friends and they hold a branch of cherry

pikot xal xpaTolv Eva *Awvdgt aviapivre xepasis.
AVGLYWV Ty mopta ol pmadnovied. “Eye Eru S | nis has
t. Kowwalouy mpiima 6 gahéwe, Tobc o-osaaeq %o . t.an. They look first at the living room, at the bits o

XpEpovtaL dné 16 <abave, Thy Yypagia Ty Tolye
w6 nahopigpés, Tols hexédes 516 mdtwpa. Metd XotTy,

7
Couv 6 pove mpdypa 978 Sopdtio: <6 vexgd o6

_1th the radiator, the stains on the floor. Next they
the only thing in the room: the dead body on

Tave o6 Tagxé, Mé p.mpa, Bruata Ty npatiiouy €oy
Bot Eva xdxho ylow Tou, Ivoya Efpata x xcivo, Sa
palovtag. “Avtpae yuvaixa ué gepd %0000 dotvoys
TOUPESE TAVG Tou T4 Xhevdsia teus. "Otav xi T e
heutaia yegovoula Fyer yiver, xadevtar xdrw. Kg
Yovran xal mepunivouv.

OF yuvaixes popody <6 Sdppa Tous whouc. Ts det :
: The men wear black suits and ties, black fedoras and
hite shirts. They look straight ahead. Their right hand

! 5 o~ -
Toug YEp: civar Tob xuvryol,

f

Ot dvrpec popoly wadso xouswobu: xai voabdra
patey semodpmhina xt dampo rouxase. Korralouy xa
They wait and see. The pollen builds a martyr’s tomb
over the mortal remains. The pistils open their lips and
receive the pollen’s love. The flower center swells, the
etals dry up and fall off. The new cherries are its hard,

weudelay ungootd. 16 3Bl woug yéot clvar 77¢ reda
1LEVTG.

Megipévouy xat Bhémouy. M yign yriler mdvew 514
heidavo xouolxhio w0l paptugiou. “Yrepor dvolyouy. hiny fruit
Ta yethia xal xowwvedv v Fpwra Tic ylene. T4 xe- y . o .
Qaht TEY houhoudiév zouskivel, T4 TiTala Lagarvauy - They cat the cake which is now decm:ated with lots
' “of cherries in syrup. No one gets up to kiss. It has been

xai mégrouv, ‘0 xagmic gudnede xal hanmaog, A Rt _ : , .
- awhile since the dead woman went to the neighboring

VoUpLaL XEpATLaL,
a— I I r ! 4 r
Tewve tdpa ©6 xéix yapigtauéve wé mokd nepa-
r 14 I ’ ’ ? ! !
gaxt yhuxd. Kavévag Sév anxdverar vid va quidoe,
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‘H nE'Sap.év‘n Eye. Wpax mou fguye xal TAEL 3T6 Simhy ng herself in the cherry tree. After she tested

otxomede va xpep.ac'rsr. o*r‘qv av'Swp.sv'q REQATLA. Aqa ‘o see if it had set and found it adequate.

Soxipace dv £0e0e T6 qpdmt xal T6 Bofxe Evtaker,
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22, "ANMG 3ty xpewidmar, Leompdver. ‘M moumt __u_'-'she doesn’t hang herself. She waits. The proces-

, . arrives unexpectedly, arranged a man, then a
soman and they are holding the half-eaten piece of
with the tiny cherry. Their mouths are smeared
red syrup. They cannot see a single cherry tree in

ot, but they could, from one of the hut’s steel roof

4 !
RATAPTAVEL, TTOULIGIEVOL AYTRAG YUVRIRA Xal Xoary

7 ’ ! ! s
Wit Toug elval TAGRACUMAEVO UE TO KOAXLYG Sigomr. al
o nNooons 4 ’ ¢ ’ '
2ixoTECe S8V GhEmOUV AL REPATIA, X DA uTones

* o 18 [ ’ ? r i
Gav 5 EvaL JlOEpe AWo TT CTEYY, TS TApAYRAC

.e.amS" if they stood on the saddle of the motorcycle, or

hey._iéduid from something similarly solid and straight
rom a blissful look of love they could.

But she does not hang herself because there is no hut
the lot. Then the dead woman gets scared and joins
'éif procession. Arranged a man, then a woman and
: ey hold the last optomistic way out in a small packet.
"lli'&ressed in their everyday clothes, the procession be-
gms to dissolve, since they are no longer walking in
step. The procession breaks into two, over there the

AW 8ey wpemétar yratt

, DL Smmdarr et ’ Tf ¢ 'BCX.J.’ 6... ;
RIVYR GEV UTARYEL Tapayra. LoTe v, revtapevy) @obdry

14 ! r W ’ i
AL CUVTATTETAL LE THY TOWTH TOUS. LTOULITREVSL &y

—~ U - r o
Toog yuvalka Al XpaTelv Ty Teheutatd algiodsEy

’ ( 7 ~ 3 1y Y r
~a xadrpepva Toug gobya wt dpyiler va Srakles

N 6 r\nf ’ L] CI{ R n "'“C - B
wet 2ev 6agilouy mia <6 oo, M woun?, yowptlesur s7a
: en, over there the women. Two lines of human fig-

ures, cut out of cardboard with scissors, holding hands
s they peel off. The men glue their cardboard bodies

. - A o
G OTYUNELRES. A'JO TELES

YES {J.é k[J’I)\ES! '.TF: 7\5 3

' r . :
cgépr xadwg  wedyouy

cus, alhol ol avipss SAAS
avdpthmives guyslses, xowu
LAGTOVE AAL RPATTWEVES %, 3
together symmetrically and become you. The women
glise their cardboard bodies together symmetrically and
become you. Cardboard, you should run to the baking
pan of the empty parking lot and your right hand with

i’ o~ r ! ! B

Of dvzpeg wohholy =a yazTovEVIA TORATE TOUC T

7 ! r 24 4 - —~ L

mempina xatl yivovtar fvag. O yuvaizeg xehhody nd

I r ! s

Y OPTOVEVIS TOUATA TOUE TULKETHIXG RAL YIVOVTHL 7
¥ ! I ; 4 4 ~ 8 !

Bad va spéyeie 716 sadt <ob ddsiou mapkivYR Yupie

r [ I r [ - -

VeV Xat 1o 0cEL ToU YEpt E TO KELR YEPL TOU RIVHYLD

4 14

4 o N 3 i
Iligw sou Tpéyer & yazroveviog Evag, wé <o dekr <oy

the cake is the hunter’s. Behind you runs the one card-
board man, with his right hand your hand winding the
’ ] I ! ' ;o '
YEpt T6 Sind aou va nousvtiler T4 Lumvrrrer.
¢ I ! 14 H™ < ’ b
Oha Td gwpata XoppReva ioia Xt 0L XIVRTELS AT

paAhayTes.
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R3. Té sdpa pwov Gha ta yuptovénia ToMAT v ody is all the cardboard bodies of women and
& at the edge of the empty parking lot. And T ar-
the edge of the empty baking pan. I wear or-
dy ‘with three flounces that are trimmed in lace,
ocks and shoes. 1 wear my hair wet and curly
he part on one side and on the other a barrette to
the big curl in place. I wear two flowers in one of
slms so that T can throw them in the square and I

arry the cake with the tiny cherries in the other. I rest it

Ty
Ty y
enevy,
%W Ty
bpyavriva wé Ta tala Bohay Tol xaTahfve 4
I"Y !‘,' M up \ = TiY UVE o [)e}

VERDY kel QTAVw oTHV dxpv, ToU ddetow

! 4 —~ ~
Kai gtave stiv dwpn wod d8eiou cadiod, ®

TeAITeR, ATTa XRAATTINIE Xl TATIITIa. Bopiy 6oe
méva T pakhd pou xatoapd pé o Ywelotea otf 2
mhas xal 076 dhho 6 xoxahdnt va atrpiler ThHy pey
hn urobnda. Popd onvh) mid pov golyra Sub heu)
sia Yt va <a mevdEw oty Thatela xal xoubahs '&%
dhho yéet =5 wérr pé va xepaodna. Té GROUPTE) é‘l‘to;% on the stage near my two feet which make a right angle
sere my heels join. And I bow for the grown ups and
.he dust waiting in the curtains. My face at a slant
m the bottom up is the shell of an orderly iamb. A
cé like a hammer breaks it with an oblique motion
m the top down. Four pieces are hanging by string
rom the branches of a fake fir tree and wait like Sap-
ho’s apple but they never grow red. Four myths are

GTY TRV ROVTA TTA Sud pou modia Tl Yovialowy yi
i pTépves Evopéves. Kal tmoxhivepar yia tolc MeYd:
houg xat yid TH) oxévn wob meptméver avic xevgives
Té mpsowms pou dné xdTw mpbe Ta mave AoEd civy
76 xéhugsg Tob vorxoxupepivou Tapbou. Dy, Touet
amd pé wivnan hoET) mave wesg watw. Kebpovtar y.
ITAYKAK, TEGTEQR ROWAATIL 3T ®AadLd ToT Yebriney
Ehavou xai Tepipivouy adv T6 uiho iic Lamgms dhhd
roxts va xoxwvilowy. Téozeperg widor xpepaspéver,
. The first myth with the moon.
‘0 mp@tog widog pé w6 peyydp

“A soft palm brushes the hips of the wet glass jug. In-
side a fish, a red green ichthys from the catacombs

prophesying the curves as it swims. 1 put my finger in
the water. The fish makes circles. For one second it
touches my finger. I turn into a stem of round, red
grapes. Every two grapes, a deep vagina fissure in a sa-

cred cave, in a three-room apartment. Ritual ablutions
in a bathtub. My two bare hands are two trees of

A / 7 r ’ - :
Mardpn gyalaxia agouyyiler =ods yopolc TG
tS [4 ! ’ ! 4 !
ipopevns yuakme ravatas. Mésa wng &va Ydor,
r —~
roARIV0G Tpadiveg iy DUg xataxoubiv, va mpoovTade:
1 L 4 r J?’ r ~ 7 !
rohupmewvsag Tie xapnuhes. Balw <o Saxtuds poy
4
a0 veps. To dags xaver winhous. "Ayyiler wd stiyps
4 4 ! L3 > o - ! 14
w6 Saxtuhé wou. Metapoppdvopar o’ Eva toapmi ué
4 4 b4 ! I3 ~ i
xoxKvoUg aTpoYYuhspivoug Syxous. Kade dus piyes:
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wia Badia poywn aidoicu ot cr'rrf])\ar.a Espai g iy
Tpu&pu Tepoupyice 7ol arc)\ouc’pou TE Wik p.TtOWLEpa
Ta 8ué yupva wou xepsa givat dud & oawpa vvoare. T
Sué Stvrpa pildvouy atd dus yupva Bulia. Xrd yéo

wiedge. The two trees have their roots in two bare
asts. Two snakes wrap around my hands: my son
-_ rnj’ lover. In the moonlight.

br

pou TukivovTar Sué @idia: & Yidg tou X & EATTHE o The second myth with the torch.
216 i el peyyaplel. :
y minoan breast could be Liberty’s as she leads the
‘0 oevtepog widos pe Th hapumddy Qple. The snakes wrapped around my bare hands
uld have become rifle and banner. The horizontal
To pivewind pou atfidoc da propoloe va vau éxei. eni'are corpses, the vertical ones are living. Opening
vric The ‘Bhevdepiag sdnymyrag ¢ rao. Ta pidia -yépn,": hands with the momentum of walking I would
ite the hypotenuse of a virtual triangle. Diagonally I
ould touch the dead and the living and proceed.

Perhaps I could have converted the pleasure of love

IT4 YUpVa pou Yépta Sa pmopobTay va yav yiver To
oéwt wai hdbaps. O oslovtier avrpes vexpot, xadete
of TLwvtavol, ‘Fya, dvolyovtag ©a yepia pe Ty dopr,
o the pleasure of a popular uprising. Perhaps I could
yave bridged life and death in a simple line drawing
at also means birth. Perhaps I could have draw from
e torch of romanticism the light on the hand, the light
in the foot.

“What have I taken from the last century?

—~ {4 r —~ o
7ol Gparog ueu, da é’ypacpa Ty TetelvouTa oD vor-
<00 bpdeymvicy »9wwvou Arayoviwg 8 dyyla ve:

xgolg nat Lovravelg xal 9d mpoympeaya.

"Towe da propoloa va petatpedin TNy Higevy tol
o L € L — ar o b r o r
Bwta athy hlovh mdc Aainig éEeyepone. "lowe da

wTopolae v ya veousmger Lwt xal Savate ¢ fva
GTAG Ypapmne TYTua oY orpaiver EWGNG YEVVTIY.
"Towe Sa propoira va. égtala an TN Aapndda 765 The third myth with electricity.
COLAVTLAWOD T6 Pie 10 YEa: Kai 5To mode.
Tt wpdtroa amo wov mepaapive almva; - The electric lightbulbs of the twentieth century turn
on and off and show me to be the vision of the
‘0 mpttog widog ué tov Hhextpiops -sovereign and the architect, an invented woman, with-
out a body, full of holes, the painting of the Big Tower
:of Babel. Red open doors give birth to sounds and’

‘white open doors mourn the chaos of tongues. Each

r -~ ~ r o

Ta Hrextpinag hapmiovia Tol eixostold avaboshn-

4 £ A\ - ’ z -3 ;

vouv xat UE Sefyvouv Seama Tol Tyepmova xai TOU ag-
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YUTEXTOVE, YUVAEXG ETIVORA, {WPLG XOpt YEUaTy,
' & Tt Mevaree [Lbeyoe tRc Babeh, K¢

Teumeg, 6 wivanag Meyahrog llupyeq ¢ . Kéxe
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Thdt & ENAY wid xapmihn pé 68nyel ot aTidog pou
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aveatpapéve. ‘0 wgyeg elval 70 AvTixetrevo Tol puya
f ! r

vipar xt dye pea wpyavh. H pagavn, T tepactio By

huxé, Spoviaapévy oth péam Tol wivaxa, Eeph dAiha:

rf r r
wplapyn o1 quudpd Mbddia, oTa amiTid, ITN AT
14 4 t ’
ddhaoga. H wypavh, w6 tepaome  dnhuxe, byen

MR
anovptdle: Tobe dppods Tl TuVAPUOROYOUV pre XOTO &
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fyeudvag wat & GEYLTEXTOVOG OTNYV XATO KpLTTEN.
r [4 ;o

dxom oD mivaxa. "Aylwgan teheutaua yevva Tohd- -

- r
QuYNG XEL AVEIROWNTIG YUVALXAG.

! N
‘0 tétapzog whdog e THV xauéve YAGRTS.

KdSe 6pady avabm tov xapéve yAsume The Rl
g pou va yiude. Té xpepaorant Gmo gupue TUALY-
uévo pé mpATO VAUAOV. ‘Exetl xpepd ta polya, 6tav
idedlowy an’ b gwua pou. “Otay dveiyw Td Tpin
giMha xal Ta TEOTLRA qupTapia THG  EVTOUITREVNS
veouhdmas. Ilde sivar 7o goptpata 6tay yepilowy pe

2 r - r L -
b o@pa pov; BisBdhhe o Sha ta polya xai o Sha

d tadpovye tavtéypova. llokharhagialopa:. Trplgpe-
yupilew mohhamhy. Tayve wé tpugepstnta va Bl Eva

P - '
hexd, Eva toahdxoua, Eva Sniopo. Mryaive weyet

r lf 14

w6 Tpamilt xal waipve Eva wapxadtpe YpwRATIITO. Na
I 1A r 3 3

Loyeapion xinkovg fmov dupdpar va e dyyiEav ah-
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¢ next to another curve drives me back to my
st upside down. The tower is the object of con-
vance and I am one machine. The machine, the huge
exﬁiﬁine thing, enthroned in the middle of the painting,
o but dominating the faded pastures, the houses, the
ittle bit of sea. The machine, the huge feminine thing,
'fé'tf-;rusts the joints which the sovereign and the archi-
+assemble with difficulty in the lower left hand cor-
¢r of the painting. The tongueless last born of the
':(jlyphonic and non-representational woman.

The fourth myth with the burned-out bulb.

.ﬁ.:Every evening I turn on the burned-out bulb of my
thics to undress. The wire hanger wrapped in green
Jastic. There I hang my clothes when they are emptied
f my body. When I open the three doors and the four

'diawers of the wardrobe built into the wall. What are

‘dresses like when they are full of my body? I invade all
y clothes and underwear at the same time. [ multiply.
‘whirl around multiplying. T hunt with tenderness for a

‘stain, a crease, some undone stitching. I go up to the
table and take a colored magic marker. To draw circles

wherever I remember being touched by others. Small
concentration camps from which I cannot escape and

‘colored they begin to fade with smoke. Like colored
‘smoke it will give the last kiss in a double bed; it will

kiss the table and chairs and last of all the mirror. Paint
brushes dipped in phosphorescent paints will color the
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hov avlpdmot. Mixpd arpatomeda ar’ drou 3év s stripes, vertical to me, now that I have laid myself
oni the bed and 1 stare. In this position I watch the

hes stick on with suction cups and rape for the last

! 8 ; ’ ’ P ] : , ;
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! 7 4 4 I r r i -
el xat xapéha Sd hngouy xal Tov xadoeptr ¢
heutato. Ilwvéka Boutnypéva 3¢ gpuapopixéc (WToYLE

“white satin strips of material. In the open
?fObe the shredded clothes will separate suddenly
efo e my eyes and among them a pitch-black vagina
p ears without a trace of red. I stare at the smoke as it
1ves diaphanously from the balcony.

4 4 r 37 4 [ H 7 B
da Bagouy oy dépa pé ypwpatiatée houpideq xddere

4 4 » [ 3 LA r 4 ’
gt peva, Etgt dnwg Eyw Exw Eamhdser 016 xpebhny
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érwe ta BAéimo w dvapeod Toug Eva xatdavge aidsts
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MY body is all the cardboard bodies of women and
o at the edge of an empty parking lot; and L arrive
_edge of myths. I wear my cherry-colored veil and
top a deer hide. I wear loose curls and a crown of
nakes and white tassels, a thyrsus in my right hand
a'Phryglan drum in my left. And I bow to the fir
5 'and the oaks. I point my white foot for the night-
Jance and I descend from the stage into the forest.
her dry branches for a fire. I hit the stone with my
v us and sugar pours forth. I scratch the earth with
fingertips and flour pours forth. The stream drips
er. My body, a pair of scales, containing all the
dboard bodies of women. In one of my palms the
géur in the other the flour. My bedy in its best dress
ighs, in its cherry-colored veil and the deer hide gi-
intic, immobile it weighs with the sensitive palm the
ght amount of flour, of sugar, and of butter. Then I
yss the dough into the buttered pan in order to make a
'Phryglan cake with tiny cherries. The cake is inside the
Phrygian baking pan and I am inside my kitchen, I
walk around carrying the lion head in my hands. A lion
ead in my belly. That round, bodiless head that will
j' my sweet. The lion head that will vomit my sweet. [
will give birth to it and keep killing it. The hunter’s lion
head. And I will drop twelve cherry questions in a circle
around the top. To look like a speedometer. The indica-
tor on a motorboat and I will escape in that motorboat
taking a violent turn and going the other way, after |
bow to myself and bid farewell to the oaks and the firs,
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286 § MARIA LAINA

NOTES TO THE POEMS

Page 7:

Page 9:

Page 13:

Papge 33:

Page 35:

Page 41:

Page 43:

Page 53:

Pape 53:

Page 53:

The Cake

Traditionally in many parts of Greece a cock is slaugh-
tered and the blood poured onto the foundations when
a new house is built,

“Your shadow is walking across the wall as you cross
the pan; an empty pan, and you, difficult to grasp,
move across it.” In the original, the confusion this
phrase expresses is compounded not only by the repeti-
tion of the verb “to move across,” but also by broken
syntax and double meanings. The word aobiinmim
means both inconceivable in the metaphorical sense of
“difficult to grasp,” but also “unable to conceive,”

The hunter is preparing a traditional Greek dish called
stifado, which entails slowly cooking onions and rab-
bit in a tomato sauce.

The reference in this poem and the next is to early
Christian reliefs in which a fight between the bird and
the snake symbolizes the fight between good and evil.
“A Roman marble relief.” See note to page 33.

“the ostrich in that film.” The reference is to Luis
Bufinel’s film Phantom of Freedom: {1974).

There are various references to Ariadne in this text, es-
pecially to the thread she uses to help Theseus find his
way out of the labyrinth after he slays the minotaur,
The marquis is the French author the marquis de Sade
{1740-1814).

“the bloody strike in Chicago.” This refers to the vio-
lent supression of the Haymarket riots (May 1-4,
1886).

“he is in Mexico murdering Trotsky.” After his expul-
sion from Norway, Leon Trotsky (1879-1940) moved
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Page 57:

Page 69:

Page 69:

Page 75:

Page 79:

Page 89:

Page 91:

Page 93:

his family outside Mexico City where he was murdered
in 1940 by an alleged Stalinist agent he had taken into
his confidence.

In Greece the strength of a light bulb is measured in
candle power, as well as waltts.

The reference to Liberty is to the painting of the French
Revolution by Eugéne Delacroix entitled Liberty Lead-
ing the People.

“the painting of the Big Tower of Babel.” This refers to
Brueghel’s painting,.

This poem with its imagery (Phrygian drum, thyrsus,
lion, and maenads) reworks Euripides’ Bacchae.

Tales of the Deep

“What coincidence, sir, he said to me! What strange
coincidence brings you to the house of the murderer.”
This foreboding epigraph is from Georgios Vizyenos’s
short story “Who was My Brother’s Murderer” and is
the only instance in which Mastoraki includes an ex-
plicit reference to another text. A translation of this
tale can be found in My Motber’s Sint and Other Sto-
ties, trans. William F. Wyatt Jr. (Hanover: University
Press of New England, 1988}

“My fair ones!” The adjective ebjopeo is an older
form of 6popoa (beautiful) and sonnds quaint to con-
temporary readers.

“so they resemble you, torn to shreds, and you them,
again, in pieces.” The syntactical scrambling of subject
and object in the original emphasizes the confusion
that already distinguishes this poem. A literal transla-
tion would read: “in this way they all resemble you
breaking you into pieces, and again yomu [resembie]
them [breaking them] @il [into] pieces.”

In this poem the word rovarpoixtis used for “dowry,”
rather than the more usual mpoisw, suggesting that a
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Page 115:
Page 119:

Page 143:

Page 153:

Page 153:

Page 157:

Page 171:

Page 249:

Page 25%:

down payment or an extra amount of dowry was
promised.

“Uncle Jules.” The reference is to the French author
Jules Verne (1824-1905).

In Greek the word for the person who commits suicide
{outdyetpog) literally means “by one’s own hand.”
“Arthur or Alphonse” addresses a plural reader, draw-
ing on many possible intertexts such as the Arthurian
romarice, the Poem of the Cid, French romantic nov-
els, and Edgar Allen Poe’s Narrative of Arthur Gordon
Pym, of Nantucket.

Hers

“The past scrubbed with water and ashes.” This line
refers to the way women in Greece used to clean white
clothes by rubbing ashes into the fabric.

As in English, the mam place that laomg xon ioejog
(jasper and jasmine) are spatially opposed is in the dic-
tionary.

“Fair daylight.” The line in the original is taken from
the standard Greek translation of Shakespeare’s King
Lear, where Lear, struggling with madness, asks
“Where have T been? Where am I? Fair daylight?”
(4.6.49)

“anathematic” (oveBnuotixd). This term is used by ar-
chaeologists to describe an object on which a votive in-
scription or visual depiction of a tribute has been
carved.

In the Greek edition the fine “could it be someone else
staring out?” is mirrored on the right-hand page in the
line from the next poem “Could it be someone elsc
staring out?” creating the illusion that the page itself is
a mirror.

This is a reference to the writer Virginia Woolf
{(1882-1941, who committed suicide by drowning.
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